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THE MUSICAL COURIER 
Me. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
ee 2 ee VOCAL INSTRUCTION. Commits PLANIST. Instruction. ART OF SINGING. 
LLDER. Voice Developed—Style, Opera ; f York. 
~ (Tes years in ¢ ” forn ray A sa ei 51 tsa _Cornagie Hall, New York. Conductor, choral clubs, etc. 122 Carnegie Hall. 172 West 79th St., New 
“Being in full possession of my method of sir ee PELE CSM on — pastioncedi’ = — 
ing, he has the ability to form great artists. — ay sia - 6 * 
Faancesco Laurent! ; : Mr. CHARLES LEE TRACY, A. J. GOODRICH. ABBIE CLARKSON TOTTEN, 
Studios. 1103-4 Carnegie Hall, New York. Author of “Analytical ial Analg of SOPRANO SOLOIST. 
a J nid tipi gl “Complete usic nalvysis. 
INTERNATIONAL MUSICAL AND| cersigcated Teacher of the Lascurrizey Merace. | “Synthetic Counterpoint,” “New Method of Mem- | Accepts engagements; piano and vocal, Jngtrae 
; 2 ; os oe eo i 3 . ie . | orizing,” : 
TNUICA’ Ti XCHANGE Seudia: C 1 N York City. \ e St.. London. W., England. Waldorf-Astoria. Studio, Hotel Newton, Broad 
a oe sah ister I grieeen all : Studio: Carnegie Hal ew Yo ity. 45 Wis nore, St. Lond “Gnarch ene cep Ee aa a aes, ane “ee 
urch, oncer anc ochool ositions . ed. 
MRS. BABCOCK, , — SIGIR > RR NEI NN 5 
Carwecte Hatt, New York. | ALOIS TRNKA, De CARL E. DUFFT THE NEW YORK INSTITUTE FOR 
orcs ents CONCER), OHNE eee ; VIOLIN PLAYING, PIANO. AND 
. — : . Studio: 1 East goth St., aves TTT TTIRE 
M. F. BURT St H¢ M IL, Graduate ot Prague Conservatory under Prof. O VOCAL CULTURE, 
ht I I M tenogr f deveik. New York City 230 — 62d Street. 
oigat 2:0 ging ob 8 re Beka les ‘ Pp dariem. | . canine haa. Complete a. oe education given to studemts 
by —— « ; 7 7 ai nC ys we : win ll wen = amas wos Sages wine sasiaiam ™ from the beginning to the highest verfection. 
re ‘New York Sche e Hal. | cAT LETT GILBERTE LOUIS MILLER, F. & H. CARRI, Directera 
Address Brooklys ‘ sas aa thence IANO INSTRUCTION. semaine yf : 
! ENOR—COMPOSER diggin: WIRTZ PIANO SCHOOL, 
( f° I Raind ” OT he 68 W. «17th St "Phone, 3713-R Harlem. 
J ISEFA MIDDE( i ( Song.” ccpusiiialaisinasiitiiaed School for Solo Playing, Ensemble Playing, 
VOICE CULTURE ! St 7 ergs ate fOr Ne { 
Fearect ZONE PROOSS es ue MME. MARIE CROSS-NEWHAUS. Se SNe 
Only students who wish t tudy seriously de “— : e ‘ , aeEY L Classes in Methods for Teachers. 
sired 161 West Both St.. New York DIRECTOR VOCAL AND OPERATIC SCHOO — West ragth” St, N New York 
(GRAND CONSERVATORY OF MusIC Voice Building, p radition and ogee. City ee Ne RR eo 
c ' RS ) ONSE / ‘ : ’ St. Mare Bidg., 434 Fifth Ave., New Yo ' 5 
>A AGE een FR. AMD DAMS. 1E¢ ). J. TOEDT 
E Al L. - AN : i _ Special course of teachers and protessionais é x s . IR T I J , 
ee ee ee H Degrees granted. Thorough course oe ee CARL M. ROEDER, VOCAL INSTRUCTION. 
Carnegie all, D E berhard, Pres’t, 57 W. 93d 5St., New : - cn . : : . 
~nt York York. ‘Phone, 2147 ‘eer (Thirty-fifth year | PIANIST—INSTRUCTION. Home Studio: 163 East 62d St., New ‘York. 
; Studio: 607 Carnegie Hall. = ore at 
MAX KNITEL-TREUMANN ELIZABETH K. PATTERSON, Residence Studio: 423 E. 140th St. DANIEL VISANSKA, VIOLINIST. 
f cA N : \ WLSALNG 
en epee : , J ‘ ° iGING , . nearens Returned from Berlin after nine years’ successful 
RARITONI SOI eee lates = om — : Mme. ADELE LEW ING, pr a oe gue ng ing, will accept engagements 
, oan f ngin uGio: 2 oe . . -_ . 1¢TR_ING and a limited number of pupils. 
; Ha hig "Phone, 8101 Riverside. ; OMPO =a! LAN] TE—INSTRUCTION. Address: 488 St. Nicholas Ave.. New York. 
Mail address: Fifth w Rochelle, N. Y oe — - pee = ey 4 Ave. | Mondays and Thursdays, 10 So. 18th St, Phila 
- J: ANE , B U # r. (i “Ke W IL Ge L, AMS, Tel. 3788 Lenox : Jr care of Steinway Hall. | TER IME H AYES as 
WALTER HENRY HALL, POACHED OF SINGING _ Seana J. JEROME HAYES, 
Organist and 101 James’ Church, ea Hall MARK ANDREWS : VOCAL INSTRUCTOR. 
New York; Sonor - M - “def wean fh on ee a a CONCERT ORGANIST. Van Dyck Studios, Eighth Ave. and sé6th St 
eats ere t "Ni w York City 21 E. t7th St., New York, or "Phone, 594 Columbus. 
md Signor FILOTEO G REC O, 32 So. Willow St., Montclair, N. J. neieiee —— 
’ : —— ,;ODE 
ADOLF GL‘ ISE, Tux Ast oF SINGING. M SIDKY BEY H. \NN \ M. I I ELL, 
p Instruction. Coach for | Studio: 62 East Thirty-fourth Street, New York. | ‘ViME. . N iY, VOICE AND PIANO. 
Rn madly nd ‘7 = ed singers. Telephone: 3747 Madison Square MESSO SOPRANO. Lincoln Square Court, 
ge Oe West St., City Concerts and Recitals. 1923 Broadway, corner 64th St... New York. 
PERRY AVERILL—Baritong, SS ee ee ISIDORE LUCKSTONE, 
ry » \ eS ’ S ; 
LEOPOLD W‘ LI SOHN, OPERA—ORATORIO—CONCERT DELIA MICUCCI VALERI, " . LUCK. a 
PIANOFORTE INSTRUCTION any VOCAL INSTRUCTION THE ART OF SINGING. 
Studios: 111 West 117th St., New York; Tele , s Italian Vocal Specialist and Grand an"s ol hs ; ‘ 
one, 6408-] Morning Pouch Gallery, 345 220 Central Park South, New York. toire instructr ess, 1 recommended by . BO 153 West Seventy-sixth St., 
owed Ave. B klyn; Telephone, 2173 Prospect. avamerstela s celebrated tenor w 5 W. 58th St. Telephone 7493 Schuyler New York 
LEILA JOEL HULSE, ERY. RaW RIE RP ERT Tos 5 : 
3 PRESSON MILLER "  CONTRALTO MRS. REGINA WATSON, THE VON ENDE VIOLIN SCHOOL, 
E. PRESSON LER, RS. REG 
2 in vee PE EN RN poe SPECIALTY. Repertoire work with Concert 
TEACHER OF SINGING sts ie 5 ' . : N.Y Pianists, and the training of teachers. Herwecn von Enpe, Director. 
( la are of sical Courier, > Witt ve., I 9 diana Street, ; , 
Telephone 13 { - Zz ae td = no ” - ___ Chicago, Ti. 58 West goth St., New York. 
HERMAN EPSTEIN, JOSEPH JOACHIM SCHOOL, JULIAN W AL KER 
MARUM STRING © RTI] Hall, New York Cit STRINGED INSTRUMENTS. a 
Carnegie Hall, New to y Geraldine Morgan, Director. TEACHER OF SINGING. 
inte ae are 3 : Orchestral and ‘Cello Department, Paul Morgan. Pure tone. Artistic interpretation. 
HANS Le kas Violin Soloist, 914 Carnegie Hall, New York. Residence-Studio, 55 West osth St, New York 
INSTRUCTION pT 


EUGENIE 


THE CELEBRA 
Voice ( 
The Evelyn, 10:1 W 
Telephon 
BERNARD SI 
VIOI 
The Sinsh 
Phone, 1411 Lenox 
FLORENCE E. 
SOL( 
Recitals 
Instruction, 
ss: W. yoth St 


PAPPENHEIM, 


rt PRIMA DONNA 
in A It Branches 
th t., New York City 
51 Riverside 
NSHEILMER, 
IN-STUDIO 
r String Quartet 
17 East gsth St 
GALE, 
) PIANIST, 
and Concerts 
Leschetizky Method 
Telephone §331 Columbus. 


MARY T. WILLIAMSON, 


SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 7sth St 
"Phone, 1302 Lenox 


FREDERICK E. 
TEACHER OF 


Ryaa Building, 
N 


LEONOR 


Room 


140 West gad St., 





tit 


BRISTOL, 
SINGING 


New York. 


MARIA EVANS, 





Graduate Royal Academy, Rome 
VOCAL INSTRUCTION. 
ss Weet goth St Telephone 241 Bryant 
ENRICO DUZENSI 
OPERA TENOR 
Teaches old Italian met I er of I 
Woehning, of M Opera; Riginold 
erts, tenor; Mary well-known  teac 
Washington, D. ¢ Goo < vated by cor 
tract 145 Ea New York 
Mrs. J. HARRISON-IRVINE, 
Pianist—Accompanist 87s Carnegie Hall 
Instruction—Coaching New York 
Telephone, 1350 Columbus 


HERBERT WILBER GREENE, 


SCHOOI 
864 ¢ 


Caia Aarup 


STEINBRUOGH Mu 
Veice Culture, Piano, 


larmon y 
Director 
ee6 Eighth Avenue, 


OF SINGI 


‘arnegie Hall 
Pianist 


Greene, 


SICAL 
Violin, 


and Compos 


NG 


INSTITUTE, 


Ensemble Playing, 


ition 


Hugo Steinbruch 


N. Y. 


Brooklyn, 





INSTRUCTION 
177 W. gsth St. 
Studio, Carnegie Hall. 


Personal address, 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Cult St 1 Art Singing, Per 
fect Tot | fect Dict it English, German, 

bre ha Italiar Resid Studio, 
43 Ea New York City 


MORITZ E. SCHWARZ, 


Asst Organist Trinity Church, New York. Re- 


citals and Instruction. Address Trinity Churca, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 


ALICE KILLIN-KE OUGH.s SOPRANO 
JAMES POTTER KEOUGH, Bass. 


Vocal Studio: 60 East 34th St., New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 


Vocal Instruction. 
Concert and Oratorio. 
3s West Eleventh St. 


THOMASON 


New York. 





THE BERTA GROSSI 


SCHOOL FOR PIANO, 
359 Degraw St., Brooklyn 
Branch { 330 Fulton St., Brooklyn 
Studios: Steinway Hall, Room 16, New York. 
. | 98 Maple Ave., Morristown, N. J 
Tel. Call: 4207 J. Main, 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7e7- 


WILBUR A. LUY STER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloista’ Normal 
course of school music. Vocal Instruction— 
Choral Direction, 

Address: Wetrepeiien Opera ened 1485 Bway. 


Muss | EMMA THU RSBY, 
SOPRANO. 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park. 
"Phone: 3187 Gramercy New York a 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 


ERTOIRE FOR VOCALISTS. 
The Wollaston, 231 West 6th St.. New York. 


7o8 Carnegie Hall. 





(Subway express station) hone, 8835 Riverside. 


L Li. L IE MACHIN, 
VOCAL 


Certificated Pupil of 
1203 Carnegie Ha 


J. W. PARSON PRI 
VOICE CULTURE AND 
46 West 


the voice, bo 


his style of 


knowledge of 
and 


FLORENCE MOSH 
PIAN 


The Mosher-Burbank L 
Address: 


AMY GRANT, 
78 West ssth St., 


“Electra,” “Péleas 
“Enoch Arden,” etc. 


INSTRUCTION, 


Vannuceini. 
ll, New York City. 


CE, 


ART OF SINGING, 
Twenty-first St., 
“1 can confidently state that Mr. 


New Yerk. 
Parson Price's 
th male and female, 


Singing entitle him to a high 
rank among tonsbers. —Manees Gas 


Garcia. 


ER, 


IST—INSTRUCTION. 
Certificated by Theodor Leschetizk 


AB 1894. 


ecture 


137 East Seventy-third street, New York. 


GARIBAL DI ARRIG HI, 
VOICE CULTURE. 


owereiien | Opera House Studios, 
1425 Broadway, New York. 
Telephone, 1274 Bryant. 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. ™ 
807- all 


Carnegie Hall. 
es. "Phone: 1310 Audubes 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 

HISTORICAL LECTURE RECITALS. 
Reeid 





New York. 


READINGS WITH MUSIC 
and Mélisande,” “Seloasé,” 


Instruction. 





CARL FIQUE, 


128 DeKalb Avenue, 


PIANO 
Telephone, 3949 


F. W. RIESBERG, 
INSTRUCTION—PIANO, O 
ACCOMPAN 
a! Studio: 954 Eigh 
St., New York. "Phone 3555 


MISS GENEVIEVE 


laza. 


Residence Studios: 38 East 


Monday and Thursday aftern 
Brook! 








rooklyn. 
133 Carnegie Hall, 


Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 


" Brooklyn. 





EL INOR COMSTOCK, 


INSTRUCTION, 
Pupil of Theodor Leschetizky. 


749 Madison Ave. 


RGAN, HARMONY, 
IST. 

th Ave., cormer g6th 
Columbus. 


BISBEE, 


PIANIST—INSTRUCTION., 
—Leschetizky Method.— 


60th St 


—_— 6109 Plaza 





cL AUDE MAITLA AND GRIFFETH 


PIANO AND HARMONY 


INSTRUCTION. 
oons, Pouch Gallery. 
New York 


e-Studio: 60 Jefferson Ave., Columban, 
Ohio. Telephone, Automatic 2a94 


ROBERTO CORRUCCINI, 
(Formerly with = ga Opera House) 


VOCAL sRerRy CTI¢ 
TALIAN REPERTOIRE SPECIALIST, 


237 West 34th St 


JESSIE DAVIS, 

PIANIST. 
Concerts—Recitals—Lessona, 
Residence-studio: Room 407, Pierce Bidg., Bostem, 








ANNA E. ZIEGLER, 
VOCAL TEACHER. 

Seamer Cours, 1025, Broadway (domepeian 

ete maniees chinese "Phone 1274 aoe 


MILTONELL A BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, _ 


ITALIAN V Spe SPECIALIST, 


recomended by 
CARUSOs SEs BRICH, DE RESZKE 














Cireal and Groneeet “x 1 cote 
ircw! 4 7. application. m 
EST 6 67T™ sti EET, 
p~ & Building. 
CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four Languages 





Beginning to Stage 
as7 West rrgth St. 


© Morningside. 


he Douglas, 
Phone, 331 




















257 West 86th Street, near Broad way New York 


Telep hone 6910 Riverside Prospectes on appiication 


MAXIMILIAN 


PILZER 


VIOLINIST 
Address: 26 E. 117th Street, 
NEW YorRK 


MRS. WILLIAM S, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestout Street | 589 Main Street TEast 40th Street 
Philadelphia East Oranges, Mf. J. few York 
Mon, Thurs. and Sat. Wed'day Telephone’ Tuesdays and Fridays 


F ceric WELD nutes 


Soloist St. Bartholomew's Church, New York 
Manegement; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


waRhRET ME YES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT; 
fHE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


UnMobY 


For Dates and Terms Address 
HAENSEL & JONES 
i Bast 424 Street, New York 


Granberry Piano Schoo! 


CARNEGIE HALL, NEW YORK 
EVENING 
Bester 1 LEACHERS 

Practical demonstrations of methods of teaching. 
jaeepesates Recitala. Send for circulars and 
ooklet. 




















mse-cor 
CzPrrtvou 








AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera Howse Bullding, 
1425 Broadway 





Phone, 1274 Kryant 


3: WARFORD 


Lecture Song Recitals 


38 East 22d St, New York 


Phone 395 Gramercy 





x 
bh 
m= 
2 
pu 




















MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
wee: 463 Central Park weet NEW YORK 

1909-10 
*“TOUIS NORMAN CULLIS 
VOICE PRODUCTIO 
Mr. Cullis is a pupil of the Kepal College of 
Music, London, and teaches the Old ae 
(N ava) method, having studied this method under 
jouhy of Paris and Visetti of London, both Nava 
pupils. He is coquly ie Halt to impart it. 


CARL 7: PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 


LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Instruction | MS 
144 Bast 150th St., NEW YORK CITY 
805 Carnegie Hall Peeas, 5410 River 


RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Soloist with New York Pisheme 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address: NEw 
MME, TROTIN 
5 : 
Women’s Philharmonic Urchestra 
MARGUERITE MOORE, Conductor 
Ad@ess: PANNY A. BELL. Sec’y. 7 East 15th St 




















CONCERT PIANIST 
Manager: W. S. BIGELOW, 68 Bread Street, Sestes 
_MASON 4a HAMLIN PIANO 


HARRIS, J, tom 


WORCESTER FEST. 1909 
Management: W. S. BIGELOW, Jr., 


NATHAN FRYER 


PIANIST 
Concert Directlos: MA. HH. HANSON 
437 Fifth Avenue, New York 


5.MADDEN 


Baritone 
Concert, Oratorio and Recitals 
Management of 
ANTONIA SAW YER 


251 West 88th St., New York 
Phone, 89 Riverside 


GUMOWSKA 





MORORMO 


Boston 

















z=S0m 


“GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
a. YY. CHT 





SKove gard 


Danish Violinist 
American Teuer 








Now Booking 
Ss Asdiverion Bidg., Calcot 
4 ac che r of Egani great American oper wr; Orwska Wo 
yr ‘ ‘ Lilla Bretor und others appearing before 
ope and An rar Mme. Clarence Hate 
i Mr Huet Grace yen Kate Travers, Marie Chadbourne, 
LORIO.. Josey mb, Emily Douglas Mime A. Fengl Mile Evans 
lena \ Lilly Heymar Mme = 2 Patt sor f Flor 
THE RENOWNED ITALIAN |: sisa Campeau, Emily Carrodi. Tenors—George B. Barker 
GRAND OPERA TENOR Robert Vincent F. Sullivan, Harry Hough, Beaswick, Harry 
Recognized Authority on Voice Placement H. Spier, Clark, P. Krueger, Albert Wable, A. Savig | 


Formerly Leading Vocal instructor of Berlin tones—James Traver : 
tuff hr tla (Milar aly) 
er , Mile Leah Abe 


PERFECT TONE PRODUCTION GUARANTEED ( J : 
Training from Beginning to Perfection Way Mile 








seTubios: 104 West 79th Street, New York 
P CON TRALTO 
E Soloist St. Bartholomew's Church 
MANAGEMENT 

A WALTER R. ANDERSON 

R 5 West 38th Street, New York 

L Phone 

Education from 2th Season 

beginning to 
finish Results 

Unsurpassed 

Send tor Booklet 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1909 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 








CLARA E. MUNGER 


TEACHER OF SINGING 
i177 Huntington Avwe.. Roston 


Miss Katherine LINCOLN 2's... 


Representing Miss Clara E. Munger 


WEW YORK: Friday, Saturday and Mond . 1425 Broadwa: 
BOSTON : 514 Pierce Build ding ; 


Mrs, HALL McALLISTER | 


acher of Si 1 
MUSICAL. MANAGEMENT 
407 Pierce Bullding Boston 


FRANK WALLER (‘ccompanist 


Organist Memorial Church of Christ 
‘Phone, Orexe! 2361 629 Pine Arts Bidg, Chicago, If. 


Theory 





THE MUSICAL COURIER 3 
VIRGIL GORDON PIANO ScHooL| BUDLEY BUCK, Jr. | sertaa cusnine camp| GERTRUDE SANS-SOUCI 
WEST BIGHTY-SIXTH STREET STUDIOS: JAMES 0. BOONE, Assistant 810 Carnagie Nall, Now Yer THE LANG STUDIOS ee saan, MASS. | HOTEL ann wee... YORK 


JESSIE F. SAGHS 


Plano pn a j= ng. 
Ensem bie Playing, Coaching 
124 Bast Sist Street New York 


MRS, CHARLES FARROW KIMBALL 


meme. Recital 
Eliswortn Apartments, Pittsburgh, Pa 


< EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
STUDIO: 131 West SBth Street ‘Phene: 2503 Colembes 


WILLIAM | JOHN HALL 


MR. ane WARS BALL, —dolet Bi hah at “SONGS OF THE ORIERT'’ 
Suite 29-30, Musical Art Bidg., St. Louis, Meo. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor eeteceumneuan victicieagaaes and Terms 


Fifth and Broadway 


Hannibal, Mo. 





re>t 


DUFAULT—=— 





—~TENOR 





, 2082 Chelace 





McINTYRE TRIO 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
hy, ADIMIR DUBINSKY, Celfist 
MANS LETZ, Violinist 


914 Carnegie Hall, New York 





ARENS VOCAL STUDI 


308 WEST 56th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





@arzr=ro 


KITCHEL 


TENOR 
Sele Managemen! 
WAENSEL and JORES 
1 EAST 424 STREET, NEW YORE 








EDWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 





DOWNING 


BASSO CANTANTE 


150 HILLSIDE AVENUE 
NEWARK, N. J. 
L. D. Phone 








Teacher of Voice in Ali 
its Branches 

ME. = 444 Central Park West 
New York, N. ¥ 


LANKOW VOCAL STUDIO 


26 ne e7th STREET, NE VW ee ciTy 
Ss. JANE GORDO 
aw TO MADAM ANNA cane 
Specially prepared by her, and sevem years « teacher with ber in ber studics 











CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Groadway, Hew York 
Telephone, 1630 Riverside 





FINNEGAN ~ 


TT ww «os 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, ~~ prcaes 
57 BROADWA 
5145-J, Ceraingutite 





Gwee 


1425 Broadway, New York 
Met. Opera House Bidg. 


a 


GEORGE|Z TOC) T4-0m 


f Georg gusson, Berlin; King Clark 
r. orl Buf, N. Y.: Geo. Dixon, Toront 
ng Katherir | odg { Flor 
la Gillette, M e Berri, Jeat 
Edit Mil! er 
p Rw eB Training \Inciuding Action 





FRED’C MARTI 


PERSONAL ADORESS 
515 West 124th Street Telephone, 4858 


T 





FLORENC 





URNER-MALEY 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


i Bast 424 Street, New York 


SOPRANO 
ADDRESS 
bor West 196th St., New York 
Phome. 2920 Audubon 








ona 








ARR 


TILCN OFt 
WOLFSOWN BUREAU, 1 West 34th SI. 


Personal Address ; The Mayteid, 16 Exst 10th 51 
fear Fifth Aveaue 
*Phone, 1977 Stuyvesant 





Music :: 





deste 


Mr. E M. Cawley 
PIANO Me. Edgar Renaud 


in addition to the above. gon twenty wacker oe Wee Meal 


NDIANAPOLIS | CON sowie tonytyoiel MUSIC 


The Speech. Arts 


Modern | Language 


Ain Witenes 
VIOLIN- few teen Conley 


SPEECH ARTS— 
Mr. Charles Williams, 4. 8 
The largest and most com 


Ar in Rendence Department tor 


SeseAR M, CAWLEY. Director, 430 N. Mer'dn St. indianapolis, Ind 
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It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 





Chicke ering, 


pianos 








||| Tie Oldest in America 
| Tie Best in the World. 


Send for Catalog 


The (able Campany 


Manufacturers 


[/fucago 

















SOTROT ELEN TECETUTUAAUUULELEEETT EEE RTL EERE TE eee Lees 


















CHICKERING & SONS. 


E STAB SHED 1823 Boston, USA. 


STERLING --— Strich & Zeidler 


High Standard of Construction. GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
NEW VORK 


DERBY, CONN East 140th Street and Rebbins Ave. Bccetiatiich 









PAN 









































T M 
The EMERSON|: ‘ 
1849—SHORT GRAND- 1907 > T 
hort as to sacrifice tone qualities, but as short as scientific scale drawing allows. | 
a rns eae $ CONTRALTO n PIANIST 
EMERSON PIANO CO.,, Siu 





Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 
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in his honor in New York, at which the late Anto « cered The Philhats nic Orchest: nine 
in a humorous speech said, among other things ted the event at their pop C cert <¢ Wedn 
It is not often that a Europeat musician comes to Amer VY playing the overture to $s ope Mataswintha | 
ica merely for his own amusement, without anv selfish us C minor piano concerto, with Martha Siebold as 
thoughts We have never before known of cas ist Last Sunday a special progra f Scharwenka 
of ‘Anstand’ (respectabilitv) ; therefore I raise my glass mpositions was rendered at a afternoon musical 
] 1 , ‘ + » ; ‘ 
d ask vou to drink to t healt f t anstandiger giver vy Professor and Mrs er-Mahr at the | 
musician, Naver Scharwenka Mr. Pratt tendere Scharwenk d Heinrich Griinfeld plaved t sona 
a toast to the illustrious guest and in reply Scharwenka pt i cello, the sisters Else Cecilie Satz p 
sat down to the piano and played th am-Tan Thet tormed the charming schet rom B flat minor « : 
. , ‘ rt ] be evsals , x 4 | 
Mr Proc izKa made Sor remarks about this piece ! ut ‘ a nile Hert og, I k : Oper Sang 
said that after minute research among the publishers of ¢ von mpositions In short Xav Scharwenk 
Amer} f ad discovered t no less that 1,500,000 een very 1 n evidence in Bet t week 
copie { the Polish Danes had been sold in the Unit RRR 
States from ed edit | e tha 3,000,000 
pies ot tht nous < hav ee land if S 1 Wil rchestral « t the 6th w t 
wenk had ad 1 Iti this ne vould I de eu r three ippearances I t 
1 a wealthy man; but ke Max Bruce witl G Since An eage , enthusiast ilies 
iolin concert ~— = fter writing it crow of the Philharmonie to the last 
M > t more than forty years ag for re song during hi Seat c tlerings of the elebrated t 
' w.. ] ® ses 
\ ary 3, 9g! ‘ ‘ 1 ‘ . cis . 4 
. _ . 2 7 } St t America, the I sh Danec W the |] gue t wit | t t i climax oO progran vas t 
Xave Scharw ‘ atta rthe ' : . ; . : 
™ rwenkas lite I < wi ‘ Dy ed t recep SCNaIKOWSK concert a work < d not played t 
lay, January ¢ ting 1 st omposet ae 
- — : : . tions, soirées, dinner parties and wedding » heard it Germat ital i y years It ts Burmest t 
1 } ’ ' 
d pedag W the be f t spirits ! , , | 1 } | 
: nd on the streets it wa regular repertor mber t pertection ar t W iething wonderfully st 
t | and e cert i S age, tor ‘ : . ‘ , 
: 2 crank plar ind organs ink ete t was pat r ting t S big i ng pirited t . 
14 , . . 1 
could easi ve t n for fil Although his .s2 ; : : Ren} ' : 
se to General Sherman and “Marching through Gk Brahi nd Beet en are done to death here. but t 
} | 
n ind works are well known thi g t the civ ed . " A ; : : 
; , : or] Whenever Scharwenka appeared in public as t ne I hav eard t I'schaikowsky this w 
worl nograph« tc! “ ou t i re s - oc P 
: : _— mist the udienc nvarial le led ft Polis! ! t ar it ‘ ’ ste rendit 
f interest. The genial ar V Xave is written - , , 
lant core nd special drawing card mat fect techi t f tone ' { 
i v littl it ographical sket him quite M . : - : 
' on : ' ‘ ers used to bill the town with “Xaver Scharwenka, tl é rr t feeling, w 
“ K ¢ nm < racter, trom whi t the ? W ‘ = P 1 
: : ymposer f th Polish Dance’! london nu her vit é liow nol i ¢ one ‘ 
£ hat 1 W rl s self w rst ce fate : 
; : i the pr (,eore: Aug ' t ~ venk ; tn n t He d ‘ i} ‘7 ‘4 e 
| ther P thre . le 
- . re ra e it for four p Os | TO t t} last (y string nost v t ut p ‘ ’ 
ing bee , 1847; with t help of r 5 f ; . ' 
is writte nt 1) tr v ther ‘ t " 
. ’ . = ‘ i¢ ’ n 4 / i ] r 
1 ut tin ‘ ol { \\ we i. A r t 
et ; ‘ ’ et +) 2 ~ ‘ 
A t tar 1 t pre I t ‘ 
! I grew , t list t p or ; R oai ‘ 
t P } | } ‘ ‘ ’ ‘ ‘ 
vot te ‘ a ' ul 
! 1 : | : 1 ¢ *? 
t t tire vine | t | ‘ ‘ ' , { rvt 
; , t } Y +] ; 
' wi ( i iw " 
liow t t! " ie 
P wl ‘ ‘ , ] ‘ Ve 
eng [ l of 1 H . nos f ‘ 
We st ; C ter nti . P 4 ( Poser ‘ } ‘ e* ‘ ‘ 
, ttended tl iJ 
€ ] t . I \ \ c lefned ‘ ‘ ‘ , 
1 
in me. throug ‘ toft tar 
1 ? t wy eT t ‘ fr ' 
B the B ind Mende t H 
< Immediately t K ler i 
ih ! i t t i 
t [ st { “ Wuerst inst t : : P P : ree , 
, eee : peels ; c at risp wing! He t 
ert the S: kader f t cert of Scha > ‘ . ag » \ 
Rit ¢ L1OF ESSOR \\ } \ Mii CHIARWEN Wi gomewhat wer ti Snemerti ” 
\ ; forty - est THEI Wo KAU GI ERS \ ‘ : 
t \ » decidce id tt f p 
'Y ‘ ‘ ‘ t \ I ‘ reat \ t erw l wit 
! < | read a over . ’ = 
, 4 ther vere the nevit t | 
Fane ( -4 f ‘ ‘ . 1 him the te wing p 
: , . Orchestra. un the geni te f Dr. } t | 
Ges Ry A seaty 1] Nor Sweder 
; ; ‘ ted Burmeste t re nee \ 
ha] 3 rve { uth{ P . 
Belg d ing I A \ f et a p t 
rtict © ‘led f ef Geet macnitud : . 
C salen : tobios —~ t oe 1 33 8 
unt a meeting with Fr Liszt This w out 4 . (on M et { 
f 1 rt np + Rh N rie rt 1 ' ' 
tt ‘ 
ifter 1 p ¢ t ; tam 1 I n \ 7 
< lam. ‘ use of tl rhvt f tl enINE . K u tunate for ¢t cel ' el ‘ 
it | when Scharwet bought fret hat. he a for those » are interest ( y what ( 
paste ¢ mus f tl first fe 1 t f the da " \ f g in the cor t n Be t 
the imsid mea f identificati His tw if a ¢ irtists appear under different ge t t cat t ln 
, , ' , 
ng fries Moritz M and Carl Wittkowskt rranged ahead so as to I tl 
slled one d Liszt at sar. when the venerable ta America - Enid Brandt pianist, of | 
ter asked ¢ latter if he. t i been infected wit I Angel Dittler inist. of Geors | 
’ I] { ver In reply Wittkowski sat dow 1. Cor l, pianist t { r 
¢ \ a t : | | 
ep nd plave Polish D — I t w 
mn ne 
f the piece was and expresse esire to make | ght { Enid Brandt, w 
j , 
t t ori f 18690 Scharwe Berlin debut at Bechstein H mal n excellent 
‘ t the H t ! ‘ ild see t ‘ t Althong! f eventes 
. Cais . P ne snd ‘ . . : . Mi; Brandt | lent , 
. . Fig ‘ . 
C 7 " . & out ‘ore the and nohilit 4 tet eas 
| t t t me ‘ f the f ti hing featur« " j @ and that v . 
Peon. Tes ~ | ‘ o 4 seca ppear 1st to many at - a more ¢ rience tice 6S 
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of lieder. At the Singakademie two Dutch artists, 
Julia Culp, and Johann Wijsman, pianist, gave a 
program of Russian compositions hitherto unknown here, 
3alakirew and Liapunow, to added 
songs by Gustav Brecher. We have heard a great deal of 
Russian during the two 
must be confessed that much of it was music of real inter- 


shape 
mezzo, 
which two 


by were 


modern music last years and it 
est, music of a pronounced physiognomy and distinct Rus 
ing. The as | am 
were not altogether convincing, they 


lacking more or less in character and color- 


ian color novelties of Monday evening, 


informed, however; 
are said to be 
ng. The 
Julia Culp, and Wijsman, though not a great pianist, gave 
cry creditable of the numerous short 
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of the 
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musical conditions in impression 
that 
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second violin 
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I could not 


turned out to be a fiasco 


of the Marteau Quartet, gave 
Orchestra, which was conducted by Marteau 
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Francesco Paolo Neglia, conductor, and Mad- 
ame Avani-Carreras, pianist. It was interesting to hear at 
this concert the F major symphony, op. 9, by Hermann 
Goetz, the composer of the charming opera, “The Taming 
of the Shrew”; it is a beautiful composition, both 
dically and harmonically. In workmanship, too, it is not 
without interest. An orchestra suite by Enrico Bossi was 
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unnecessarily noisy; nor the other two 
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her rendering of the lyrical passage f this very thankiul work 
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SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephess, 108-14 
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Endorsed by M. Avsert Carré, Director 


Seerétaire Genéral Du Conservatoire International 


Faculty includes foremost Artists of Grand ra and Opéra Comique. } . : 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 
All communications must be addressed to M G. WASHINGTQN LOPP, Manager 





M. LEON JANCEY (Secretaire de l’Opera Comique) 


M. G. WASHINGTON LOPP 
Business Manager 


ra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 


All applicants desiring to compete for free scholarships address Business Manager 


THE MUSICAL COURIER 


Elsie Morrill, Miss 


ST. CECILIA CLUB CONCERT. Lancaster Morgan, 


t of t} ason by the 


tor: Harris. co Pes took place Tuesday Irene O'Donoghue, 
f the Waldorf 


of Horace Reed, Mrs. R. L. R 


kle, Elsie Stanton, 


Potter, Mrs. Walte 


Mrs. Henry Mottet, Helen McLean, 
McMichael, Mrs. A. E,. Outerbridge, 
Mrs, A. W. Parsons, Mrs. Howard 
r Price, Ida M. Quencer, Elizabeth 
ees, Miss Jean Rolston, Mary G. Run 
Mrs. M. G. Schlapp, Marion Strong, 


Mrs. Edward Stout, Wyntje Smith, Mrs, John Sutphen, 


Mrs. John Shears« 


herd, Persis Thomy 


mn 


, Miss C. M. Suters, Dorothy Shep- 
yson, Lillian Underhill, Mrs. Frederick 


Vermilye, Mrs. Auguste S. Vatable, Louise Wilmerding, 


Mrs. George B. W 
Warren, Mrs, Josep 


atts, Mrs. Maurice Wirtheim, Susan 
h Wood, Mrs. William Wallace Wh'te 


lock, Mrs. C. Le Moyne Weeks, Mrs. C. V. Washburn, 
Alma Wallach, Elsie Wilson, Adele Wallick, Helen West 


\ssociate Membe 
Auchincloss, John | 
ings, Mr Ira Bart 
But 
(hare 


Paul Cravath, Mrs 


rs—Mrs. Harris Adriance, Mrs. E. S 


serwind, Helen Bradley, Elizabeth Bil 


ows, Mrs. Joseph Bourne, Mrs. Daniel 


itterfield, J. Adams Brown, William Butler, Mrs. W. G. 
. Mary Callender, Mary Coleman, Mabel ¢ lyde, Mrs 


Henry Chappell, William N. Crom 


well, Mrs. Frederick Carey, Mrs, William Moore Carson, 


William Cammann, 


Mrs. J. Bradley Cumings, Mrs. Charles 


Ditson, Mrs. John R. Delafield, Mrs, Ira Davenport, Mrs 


Warren Demorest, 
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Forest, Mrs. Blair 
Frank Freeman, Be 
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s. Stanley Gifford, Ellen Gilbert, Mrs 
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Percy S. Grant, Mrs. William D, Harper, Mrs. A. S. Her 
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R. T. Haines, Mrs 


fumphreys, Mrs. Charles Homer, Mrs 
Seymour Hyde, Mrs. Arthur Heinze, 


Mrs, William H, Hulick, Mrs. Henry Hollins, Frank Hast- 
ngs, Mary Hoyt, Hugh Hill, Mrs. Walter James, Mrs 


fohn Judge, Mrs. Fre 


Mrs. Arthur Little, 


derick Kendrick, Mrs. B. L. Kennelly, 


Charles Lanier, Alice Lewisohn, Mrs 


\lbert Lewisohn, Mrs, Frank Lupton, Mrs. Avery Lamb, 


Lois Lyman, Mrs 


Morris Loeb, Ethel McLean, Faith 


lr. Agnes Meany, Mrs. Carl von Mayhoff, Estelle 


Mrs. A. F 


Olmst 
Mrs. Ri 
ns, Benja 
COMET Mrs. EK. G 
Mrs. Maurice Stern 


\. Serymser, Charles 


Mrs. James Speyer, 


Edward Stowell, Mrs 


termeyer, Mr A. | 
Blair Williams, Mrs 
m, Mrs. Oliver J 

Welsh, Edward Wa 


Mi Frederic Co 


at 


MacArthur, Mrs. W. H, R. Martin, 
ead, Mrs. Joseph Pulitzer, Mrs, Fran 
chard Perkins, Miss Parkin, Miss M 


min Prince, Allen Ryan, Caroline 


Snow, E. G. Snow, Mrs. George Stow 


berger, Mrs. Henry Seligman, Mrs. J 
Steinway, Mrs. William F. Sheehan, 
Mrs. F. L. Stratton, Estelle Schieffelin, 
Joseph Thompson, Mrs. Samuel Un 
udlow White, Mrs. L. S. Wolff, Mrs 
John J. White, Mrs. George T. Wil 


Wells, Mrs. Cornell Woolley, Gertrude 


sserman, 





irtland Penfield entertained, last week, 


} 


her residence, 787 Fifth avenue. The 


Madame Tetrazzini, Madame Gadski, John 


( ly ; \ ' hundre | " t 
I i \ aT ad gue : 


arles Guilibert Chere were more than 


pre sent 


Death and a Quartet. 

Of the famous Joachim Quartet only one member is now 
living—Emmanuel Wirth. Joachim died in August, 1907, 
Hausmann in January, 1909, and Halir’s death took place 
on the 21st of last month. He was born in_ 1859, at 
Hohenelbe, in Bohemia. Halir, after receiving his first 
musical education at the Prague Conservatorium, went to 
Berlin in 1874, to become a pupil of Joachim. At the 
age of seventeen, he was engaged as principal violinist 
in Bilse’s Berlin Orchestra, and subsequently held the 
post of concertmeister at Konigsberg, Mannheim, and 
Weimar, in which latter town he settled for ten years 
In the extensive journeys to many parts of Europe and 
the United States, which he undertook at that period 
and later, he was able to make for himself the name 
of one of the foremost violinists of his time. In 1897 he 
went to Berlin, where, upon the death of de Ahna, he 
joined the Joachim Quartet as second violin, also receiv 
ing the appointments of leader of the Berlin Court Opera 
and professor at the Hochschule He soon afterward 
formed and assumed the leadership of a quartet of his 
own, which made itself favorably known in Berlin and 
elsewhere.—New York Evening Post 

Spalding’s Russian Success. 

Cablegrams received from Europe last week brought 
news of the fresh triumph scored by Albert Spalding in 
Russia. The American artist made his debut before the 
Czar’s subjects January 13 as a soloist with the War 
saw Symphony Orchestra. With his first number he 
moved his audience to applause and each succeeding solo 
was a fresh triumph followed by vociferous applause 
His complete mastery of the violin aroused the Russians 
to ardor greater than has greeted any foreign artist in 
years. At the close of the concert Mr. Spalding received 
a remarkable demonstration, appearing before the curtain 
repeatedly to bow his thanks, and the press was enthusi 


astic over his phenomenal success 


Opportunity for Choir Positions. 


fownsend H. Fellows, who manages the destinies of 
singers in various branches pertaining to their career as 
artists, Is giving much attention at present to his church 
choir department. Many opportunities will be presented 
in the near future for good singers to obtain lucrative 
church choir positions in New York City, Brooklyn, Jer- 
sey Citv, Newark, and in fact many of the neighboring 
towns in the vicinity of New York The changes this 
year, from the present outlook, promise to be far in ex 
‘css of any previous year, and church choir hearings are 
every day occurrences. Mr. Fellows has been advised of 
many changes and has had already a number of trials in 
his stvdio, at £ West Thirty-fourth street 

The merry game of cutting each other's throat, of 
course in a strictly operatic and financial sense, is still 
going on between the rival opera houses in New York— 
the Metropolitan and the Manhattan—London Musical 
News 
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politan Opera Company 
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NEW YORK 





SPENCE 


CONTRALTO 


204 West 94th Street] 


DRA. J. GLSGANGIMER 
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AUSTI 


VIOLINIST 
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Personal Address: 133 East 34th Street 


Management: KUESTER CONCERT DIRECTION 
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LANCENDORFF ': 
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“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 


GUSTAV L. BEGKER 1 ssi reser 


New and advanced method, based upon scientific pedagogica 

and eesthetic principles. _— 
82 YEARS OF PRACTICAL EXPERIENCE 
Address care Steinway Hall, 109 East 14th St.. New York City 


Mr. Consolo returning to 
R Europe in June will 
accept a limited number 
of pupiis in piano play- 
ing at Lugano, Switzer- 
land and Milan, Italy. 
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nity for solution through the present enterprise. It will 
also help to solve the question of the founding of a na- 
tional opera house for the performance of the old and new, 
the native and foreign operatic works. 

The repertory to be presented by the Thomas Beecham 
opera interest, far from the 
‘beaten track,” and with generous tribute to English com 
posers in Delius’ “The Village Romeo and Juliet,” Ethel 
Wreckers,” Sir 
Arthur Sullivan's “Ivanhoe.” 
opening his 


will be 


season is one of unusual 


and the revival of the late 
“Elektra” will be given the 
premiére of Strauss’ work 
Thomas Beecham and the Beecham 
lhe cast will include Edyth Walker as Elek 
Rose (of the Berlin Royal Opera) as Chryso- 
Mildenburg (of the Vienna Royal 
Weidemann (also of 
official list of artists as 
announced to date follows: Soprani and contralti—Edyth 
Walker, Fraulein Fassbender, Signe von Rappe, Perceval 
Allen, Edith Evans, Ruth Vincent, Betty Booker, Frances 
Rose and Fraulein von Mildenburg; tenors—Messrs. 
Urlus, Koubitsky, A. Royd, Walter Hyde, Maurice D’Oisly 
Ayres; baritoni and bassi—Messrs. Weide 
Maitland, Albert Archdeacon, Frederick 
Dillon Shallard, R. Chignell, Alfred Kaufmann 
ind Harry Dearth. - Neither time, energy, nor money will 

spared on rehearsals for both principals and ensemble 
he Thomas Beecham, Rich- 
atd Strauss, Bruno Water and Percy Pitt. 
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the American baritone, now residirg 


England again during the present year, 
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articles 
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sical personages fill many pages written in the interesting 
vein of reminiscence 
a 

Joseph Holbrooke announces his ninth consecutive year 
of British concerts to be 
Salle Erard. 
Violins, 
Saunders, 


given, 
The 
Bea- 
and 


chamber music in two 


January 22 and February 5, at the 


announced for these concerts are 
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artists 
Hayward, John 

Violas, Dorothy 
Warner 


Charles 
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Violoncellos, May Mukle 
Crabbe Pianists, Pydia 
Vocalists, Effie Martyn, 
Evans, Robert Veevers, and A. Archdeacon. Sev- 
by Mr. Holbrooke will be played, in 
for piano and 


Charles 


Yonge, and 


Jean and 


Stace and Joseph Holbrooke 


I-dith 


eral compositions 


cluding his third quintet, “Diabolique,” 


strings 
nReR 
Franco Leoni’s new four-act opera, “Tzigane,” will be 
at the Theater Felice, January 21. 


Hungarian. The book is 


brought out in Genoa 
Phe 


music is characteristically 
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THE REASON SHOWN HEREWITH, LONG HAIR WIL! 
HAVE TO GO AS BALLOONS COME INTO VOGUI 
Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamilton Ter 
race, St. John’s Wood, London, N. W. 


THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 


Latest Compositions: Por Piano, Gavotte Pastorale 
Por Violin, Chanson 4’ Amour 
Songs, ‘Im Tannenweaid,’’ ‘‘Die Rose’ 


CE RNIK OFF 


TEACHER OF PIANO 
Stadio st Biathner’s, 9 Wigmore Street, London, W. 


GODFREY NUTTING 


8 Bryanston Street, W., London 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS, 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 


FOR TERMS, ADORESS 
SECRETARY, 12 Hill Road, St. John’s Wooo 
LONDON 


FOR 























ting 


year 





THE MUSICAL COURIER 


17 











by Paul Ferrier. Mr. Leoni, who is the conductor of the MUSIC IN NAPLES. 


Queen's Hall Choral society, as written se\ ‘ ra Napwes, Italy 
works and some charming song t iy al it t beautif re t dat 
nner eal 
Dalton Baker, the Eng ritone, will sail for Am ving g! Lore 
ca, January 22, for an ext 
RRR . 
\ vy Roser \ g} \ 
ai ree » 
Hall February 24 Reg 
nRre 
Kirkby Lunn’s annual Lond W 
Bechstein Hall, January 2 
RRR ’ 
Great interest 1S being m I Godowsky > « te a t 
Chopin centenary program t é ty e 
in February, Ibbs & Tillett, under whose managem¢ 


Godowsky will appea 





sale. Godowsky’s program 


Pheodo H N g g 
it rustic ma 
1 1 WW S) 
time,” a gracef la I 
ley” (a musical sket 
written on Har \ rs¢ 
over a hundred times by vari t 
Britain and Canada iN 
formance of t work v\ 
land, under the personal sup f Mr. H 


over two hundred children 
bers. Another work coming int 


mentioned “Pastoral Medley,” w 


by the Worcester High Scl Mr 

erves both the practical 

poser and public alike, a f t t mu 

sketch, “Town Hal Tonig ul 

dian, Sam Welsh, play i I QI 
f of 


ing in lurim, w in all ps 





within the year 


Che London Trio g 
ut Acohan Hall, J 
Amina Goodwin, pianis Sig 
and W. E. Whit 
shee, mez soprat I . 


trio in E flat, op. roc 
Madame Goodwin 


genre of pianists, played Mi 
Shee three g if I 
and patroness support t ert f ) EN EROS] 
and many interesting p1 : 
next concert, Februar 
ing vocalist 

bet Newmal! is I 

One W 

ny ita { 
March to the Scaffold’ f Ber phony tacks in the e Rey i sole 
played the dreadful mu with t t t w | 
tively ters fying He repr 
gested the scaffold and the | 1 ] l 1 ve | ! tt ( . 
in effect that the bride, wl wa ‘ I i 
wedding dres fell down it \ ! \\ 2 got 


eft the house New York | 























from London, England 


85 PERFORMERS 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


INN AMERICA, SPRING, 1910 
Assisting KATHLEEN PARLOW, Violinist 


All Commanications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 








Beecham Symphony Orchestra 
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VOCAL STUDIOS 
| Bechstein Hall, London,W. 

















IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organi, London 
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his arms. During the JANE HANNAH SINGS FOR THE HAARLEM 
were carefully placed PHILHARMONIC. 

Perosi says, he sleeps Jane Osborne-Hannah, of the Metropolitan Opera 
reason for all of this House, was the artist engaged to give the program for the 
of fire and thieves. third musicale of the nineteenth season of the Haarlem 
Craupe REppisH Philharmonic Society at the Waldorf-Astoria, Thursday 

morning of last week. Madame Hannah received a very 
Program for Huss Concert. hearty welcome from the large audience of women which 
crowded the Astor Gallery and the adjoining corridors 


omposer, and Hild 


, : [his is the midwinter celebration of the club, when a 
isted by Alwin Schroe 
| 


delssohn Hall, Mon 


ogram, which will in 


singer of international renown is engaged for an entire 


Madame Hannah's program follows: 


cello and piano, will ch pitt a me non v’ascondete 
lesi 
carlatti 
. Brahms 
Brahms 
Mendelssohy 


Mendelssohr 


Walter Morse R 
Walter Morse Rut 


ah.) 
Walter Morse Rummel 


(Dedicated ¢ adan sunnah.) 


Madame Hannah's voi 1as the natural richness and 
xibility which enables her to sing a wide variety of 
her successes at the Metropolitan as Elizabeth 
iser” and Elsa in “Lohengrin,” as well as her 
led at two Sunday night concerts, the prima donna 
claims a public eager to hear her, Last Thursday 
morning she was in fine voice, and from the old airs by 
' 


. , * early Italian masters, to th lose of her acting lis 
‘“‘Alice in Wonderland. aa ay y € close ler exacting list 


: the Waldorf 
A lice Wonderland” 


Sidney 


aria of Massenet’s, she gave evidence of 

The Grieg cycle made a 

disclosed that Grieg is 

composers she loves and understands There 
Mi ritz Gibbon, cor , ; 
eager ire few American singers who do justice to this character 

ill sing the leading ’ 
istic Northern music; Madame Hannah is one who has 


penetrated 11s “atmosphere ‘ Two of the Rummel songs 

n the program are dedicated to Madame Hannah; she 

Manhattan Opera ang the group in capital style. Mrs. Edwin N, Lapham 
vith the ovel was the plano accompanist 


he musicale was followed by the annual breakfast of 


ARTEH U i PIANIST 


ll 


Second European Tour 1909-10 




















the society. The committees and ushers for the day were: 
Reception Committee—Mrs. Frank Littlefield, Mrs. 
Thomas Jacka, Mrs. George W. Best, Mrs. Maurice Evans 
Burnton, Mrs. Henry Winter Davis, Mrs. Orison Blunt 
Smith, Mrs. Rastus Seneca Ransom, Mrs. D. Phoenix In- 
graham, Mrs, Frank Overton Evans, Mrs. Jacob Sheady, 
Mrs. Julian Nunes Henriques, Mrs. G. Clarence Sharp. 
Ushers—Mary E. Diller, Carrie M. Hoe, Helen Roose 
velt Lincoln, Margret Noakes. Entertainment Committee, 
in charge of breakfast—Mrs. Judson G. Wells. Mrs. Edwin 
Outwater, Mrs. John Jacob Hopper, Mrs. Murick Tennent 
Conover, Mrs. B. E. J. Eils, Edith Mathilde Ames, Mrs 
Clarence M. Learned, Mrs. Stephen Kelly, Mrs. Charles 
Carroll Linton, Mrs. Robert Alexander Maxwell, Mrs 
Charles Lowell Stickney, Mrs. William L. Youngman. 





MISSOURI MUSIC, 
Futton, Mo., January 14, 1910 
Fulton is justly proud of its young people who have 
studied music with local teachers and have then gone 
abroad Mildred Rogers Jones, after three years of study 
in Leipsic, is filling her position in the music department 
of William Wood's College most acceptably. Jane Tre- 
vylian Curd is gaining an enviable reputation as director 
f music in Synodical College since her return from Ber- 
lin 
nRre 
Dr. Heinrich Hauer Bellamann, a former Fulton boy, 
director of music at Chicora College, Greenville, S. C 
paid Fulton a visit during the holidays and delighted his 
friends with a most interesting account of his study with 
Philipp and Widor in Paris. 
nrne 
Fulton people at present studying music abroad are 
Mrs. Colin MecPheeters, in Leipsic, and Louise Klee, in 
Vienna 
RRR, 
The recital by Mrs. Hamilton's students at her 
on the evening of January 10 was attended by 
audience of parents and friends The program as a whol 
was well rendered and every number received its share 
of applause and appreciation There were a number of 
ensemble pieces for three and four players and these were 
greatly enjoyed The solos ranged in difficulty from a 
piece played by six year old Virginia Renoe to Nevin and 
Liszt by the most advanced pupils Those taking part 
were Virginia Renoe, Freeman McDonald, Mary Sheets, 
Jessie Dunlap, Antonette Hill, Virginia Rosser, Eva Ru 
Glahn, Martha Anderson, Hazel Tutt, Marion Guerrant 
Maybel McCall, Lois MelIntire, Katharine Gaw, Henry 
Hamilton, Clinton Doerries, Anna Peacock, Grace Wen 
ger, Katherine Johnson, Frances Black, Ida Gill, Alice 
Koontz, Hazel Landmann, Mrs. Dolly Gorrell, Bessie Bel 
lamann and Louise Harris 


\ HEC ERMANN HIAMILTON 


DALTON BAKER 


BASS BARITONE 
The Foremost English Concert and Oratorio Singer 
Available tor Oratorio, Concert, etc. 


From February 10, 1910 
Apply now to CONCERT DIRECTION A. J. BERNHARDT 
102 and 104 West 38th Street, New York 


JRE G. BENITEZ, 


TEACHER OF SINGING 
Studio Carnegie Hall New York 
Indorsement by his teacher: 
“Jorge Benitez I consider cminently suited to impart the art of 
singing in all its branches. There is no doubt that any student who 
diligently works with him will find great benefit therefrom.” 


EMILIO de GOGORZA 














At Homes 
Direction: J. E. FRANCKE, 24 West S3ist St., New York 


‘GRUPPE 





BASS-BARITONE 
In America Season 1909-10 
Exciosive Management: HAENSEL & JONES 
i East 42d Street, New York 


HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
For Terms and Dates Address EUGENE ADLER, S Atias Bank Bullding, - - : CINCINNATI, OHIO 


JANPOLSKI ==" 











howard BROCKWAY 


Oakhurst Farm : Auburn, N. Y. 
STATE NORMAL SCHOOL 


KIRKSVILLE, MO. 
Department of Music 


High School ard College Graduates 
¥ A & T S to Prepare for Supervisors 
of Music in Pablic Schools. 


D. R. GEBHART, Director 


MME. AURELIA JAGER 


Director Vocal Department 


Master School of Music of Brooklyn 
Teaches Singing at New York Studie: 
703 Carnegie Hall, Tucsday and Friday Afternoons 
FERDINAND JAGER, Assistant in New York 
At Master School, 96 Clinton Street Brookiya; Menday and 
Thursday aliday; Tuesday and Friday Meroiags 
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a Huberman will play in a second and last concert with MUSIC IN MONTGOMERY. 
“A rchestra For the 24th, Karl Flesch announces a co! “a pele Re 
+t ert with orchestra. The program will be the Beethoven All of the a of Mentsouers te 
‘4 Reger’s sonata, op. 42 (f I sical = t] 
az concerto | gre Willy rst B te 
D t wi 30t! ] sy. is " c 
| RR \ ” 
\ Bachaus, w e hi N 
a ven 1 had great s S 
‘ n rt M¢ J the “ 
i ria Ef 
rRne,e Rr 
e! ituati of . m= 
le ‘ Vi The Cor 
* sty M 
vn; ny ; ~ W \ 
ni » g S 
of year t ane 
ll singer oming Vienna | J M ] t 7 on 
1 1¢ of the gre t star ‘ s “Dk if , 
nnou hree recitals Bésen J recital \ 
4 The first w e de S zn Rre 
Richard Str kar | e of t 
1 tl hird to Br: The ir ] d its RRR 
it that nearl ts are 
RRR Rene C 
Bauer V no re I I umitte 
red a triumphant st In t \ I \ its } : 
. ‘ ti y a \ the RRR 
1 Mrs. Cahie t I r the 
| contained Ba rovt 
M A major sonata, S Iden § 
lranck-Baue pr l . 
S s “Lande d ¢ vit lently bs ae oat 
C sharp min Baur m y l ane 
impr uld f ¢ imarhk 
he ‘ NX 4 
] v Vie 
nee 
st, wil zal 
Vienna Wedne = \ 
\ ~~ ( 
2Rre z 
ond I f month wi the I : 
rtists Vi 1. Gera von |] f Ysa ( 
his rt with « irectior I y 1 
) Ned H ’s cor | 
minor, | sky’s D 
t to \ 4 Bronisl 1 














|| AR. E. JOHNSTON'S 


ATTRACTIONS FOR SEASON 1910 


| M rr e ss N Oo Be D i CA Mme. ] LIZA LEHMANN, The Celebrated Pianist-Composer 


ar mpany her own om po a Persian Garden 


Mme. JEANNE JOMELLL, r+ims vonna soprano Seported bya Gurtete of Binet European Sa 
Mme. FRIEDA LANGENDOREF, coos PEPITO ARRIOLA, Sant 


| By arrangement with Conce rection Daniel Maye 


Mme. CHARLOTTE MACONDA, | 50000 JOSEPH MALKIN, 

LILLA ORMOND, - - - mezzo soprano MARIE HERITES, 
CHRIS ANDERSON, .- . . bartonc | MARIE NICHOLS, 

: MYRON W. WHITNEY, JF., american sasso | ‘Mme. CARRENO, 

7 FRANKLIN LAWSON, - ~~ teaor| By special 


BEGINNING JANUARY 19th, 1910 


MAUD ALLAN an her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA 


BEGINNING MARCH 27th, SPRING TOUR OF 


; BEECHAM’S LONDON SYMPHONY ORCHESTRA 


Soloist: Miss KATHLEEN PARLOW, Violinist 
| mer'"gre., Address R. E, JOHNSTON, St. James Building, Broadway & 26th Street, New York City. 








Russian Cellist 
Bohemian Violinist 


American Violinist 
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‘Tue cruellest indoor sport is musical criticism,” 


comments an exchange. 


erORE American would be able to 


pay any income tax they must be provided with in- 


composers 


comes. 


rca 

THe most important musical event of our season, 
the premiére in *Elek- 
tra,” will take Febru- 
ary 1, at the Manhattan Opera House. 


America of Richard Strauss’ 


place next Tuesday evening, 


some of our enterprising 


To be quite up to date, 
mode establishments ought to be exhibiting Brinn- 


hilde bonnets, Fricka frisures, and Sieglinde skirts. 


Phe “Ring” cyele is in town this week. 


~e-—- 


use has been discovered for the Salvation 


\ NEW 
German papers tell that a Madame W., a 
Salvation Army 


\rmy. 


mediocre Opera singer, went to a 


meeting in Munich and after hearing the eloquent 
preachment of the minister retired from the stage 
forever. 


of the founding of the 


Orchestra will be celebrated 


Tue fiftieth anniversary 


Vienna Philharmonic 


there in March. The organization is to receive the 
famous gold Salvator Medal of the City of Vienna. 
Invitations to be present at the ceremonies and fes 
tival concerts have been extended to all the leading 


America 


orchestral conductors of Europe and as 
vell as to Tue Musicat Courter. 

Pitt famous comic paper, Life, says truthfully of 
itself: “Life is, with one exception, the only free 


independent journal in America. It is not con 


trolled by trust, creed, advertiser, political party, 
nillionaire or anybody or anything except its own 
conscience.” \While we thank Life for referring to 
us as the “one exception,” we think that our con 


temporary might just as easily have mentioned 
by name 


$ 
the “ 
has arrived 


as Busoni 


for 


Piano Lowe,” Piano Lion,” 
Mark 
a Canadian concert and recital tour during the com- 
Mark Hambourg has matured his re 
the 
His 


playing has created 


Direr 


alls Hambourg, in Canada 


ing months, 


markable talents until he stands today among 


few leading expounders of modern pianism. 


Boris is a cellist, whose 


brother 


unusual interest, being a combination of an ef- 


ill 
fective cantilena and a highly developed technic, to- 
vether with a scholarly appreciation of musical 
ineaning, We stake it on the Hambourgs. 
a —_— 
lr should be consoling to this nation to know 


that on his recent trip through the United States, 
Prof. Ludwig Justi, newly appointed Director of 
the Berlin National Gallery, “found everywhere an 
artistic atmosphere that would reflect credit on any 
art center in the Old World.” One interesting 
phase of this criticism from Europeans is that 


whenever they come here in a disinterested spirit 


they find much to admire, but when their visits are 
for purposes of money making they nearly always 
go away with hostile opinions. What is the an 
swer : 
° 
Tue American opera tenor, Joseph Sheehan, 
says: “When I sang in “Trovatore’ in English it ap- 


pears that people did not care to listen; when I sing 
which means, if 


of 


it in Italian they come to hear it, 


it means anvthing, that the attraction consists 


the wonder in hearing something sung which they 
Mr. 


for 


Sheehan is receiving $500 
airs from 


he could not get $5 a week 


do not understand.” 
a week 


the old opera in 


in vaudeville singing a few 


Italian: 


in vaudeville he sang it in English. The same 


rule applies to England. In countries where opera 


is, by tradition, a foreign article, the native product 


has no reputation, because the other, being foreign, 





Such is 


is not understood; hence appreciated. 
opera, and may the reformer who tries to change this 
condition continue to attempt the reform. We have 
disontinued swimming against the stream; it is a 
weary work. 

A Municu offers for sale 
$5,000) the manuscript score of Wagner’s youthful 
opera fragment, * Die Hochzeit” (“The Wedding”). 
The title page of the work ret this autographed 


antiquary (price, 


note: “Fragment of an unfinished opera, ‘D’e Hoch- 
zeit, by Richard Wagner. Dedicated as a remem- 


Musik Verein. (Intro- 
duction : \t the end of the 
thirty-six page manuscript is the written remark: 
“Wurzburg, March 1, 1833. Richard Wagner.” 
The text of “Die Hochzeit” was written by Wag- 
ner during his stay in Prague, shortly before he en- 
tered upon his twentieth year. The chorus and sep- 
tet were composed in Leipsic, just after Wagner 
there under the cantor 


brance, to the Wurzburg 


chorus and septet.) 


had finished his studies 


Weinlig. 


A VOCAL artist sang an engagement in a Western 
being placed there through one of the New 
York managers. The local manager in the Western 
town collected the first $200 that came in and then 
writing as follows to the New York 


city : 


disappeared, 
manager : 


Received letter and will say that I have mis 


Will send them 
take 


have 


your 


coritracts as soon as I 
them. | 
the work, 


that 


placed 
of your artists, as I 
heart to 


follow 


can find can't more 


God 


that 


as | 


He 


have quit 


don't 


given 
have 


my 


and believe would me 


work any morte 
s, [ remain, 


Yours, 


[Thanking you for many favor 


How generous of this man to give his heart to 
(god and not give his money to the New York man- 
ager, to whom it belongs. It is quite sure that Ged 
did not care to have him follow that work any more. 
That was sufficient. 


~ -—@® _ 
Y 


\N inquiry made at this office requests us to de- 
cide whether César Franck was born at Mechlin or 
Liege 
the boy 
Paris, 


He was born at the latter place, but when 
was twelve vears old the family moved to 
Conservatory. He is 


the 


entered the 
“Beatitudes,” 


he 
through 
phony, the violin and piano sonata, the great 
lude, Aria and Finale” and other works, such as the 
string quintet and organ works. For a long period 
unknown, 


where 


known here his sym 


“Pre- 


he was organist in Paris and relatively 
having had to contest the prejudices of the Con 
servatory. There is now a monument opposite the 
church where he played, and the publishing firms 


who secured his compositions without even paying 


for them are very anxious to see his success con- 
tinue, and it will. He is one of the immorta's, for 
he represents a valuable addition to the short list 


of men in whom the fire of genius in music was un- 
quenchable. 
—< 

THERE is room for opera development in many 
sections of our large and growing land, but all in 
‘ications point to a desire on the part of the people 
to patronize opera in foreign languages, the fact of 
the languages themselves not being understood b: 
ing a matter of indifference. While this appears to 
be a paradox it is actually the very opposite, for it 
the foreign made, the 
Hence the 


is the exotic that is wanted ; 
strange and particularly the sensational. 
woman wth a history is always more attractive on 
the than any other, especially if she 


operatic stage 


can also dance and has no objection to undecorated 
subjectivity Not even the greatest singer as such 
exhibit 


opera mad public 


herself to such an advantage to our 
stock 
Hence the posstbility of opera in the vernacu- 
the artists 
while they 


can 


as the one who wears no 


ings 


lar can only be considered feasible if 


could sing while they dance or dance 


sing, provided they will appear nude or nearly so. 
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a) Tee Gee. 


Hie proposition submitted recently to the Boston Sym 











nent cou conjecture Line possibt t I 1M t 
phony Orchestra on the part of persons said to have singe! fusing to take advantag { hi tat \ 
represented the New York Symphony Orchestra, sug voluntarily to relinquish the profits tha 
gesting a division of territory to be arranged among this does not refer directly to Sembrich, but to those 
orchestra organizations in order to avoid the clashing ave her affairs here through the variou Lica the 

— dates or performances, must have been received with some Madame Sembrich now steps candidly to tl ul 
thing akin to hilaritv, for it embraced the theory of non-intet dorses this paper, as ws n the S ( 
ference in Boston and New England by the one orchestra, pro January 9, where it savs 
vided the Boston Symphony Orchestra would remain outside of : ; 
the territory of the New York orchestra. No one can question <, . a ta ys ff 
the keen business spirit involved in this idea, to which this paper ‘ - os. ii t 
has already alluded when referring recently to an orchestral t. b ‘ | have tl vn ow 
scheme that also sprang from the Jovian brain of a New York rewel 
conductor, who proposed an alliance of symphony orchestras t . 
engage en bloc a lot of European artists, and by guaranteeing t Castel oo wats ' 
them a circuit engagement of, say, twenty-five concerts with o1 ae a : arr se iad | P 
chestra, from which would also flow a number of concerts with anal i he feel show ; ean bana eal 
ut orchestra, to avoid the present artist tariff through the whol he was the nivotal Geure and o wi a 
saling of the scheme, and also to avoid the fees to be paid to th sted that was } . n that vw } : 
music managers and artists agents, as must now be don \ll rated o des tions f ber farewell \ 
this illustrates how correct this paper has been in calling atter © many friends who contributs ois 4 
tion to the great commercial and trust talents of some of our ne aw a Soak wl mal. J 
orchestra conductors whose business abilities more than equal viventinge for thy oles , ‘ 
ose of railway conductors ted as to herself and the use , 
When the Boston Svn phi 1\ people heard of this they calmly How does Sembricl ond : FF 
asked to have a comparative list drawn up to show how many ee, rr : , 
subscribers the New York Symphony Orchestra had in Boston ey wee epee pew -” : ap 
as against the subscription list here in New York of the Boston Oe ay eee ilies te ay ; 
Svmphony Orchestra. 1 am under the impression that our bus sole ‘dumese ry revs f Pe 
nesslike New York Symphony Orchestra management has, up t The manipulat Pe at bedi 
: date, no subscribers in Boston, whereas the Boston Symphony Vork’s provincia napands ‘ , , ‘ 
Orchestra has ten overcrowded concerts in New York, and als > unnarelieled lif ‘ 
five across the river in the Borough of Kings, making fifteen her sider then veS ef oa a t- p 
ind this series has been in progress for more than twenty vears ' rea “re ' st 
\nd this all is to be relinquished in order to save Boston fre od tw a larce | "v 
invasions of the New York Symphony concerts! Boston mu Jew York wi thers at ' ' 
Imly await its fate; its orchestra cannot sacrifice itself to the £ ths eee se ies 
New York Symphony scheme and the Bostonese will be com ; take ye ‘ 
pelled to listen to the New York Symphony concerts, as we do heiens nm ot tes é, tisit 
unless, indeed, Boston refuses, as we do. , Hy ssahs 1] Ceaman ' 
ut the proposition has the ring of the substantial trust pre e. if , , 
moter, and we can look for some great results very soon now to thi “ew a os , , 
For the cor oe “Jubilee” performance—not counting the hiatus ing the , , 
hen, for years, we had no symphony concerts here—the singers tlk 5 4 
performers, hall owners, etc., are supposed to charge nothing iat. naturall t have he n 
Who is to pocket the receipts Is the “Jubilee” a question of sore fu ‘ ‘ 
honor and regard to the dead, or a propos:tion to make through siaina " mo» tarewe 
| lead some money f the living? It is naturally supposed Phe came ¢ the ¢ f 
that the mon eceived should go to some musical institution o in dl , » stat , fa | 
to the treasury of the Svmpheony Society or me similar cause ‘ ‘ — ; 
It is not possible that such a jubilee will be put through in New ever de m i pet ‘ -_ ; 
York as a mere personal, money-making scheme That would narried whe va Pay , | teng¢ rot 
be saci egious \ t not ( vith the ite impresat ' she sf i heen 1 
' 
t t WwW: petore a pera ! ir? i! ! 
Sembrich’s Patti Farewells. i ee ae uf ee R 
When the public dinner was arranged here to celebrate th ” uNnquestior m mn tiona é t 
: etirement of Madame Sembrich, and the inauguration of het € apt to be« f d if th t f the effec 
a farewell concert season—-a banquet with all the usual advertising ess of a dsme It stril th inge t 
' paraphernalia being the main issue of that fantastic show-—this Madar sem l i that at ro 
. paper declared that there was no sincerity in this publi display { th tl got t { 
of her personal friends, but that it was a device, purely business pe he names a puta t ot id i 
ike. and that. if honestly confessed, there could be no reason fort ea ' the emo la f 
refusing journalistic support to it; that, as a mere cover for an . ly first ope « a iTANce i ! 1 
lvertising project, however, this paper would expose what could inet f Ma 
called a “gar and so it was exposed. We never for a mo her vould | 1 | 








vard herself, her colieaguc 


who manipulated that 


ing or keep her voice 


the Schlesinger ] ns are 


concert 


chle ince! occupied 1 toren 


they grateful to the 
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Sembrich herself not 
own interview, deliber 
manifest purpose of being 
and those in 

“fake” ] 


rts. 


farewell, 
All honor 


of the humbug, 


and pub c res 
in the « x pose 
until she feels 
farewell tour, which, I hope, 
another ration 


gen 


Schlesinger's Songs. 


1 


inget reminded of the 


li urope by the romantic 
}. Schlesinger, 
he vocal sphere 
Schlesinger, and 
known to 
arti 

of the P 
a concert of the singers 


Maitre, who, 


writing 
Ni yrah 
among other arias 


the better known 


aris Figaro, 


ever i] 
musical recently, 

ost place. 
t season I heard Schlesinger 
burg, Baden 


localities 


travel 


apt to during 
had with 

personal 

AVE enabled 
eathering ex 

the vocal art and ex 
concentrated in 
called 


The voi 


been 


de them what i 


iate term. 
endangered by 
this cannot be said 

and this etfec 
- 

is generally known 
listener, but a!'so 


is it will be ting to hav 


intere 


known of the Schlesinger 


sone 


ll, in the neat future, vive a Tre 


narticularized 


Tokyo Academy. 


1QO0, re; 


1¢ pM) Cl 


March 


ing 


ISS7 
from 1890 t 
ls a sketch i 
the 


is growth is simply just 


evolution of 
} 


; 
t 


any instances of the marvelous 





power of assimilation exhibited by the great ab- 
sorbers of the present era—these Japanese. 

Phere are a Principal and a Normal Course, the 
period of study from three to five years in the for- 
mer and three years in A Class Normal and one 
year in B Class Normal. The subjects, with the 
exception of Ethics in the Principal and Post-Grad- 
uate Courses, are divided into Principal, Secondary 
and Supplementary Subjects. Is there a music con- 
servatory or college in America or Europe with a 
course in Ethics? Have we not had many protests 
in our daily papers based on the neglect of the 
study of Ethics, even in our universities? And in 
Tokyo there is a course of Ethics in a Japanese 
music school! In fact, the plan reads, Ethics, Sing 
ing (the national or folks songs are embraced in this 
and should be embraced in our music schools, al- 
though we should guard carefully against “The 
Star Spangled Banner,” because it is unfitted for 
singing, and against “America,” because it is a for- 
eign song), Music for Piano, Organ, Violin, Ele- 
ments of Music, Japanese, one foreign language 
(not in our music schools, except as a possible side 
Choral 


Elementary 


issue), Gymnastics, Solo and Singing, 


Music 
Music, History of 
follow all 


Theory of (Harmony, etc. }, 


forms of Music, History of 


Japanese Music. Then instruments in 
the purely instrumental department, etc., and finally, 
\coustics and Aesthetics and Native and Foreign 
Literature. 

\ll these subjects, in their advanced stage, are 
Normal Divisions, besides the Nor- 


mal Method and ¢ )ptional Subjects. 


taught in the 
Now imagine 
what these young people of Japan, endowed with 
the fanatical appetite of acquiring a knowledge of 
everything, are doing in this Academy of Music, 
and, if you can do so, put yourself there as a stu 
dent in the post-graduate department. 

But every one cannot enter; it requires, not only 
a successful examination, but also a successful per- 


sonal ratification. 


See attached copies of declara 
tions required from students. These are reproduced 
literally from the calendar, 1909-10, of the Tokyo 
\cademy of Music: 
Form No. 1 


APPLICATION FOR ADMISSION 





Esq 
Tokyo Academy of Music 


by to apply for admission 
( Year ee « De 
\cademy 


under your direction, 


rewith my curriculum vitzx 


Respectfully yours, 

(Seal.) 
Son, daughter, 
brother, 


younger or 
elder 


younger or elder 


ister of , or head of 
the family 
Social 


Status 


Legal residence 


I will faithfully observe the regulations of your 
Academy and devote myself to study. 
Respectfully yours, 


daughter, younger or 
elder brother, younger or elder 
sister of ..., or head of 
the family. 
Sorte) lattes «6. as vere 
A eT ne Oe 
Date. Present address int as Ae 
The aforesaid........... having been admitted 
to your Academy, we, the undersigned sureties, 
beg leave to declare that we will take the respon 
sibilities of sureties prescribed by the Academy 
and make him or her faithfully observe the afore- 
said declaration, 
(Seal.) 
Born BOE eee 
Father, mother, guardian or 
relative 
Occupation 
Legal residence 
Present address 


Born 
Occupation 
Legal residence... 


Present address 





Form No, 4. STUDENT'S DECLARATION 

















th 


rer’s occ ipation 


lames the ] 
f diplomas should 
nder whom, what subjects 


t the 


commencement and abc 


lished his 


punishments 


Applicant's 
Age 


Social statu 


5 cath deco a ba Esq. 
Director of the Tokyo Music. 
Dear Sir, 


Academy of 


Having been admitted to the A Class Normal 
Course as a recipient of state aid, I beg leave 
hereby to declare that I will faithfully observe 
the regulations, devote myself to study and, after 
graduation, fulfill the obligations prescribed by 
Ordinance No. 6 of the Department of Education 
issued in 1902, relating to the duties of the gradu- 
ates aided by the government of the A Class Nor 
mal Course of the Tokyo Academy of Music. 

Respectfully yours, 


Son, daughter, younger or 

elder brother, younger or elder 

sister of ........, or head of 
the family. 

Social 

Legal residence 


StAIGS. . os 


Date 
The aforesaid 


Present address. ........0.5.. 
having been admitted 
to your Academy, we, the undersigned sureties, 
beg leave to declare that we will take the respon 
the Academy 


and make him or her faithfully observe the afore 


sibilities of sureties prescribed by 


said declaration 
oes ( Seal ) 
Born op 
Father, mother, guardian of 
relative 
Occupation 
Legal residence 
Present address aah 
Seseeveesde (Seal. ) 
Born.... 
Occupation 
I egal residence 
Present address 
that the 


resides within 


first mentioned surety 


this 


This certihes 


district 
(Seal. ) 


Date Chief of . District, 


Pre lecture 


his certifies that the last mentioned = surety 


resides within this district and has 


the privileges of a citizen 
(Seal. ) 
Lhistrict, City of 
Tokvo Prefecture 


Chief of 


Date Tokyo or 

















Esq 
Tokyo Academ f Music 
to the Académy under 


your direction, I beg leave hereby to declare that 


Having been admitted 








N. B 


guardian or relative as one of the sureties, a prop- 


In case a student has no father, mother, 


erly qualified person may take his or her place 

The fees are, as we can well imagine, exceeding] 
limited, ten, seven and five dollars a course, ad 
when it is found that the families are too poor to 
pay, a grant is made; when such a grant is mide 
the pupil must go through the post-graduate coursé 
Section 70 reads: “Should a recipient of aid leave 
the Academy of his or her own accord before grad 
uation, or be expelled from the Academy, he or she 


shall repay the aid already received.” Another 
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paragraph reads: “The Japanese Music Investiga- very act of attempting a dislocation of accepted and the first part (blank t 
tion Committee is established in the Academy for naturally accepted laws, in order to substitute for hundred and (odd s we 
the purpose of investigating and preserving Japa- eign laws, is a joit which no other nation, with ag die 
nese Music,” and then follow the instructions on possible exception of the Chinese, would be able t eee aca f the 7 I 
the subject. How many music schools of America endure, even after exhibiting the heroics necessary Orchest ‘ ' 
have such a committee? If they had, what would to make the attempt. We will have a nice time it therwise it s ° 
such committees do? What do they do? I mean competing with such people! It may be possibk Witnes 
committees. They generally, here, commit them- that we have, after all, been saturated with a false » tures 
selves—see Sembrich Banquet Committee. philosophy of life and that Shakespeare prophesied 
Che directors are Motoichi Yuhara and Ryusei much more than we dream of when we read of the 
Watanabe, Ph. D. (Cornell University), now in the philosophy he hints at Maybe we are all “off.” Members of tl reat Theodore Thomas Orches 
service of the Chinese Government, no doubt for For over twenty centuries—oh, ever since Alex 1 of Chica " ar estral b 
the purpose of establishing a similar Academy of der reached [ndia—we have been mocking the East. to play at a concert than an average of 
Music in the Awakened China We may have been too hastily accustoming our- dollars, including a rehearsa How much did th 
he professors are many—native and foreign, selves to a false destiny; our whole formula, applied engaging « ss r get and how ich wen 
and then assistant professors, instructors, assistant in every direction, m iy be fundamentally wrong ther parties terested fina lly, directly 
instructors, teachers, committees of school songs, of Think of Senator Lodge, of Massachusett $ rect] n tl is On trar How h 
musical terms, ete Among the foreign faculty ] in scl t1 cing a | | than $ went to 
find Raphael von Koebel, D. Ph., Heidelberg States Senate f I 1K of Nat t ict s of the Chica On 
\ugust Junker, professor, from Prussia; Heinrich Institute of Arts and Lette ! ving ng the hestt how | e! eavin Ow ’ 
Werkmeister, Rudolph Reuter. But the overwhelm-  incorporators not one cl \m ! iat f t combinat 
ing number are Japanese, such as piano and har- no Chadwick, no Brockway, no Parker, no Van der And ean any expect men subject to th 
mony, Nobu Koda; history of music, Tomoyoshi Stucken, no men of such musical caliber, and, ot nvelope t f business, con ne 
Tomiogi; piano,  Itoye t ¥S 
Tachibana; violin, Ke ies a a , 
Ando; organ, Akatar ll | ; 
Shimazaki, etc. Clarinet e7 
for instance, Ono; cornet ' 
logi; double bass, Son 
oboe, Shiba, etc.,  ete., 
dozens of them , 
Concerts. 
lo follow the subjec 
for a few more moments 
let us glance at the pro ’ 
grams of some of the con 
certs birst semi-annual ' 
concert, December 1, 
1S8o8, overt eleven years 
ago Choruses, students 
of the Academy, “Ave 
verum corpus,” Mozart . 
“Italiennisches Concert,” 
Bach, by R. Maki post 
graduate); chorus, “Dk 
Khre Gottes aus der Na 
tur,” Beethoven, and “Va \ 
terland,” Mozart Part . 
second had Handel's 
‘Largo” played by a lot 
of violin professors and students. Some of Rubin he othe ul a t 
stein’s ballet music ( probably “Feramors’’), arranged horsey pera, ve but ab tel ' 
for two pianos, Miss A. Kambe and Miss K. Uchida. apart fror ur ar ‘ fe a separate the c] » ty abled , 
Then a violin concerto by Bacl one of the Bachs,if bv a thologically unthinkabl hasm [magi eher plan ( _ 
not John Sebastian, and a chorus from the “Seasons.” what we [ nst s th 1 c 
[ will pass over the many programs since 1898, all ‘ \merica! tesqt () the boa 
full of Beethoven, Hummel, Cherubini, Bach, Schu P hy ; ; 
mann, Rinck, Mendelssohn, Gounod, Bruch, Go Thomas Orchestra. . Hicai 
dard, Clementi, Dussek, Gluck, Bizet Haydn, ; ae hed it , pe , i 
Schubert, Grieg, Franz, Handel, Chopin, Spol etieet ; ee 
Brahms, Wagner, Tartini, Saint-Saéns, Weber, Or a Datieninn, “én I ’ 
jandus Lassus, Tschaikowsky, even Kalliwoda and , Radlaces ae Mea pete : ; 
Hasse, Ca ldmark, Dvorak, Massenet d’ Albert, = yy it a= ; tis { 
Cesar Franck, Guilmant, Palestrina, but to spite ,, er ey a j thod of « 
Mr. Finck no Liszt and not one American or Eng ia silenced ; ; a the art i 
lish composer! is nll conan 1, ai the o1 5 
The aggregate impression leads to a profound Lye id ; 
conclusion of the possible superiority of the Japanese ssiness of ke ; ; » te , P f 
mind in this renaissance of the nation. The basis steel ele Elooewith 7 gah ( t 
of construction and instruction is so thorough and AEE ete Bre nia oleate 
solid that the superstructure coming out of it must sat ; 
soon make its appearance in the sh ip of son u NGAGEMENT CO RACI ; 
sical wonders from Japan. Just think of a natior - tba 8 t Chi ‘ . 
\siatic—distant, whose perspective is not even a“ eee he oe ft 4 ms adh : : , ma 4 
understood by the west of Europe and by us, appro party ae ‘ : part : e” alder , 
priating the whole line of Teutonic and Gallic mu lhe party of the first part agrees to f , - 
sic—the representative classical ne and adapting r er t the eod if is © estra for a Opera Notes. 
itself to its effects. abs« rbing the art in all of it concert to be giver heat ‘ | ‘ ; the ( ff Dwel 
phases and bracing itself up to a reconstitution of ' parees Se: — vith it Orchestra Building, an 
its theories of rhythm and tone, to a remodeling of For and in consideration of the foregoing, party luring the season of the ton Opera Company 
its own, inborn, ingrained inherited concepts; the of the second part agrees to pay to said party of just concluded, it gave a dinner to Henry Russ 








N 
aS 


| the ot t ( hea: lost, 


ro Levening 


f the Chicago move 


( pera 


a postprandial speech in which 


ehad repeatedly stated for years 

a partisan of the star system 

{ iit until artists had made a 
tati | Murop then 1 engage them for 


ntrary, that h pre ferred to 


members who 


‘ 1 Che guests and 
distributed about the r 


yOO1T) 


P +] wis rte f 


the Chicago 


( it Isle ¢ ( bs 

Ir. Shaffer, and, ignorant of 

the eriti id that it was an 

Chica not to have in its midst 

ne other milar remarks reflecting 
other papet Mr. Shaffer, lea 

hed the critu who had recent! 


it Japane e gentlemen 


‘ hat usic meant, and 
{ aid that a ny a he Wal 
iin Chicago, he was going to 
lf we are going to buy apples,” he 
{ he e to buy them green when we 
e ripen ne vhereupon the critic said 
being so ripe that they were 
| of the Cliff Dwellers did not 
particular desire on the part of any 
hy { When the news of this con 
i disseminated a general agreement 
iched t ippre it; hence it devolves upon 
ecorder of musical affairs, to pub 
r to illustrate the difficulties that must 
r Mr. Shattes The critic re 
‘ this subject in an articie in the 
‘ ear that he booked as 
choru waster for the Chicago 
per n that line is quite a re 
njunct vith his work on the 
isks are fitting What he can 
vill be sure to remember in 
Ny inagement of the Chicago Opera 
t high water mark of his career as 
| learn that he has already 
itically by engaging, with Signor 
nhirmatior llammerstein’s ciscoy 
Dufranne, for Chicago. The ques 
how poor Gatti-Casazza will 
thout the assistance of Dippel, and 
will keep posted on Metropol 
th Dippel off in Chicago Campanini 
fer since the Chicago contract 
iined them, and this means a 
nagement in Chicago also, te 


iit his responsibility wall 


not, at the 
In fact, that is sub 


his contract calls for With To 


Ca 1 Chicag and Conti im 
e tripartite opera an Italian com 
compels the companies to search high 
nto singers in whom the whole in 
te as these opera companies 
r ire t great imterest to 
be turthermore suppl 
that the Metropolitan Opera 
contr {f Loscanimi in tront 
Cratti-t izza behind the curtam 
s has already manifested 
chiefly in Gatti’s splendid 
effectiveness of “Cryer 
f usical insp 
MEN BER 
ks are t alik \rturo Toscanim 
ewe ist week bv a New York news 
leclared: “It is very distasteful to m¢ 
¢ myself 
{ foothall are be amehorated, Why 
‘ Sic CT Cis! ti 


ropolitan Opera House, 


agement.” 


What are the kickers howling for?” 


What 


“The 


When 


he 
“What 


What makes Caruso look so faint ?” 


Lhe vy will rel 
1] 
Whiat 
“| think it was O 


WI 


The directors are 


eit re are 


( xample s of schoo 


th, 
>t 


Lreorgs 
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VATRIAT TONS 


Phere have been several morning meetings lately 


between members of the direc tiny board of the Met 


looking to the more active 


participation of that body in the institution’s man 


(verheard in the lobby. 
rv Fr 


fouching on and appertaining to the foregoing 


paragraph, the appended villainelle is offered, with 
apologies to Kipling and his parodists : 


said Gatti-on- 
Parade. 

lo turn you out, to turn you out,” said Dippel-on 
Parade. 

look so 


Gatti-on-Parade 


makes you white, so white?” said 


I'm dreadin’ that same fate myself,” Andreas Dip- 


pel said. 
directors are directin’ ; it would make your hair 


turn gray, 


lo reflect on what will come when they have. every 


thing to say, 


they find a newer opera or a_ tenor every 


day 


directers are directin’ in the mornin’.” 


makes Farrar breathe quick and hard?” 


asked Gatti-on-Parade. 


“She's up a tree, she’s up a tree,” Johanna Gadski 


said, 
said Gatti-on 
Parade. 


lis Slezak, sir, ‘tis Slezak, sir,” the tiny Bonci 
said 
Che directors are directin’, they are cuttin’ moneys 
down, 
They are huntin’ singers hotly from Irkutsk to far 


Cape Lown, 


em at the price you wish, that’s why 


the others frown 


he directors are directin’ in the mornin’.” 


started all this bloomin’ row?” said Gatti 
on- Parade. 

Hammerstein,” Madama Destinn 
said 

at's all that noise that shakes the ground ?” said 


(satti-on-Parade. 


lhe merger that fell down so hard,” pale Tosca 


nini said, 


‘ 


directin’, there is trouble in the 


alr, 
bills and contracts comin’ from conceal- 


ment ever vw here, 


\nd each member of the board will want in man 
agement to share, 
1¢ directors are directin’ in the mornin’.” 
nRre 
lhe London Daily News quotes some amusing 


1} 


lboy blunders which were sent in 


@ University Correspondent for a prize compe 


tition 


hot left @ wife and children to mourn 


gen 


Louis NVI was gelatined during the French Rev 


ution 


lames I died from argue. 


Parallel lines are the same distance all the way, 
and do not meet unless you bend them. 

\ vacuum is a large empty space where the Pope 
lives. 

\ deacon is the lowest kind of Christian. 

Thomas Becket ushed to wash the feet of leop 
ards. 

The Rhine is bordered by wooden mountains, 

Algebraical symbols are used when you don't 
know what you are talking about. 

The press today is the mouth organ of the people. 

ane 

Theodore Spiering, concertmaster of the Philhar 
monic Society, tells me that at a recent rehearsal of 
the organization Gustav Mahler said to his men: 
“When I lead music I try with heart and soul to 
feel it as the composer felt it; | give myself up to 
the task with all there is in me, and for the time be- 
ing I have no other ambition in the world than to 
reproduce the art work in hand to the very best of 
my ability and to reflect the music and its spirit 
with no thought of selfish glory or individual gain. 
That man in my orchestra who does not feel as I do, 
and who does not do as | do—that man I regard as 


my personal enemy.” 
nF 


A new musical “bunco” game is being tried suc 
cessfully in Paris. A few days ago a scholarly look 
ing man presented himself at the establishment of 
a well known Paris music publisher, and introduced 
himself as Henri van Gael, whose “Kinderstiicke”’ 
for piano are extremely popular on the Continent. 
lhe publisher was delighted to meet the celebrated 
composer face to face, accepted his many salable 
manuscripts on the spot, paid the price asked with 
out haggling, and invited his visitor to a fashion- 
able restaurant for luncheon. The impression made 
by the agreeable Van Gael was so strong in its after 
effect that the grateful publisher wrote to that gen- 
tleman in Brussels and expressed his gratification 
in flowery phrases over the delightful meeting of 
the week before. The feelings of the publisher need 
not be described when he recived a return post an 
swer from Henri van Gael, saying that he had not 
been in Paris, had sold no “Kinderstiicke” there, and 
regretted never to have made the personal acquaint 














ance of his correspondent, etc. 








While we are on the subject of poetry, I would 





like to reprint a rare bit of verse, unfamiliar to 
the 
Herwegh, the German poet of the 1&48 revolution, 








many of even closest Wagnerana students 


was a close friend of Richard Wagner, and in 1866 





he wrote the following, when the composer's oper 
atic projects called forth a historical protest on the 
part of King Ludwig’s advisers and the city of 
Munich : 
AN RICHARD WAGNER. 
I. 

Vielverschlagner Richard Wagner, 

Aus dem Schiffbruch von Paris 

Nach der Isarstadt getragner, 

Sangeskundiger Ulyss! 











Ungestumer Wegebahner, 
Deutscher Tonkunst Pionier, 
Unter welche Insulaner, 

} ' 


gerietst Du hier 


4 


Teurer Freund, 


] 
i¢ 


Und was hilft Dir alle Gna 
Ihres Herrn Aikinous? 
\uf der Lebenspromenad 


Dieser erste Sonnenkuss 


Die Philister, scheelen Blickes 


Spucken in den reinsten Oue 


Keine Schcnheit rubrt ihr dick 


Undurehdringlich dickes Fell 
lhres Hotbrauhorizontes 
Garenzen ubersteigst Du keck 
Und Du bist wie Lola Montez 


lLneser Liedermanner Schrech 


“Solche Summen 1 verplempern 
Nummt der Fremadling sich heraus 
kr bestellte sich bei Semper 


Gar ein neu Komddienhaus ! 


“Ist die Buhne, drauf der Robert 
Der Prophet, der Troubadour, 
Munchens Publikum erobert 


eine Bretterbude nut 


“Schreitet nicht der grosse Vase 
Weltumsegelnd 


Doch geduld 


s 


uber si« 


Du machst biasco 
' 


Hergelaufenes Geni 
“Ja, trotz allen Deinen Kniffen 
Wir versalzen Dir die Supp 

Morgen wirst Du ausgepfiffen 


Vorwarts, Franziskanerklub" 
I] 


So in Prosa und in Reimen 
Heult der wilde Bajuvar, 
Und es heulen die “Geheimen” 


“Baverland ist in Gefahr!” 


Ach vergebens baute jenet 
Ludovik die Propylan, 
Denn die Sprache der Athener 


Wird man niemals hier verstehn 


Wie die Narren Dir’s verubeln 
Wie’s den Pébel hass verdriesst 
Wie er seinen Schmutz in Kubeln 


Schimpfend uber Dich ergiesst ; 


Weil Horazens 
Nicht mit Dir zu Pferde sitzt 
Weil einmal ei 
In der Muse Handen blitzt 


Bankozettel 


Weil des reichen Schachs Kamel 
Zeitig angelang't einmal 
Eh Firdusi seine Seel 


Ausgehaucht in Not und Qual 


Weil einmal ein goldner Regen 


, 
] ’ 


In den Schoss des Kunstlers ta 
Ruiniere meinetwegen 

\lle Konige der Welt 

Hol’ den Hort der Nibe lunge mn. 
Den versunk net ius dem Rhem ' 
Und was Orpheus einst gesungen 
Sollt’ es Dir unmogtlich sem 
Tiger, Affen, Schweinehuncd 
Meverbaren macht er zahm 
Leider hab’ ich keine Kunde 
Wie sich Sanchos Tier benahr 
Aber lass des Fsels Knirschen 


Dich nicht st6ren im Genuss! 


Iss, mit wem Du willst, die Kirschen 
Lieber Zukunftsmusikus! 
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Nus emptehl’ ich Dir das Fine 
Uist Du fertig, sag’ Ade! 
Warte nicht, bis man die Steine 


\n den Kopf Dir wirft veh! 
Suche niemals mehr aut solch 
Kkrde Dir ein Lorbeerblatt 


e seipst das \ less, das WN 


1g 
eber jeden lor der Sta 
(ine does not have to be a rabid mu 


niscence hunter to find a startling reset 


tween the main Till theme in Strauss’ 


th 


spiegel” and an important subject in the 


ment of the violin concerto by 


ver the two works in your mind, and 


vou find the similarity 


t ( itcst ( ( < 
nn, Who plavs a prank as viu ‘ 
hopin etuc Pachmann was giving a ce 
large English city recently \iter he had f 
his regular program the audience crowd 
platform, as customary at Pachma 
ind clamored so insistently for encor 
pianist found himself forced to grant h 
f{ them. Then feeling that he had done hi 
he ordered the plano attendan w hi hay pened 
a colored man, to close the instrument But 
plausive din would not down, ar 
dozen or more bows, Pachmann finally had t 


up his mind to play a last encor 


the negro, who reopened the piano, an 


to him, said: ‘| am sorry to have t 
, , 

again | thank you lo show my ap 

will play a piece for ue espe illy 


fF i little book Ir sketcii ca 
Noma by W. A. Horn, | tu i 
ple of verbal ingenuit Ir, 
challenged to write thirt 
. » 1H] 
t musical ter In evct in Piere 
lf ft inv her « ( [ 
| VCSS¢ t I re 
Shu vol he sj 
\] 1x cf 
( ‘ 1} nn 
\s the i n upper 
AA } } (ih! the brut 
| r\ " 
i KnOW Vou k ! very 
- | pau t ] preva Is 
| 
i peca the 
\ had 1! et 
I cannot scale the , ’ 
tI ( l ry ( slack 
Ooh! he I ce; | know | i 
if 1 n ba 
bet ‘ } triles 


ndan | t! T aL a) 
S] saa fe ich the 
* * 
Busoni h 1 pretty wit all h 
one of his pupils plaves (} 
Waltz” in rather a labored fashior 
sion of the perfor t tl iste 
is th ple sant t rier ! ! 
i 
é 
B. YYY. 
\\ Th ‘ ‘ | 1 ‘ 
(dh rtrat lh ‘ r ot é 
lf on this paper 
ike ofr if ‘ ml 1 4 hn 
( 9 straight va t 
You'll find the pr 
Neglect can er n 
Be wise at once, prolong your 


\ silent business soon dkkk 


i schaikowsk 


BRIGHT AS HIS DAD. 


i) 
0 
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not put the price of breadstuffs so high that 
High Cost of Living” might become an issue 
reat Britain also 

the way, it is not a bad idea to publish from 
treet circuiat f Saturday last a schedule 
ing the difference between the prices of three 


and how we hi: 


ive steadily advanced in our 


© eve n toward such human perfection 
ut of time “\ be able to live w.th 
nvything because it will cost too mu h 
BRADSTREETS TABLI 
1 
$0.0524 $0.0817 $0. 1050 
x | 0.4010 
1 ) 1049 2.3577 
( is) 1.1975 1.2850 
1.5799 7309 2.7333 
»o0048 0.0080 0.0009 
( {28 0.3728 
$4.2177 $6.8033 $7.2617 
W A ld uy a pound each 
1 { t wt | ive paid 
1. Roe 6, Xo lat 1, 1907, the for 
f d $7.2 January 1 of the 
xq 
wabitual malcontents who make a practice 
ng the absence of “the good old times” 
r Ne York opera house, should read 
Smith said in his interesting Monday 
\ York Press) this week 
I m not inspire much enthu 
tie entury as it did when Wagner: 
ize of geniu rst was revealed. But there 
1 t nal I ! write that it receives 
ti t t, ¢ | De Reszke, under 
t W ‘ ! ider Seidl 
per Ncw 1 } ‘ can we l recall 
ce uge theater in 
W y ship rrors were com 
eve i r Seid ensitive baton, 
e not perfectly at one Produc 
we ‘ ‘ “Othelio,” “Fal 
ice Goetterdaemmerung” and 
f the question twenty 
ta t be t ied appre 
t ti nsemble work, and were 
t i ed by light 
@ 
poem called \Mos¢ and Jesus,” 
k entitled “Blind Children,” by Israel 
ht « tw ] 1 1 | | chances 
‘ ey p we yet garlane 
! ghit { u s ead 
wit veet seraphic glance 
\ | 1 ! wi sa 1K dat 
} wt t d 
fully ea 
t traigh tl d askan 
i 
t ed rgan hymn, 
| ur, 
wl laim instinct 
r eye wift-linked 
dent, pite gaze, and dim 
Nair 
. 5 
Eva Grippon's Versatility, 
\ p ure ppeat n the front pa 
f The M C OURTER ind whose artisti 
paper w week wom a 
ly \ which can 
photograph published 
\ t week Madame 
t ‘ ng able to sing 
le ina differ 
\ re difheult role of 
t W erian cycle in 
Paris Opera, Gailhard, made the re 
\ W hy 
darkened be 
\\ | Does 
gx concert 1 
i ’ wsk ind the 
‘ { i ti cients 
W ul t ta now 
eat ! 1 ¢, had roo 
l rd distinetly 
I Ma te Star ard 








# KREISLER TALKS ABOUT HIS ART. 


7 








Fritz Kreisler, the eminent violinist, afforded both pleas 


ne and profit to a representative of THe Musica. 
Courter during a recent interview, in which the violinist 
liscoursed intelligently, profoundly and entertainingly upon 

ut and its various phases. ‘THe Musica Courier 


introduced to many new and strange ideas, which 
had been put into successful practice by Mr. Kreisler, but 


which were, nevertheless, most astounding. Two of these 


ideas were exceedingly novel—an entirely unheard of (at 


least to the writer) manner of memorizing and preparing 
music for performance. In all the many years of musical 
ictivity in which THe Musica Courier representative has 
been engaged he has never been more deeply impressed 


by the mystery of genius than on the occasion of this inter 
1cw., 
he 
tesy, sincerity, seriousness and modesty ; four of the most 


first impression one gets of Kreisler is that of cour 


iwreeable, but not always the most prized, of artistic vir 


tue Indeed, it is seldom one’s good fortune to encounter 
ill 
on, much less in an artist. 
He is 
the 
he can best express his esthetic impulse. 
It what you your 
hearer through it that He He 
toops to the commonplace or the trivial merely for 


four so prominent, so real, so unassumed, in one per- 


There is nothing of the sham 
an artist because he loves art. He is a 
the medium through which 


1 Kreisler 


violinist because violin is 


fhe instrument, 


tself, is nothing. is can convey to 


counts has high ideals. 


never 
effect. His conversation 1s refreshing, enter 


delightful 


the sake of 


ind because it is so free from vanity, 


ining 
ilou y 
“No one,” said Mr. Kreisler, “has the right intentionally 
No OE 


shorte 


or spite 


to hurt another has the right to mention an- 
We all We 


It is not fair to any, especially to a 
of 


ther's faults or are mortal 
have our faults 
fellow artist, to 
of his work, 
thing We « 
va here 1s some 
that.” 
Which 
rank the highest?” 


That 1 


omings 
«t | 


speak in a derogatory manner him o1 


If we cannot say anything good, let us say 


in say sincerely all the good, but not the 


good every one. Let us speak of 


in 


of the present generation of players do you 


for There are 


Indeed, there 


to 
many 


s impossible mi Say many 


great players are very fine ones who 


world in general. A few of us 


ire quite unknown to the 
have been fortunate, but there are others, equally as good, 
who have not.” 


‘Hay you met with 


Yes, many lL hi 


any capable American artists?” 
found a large number of fine play- 


Americans—in the United States, especially in the 
orchestras.” 
How do our orchestras impress you?” 
There are excellent orchestras in America, as good as 
iny in the world 


Which concerto do you like the best?” 


The Brahm Do you know it makes me sad to think 


t Brahms wrote but one concerto each 
What a pity that he devoted all 
We 
concertos.” 


of 


and 
And Chopin! 
the 


hover 


talents to piano! might just as well have 


} 
it Many 


more great 
for violin?” 
but all 


that we must 


then, a works 
There ar 
In 


and 


lhere 18 great 


paucity 


‘Indeed, ves many concertos, are 


t equally great fact, there are so tew 


over.” 


them overt 
good modern concertos 


None that I have heard or The old ones stand 


seen 


like to ask ye about violins \ short 


the 


Now lw 


w were 


uld yu 


startled by rumor that you had sold 


and were to retire 
sold 
ot necessary in my work and with all my other bag 


ibout. Y 
fad. | 


.”’ with a smile, “I my violin because it 


we I could not carry it ou know, the posses 
sion of a Strad is only a 
hat I should 
find. I soon 
used it 

that | 


me a 


once thought it essential 
best I 


need it 


purchased the could 
ver, that I did 
America, I thought 


American 


hav ne, so | 
liscovered, howe not 
As 1 bought it in 
sell it to 


sum for it. I 


ul rarely 


right should an house 


offered 


t only 


which handsome have three 


nstruments in Europe besides those with me. Quite a 


sufficiency.” 
Which of ye 

you like best?” 
‘My 
Deo 
I h 


which I use most frequently.” 


ur violins do you use Which do 


Joseph Guarnerius.” 
you prefer any particular make of bow?” 


ive a beautiful Tourte, a gift from Mr. Tubbs, 


Do you use any particular kind of string 


“Nx I find 


wherever I happe n to be 


very good ones everywhere. | buy them 


I am not a faddist.” 


Do you ever engage in ensemble work?” 


‘Ah! that is a luxury for which I have very little time. 
When I get the chance, however, I love to do it. Only in 
the summer do [ get an opportunity to treat myself to 
And so | look forward to every summer, 
Thibaud, Casals, the Pugo and | 
meet in Paris. Ysaye and [ alternate in playing viola, but 
the queer thing about it is that we all want to play second 


this pleasure 


when Ysaye, cellist 


violin.’ 

“Yhat is radically different from the general desire. A 
violinist usually wants to play first.” 

Kreisler smiled and nodded. “That is because they do 
not understand how to get all the pleasure possible out of 
ensemble playing. Among artists it is only professional 
courtesy to the first part. 
‘Tell me about your own compositions. What method 


which forces one assume 
do you pursue in composing?” 

“Oh, I can tell you about that,” said Mrs. Kreisler. “He 
never puts them on paper until he has worked them out 
fully in his head, which is done mostly in the fields when 
walking. When he is composing he forgets everything 
else,” 

“My little things are not worth mentioning,” said Mr 
Kreisler 

“The public likes them, however, and they show good 
workmanship and artistic insight. I think decidedly they 
are worth mentioning.” 

“But they are small things, only to lead, perhaps, to 
something better.” 

“Maybe you will write a concerto for violin.” 

“Possibly. I should like to very much.’ 

“Do you not find it difficult to practice when you are 
living in hotels and on trains?” 

“I do not feel the need of excessive practice,” was the 
startling reply. 

“How do you keep your fingers limber?” 
are always so. I have never been troubled with 
I can get off 
and go at once to the concert hall and play just as well as 


“They 


stiff fingers, a train after an all day ride 


ever. My greatest need, my greatest anxiety, is to pr 
serve my enthusiasm and to be able to make my playing 
fresh and buoyant. When I play for myself, I always do 
so to distract my mind, I never practice compositions | 


am to play in the near future, I must have them fresh 
I must not allow myself to become tired of them.” 

“What class of music do you prefer to play?” 

“I am very catholic, as I said. I am not a faddist, I 
like the big things, however. But one cannot always play 
Bach and Beethoven and Brahms. We have to give the 
public what they like—and they like the small things.” 


“Do you have any trouble in memorizing ?” 
3 . & 


“Never, I know the music so well that I do not even 
keep the violin parts. In fact, I do not possess any. | 
study the part from the orchestral or piano score, and 


never practice it on the violin. I get it into my head with 
its accompaniment. It is all mental. I sometimes play it 
over on the piano so as to get a general idea of the whole.” 

“IT have never heard Mr. Kreisler play a dozen measures 
of any piece on his violin,” said Mrs, Kreisler, “and many 
he plays in public without having even tried them on the 
violin,” 

“Are you ever troubled with nervousness, cold or clam 
my hands?” 

“Never. My only the that I shall 
he able to keep up my enthusiasm for the pieces I am to 
pl 
difficult for me to play them con amore 


trouble is fear not 
I have to play many things I do not like and it is 
That is my only 
trouble.” 

“How long shall you be in America?” 


“Until June. Then I go on a trip to Mexico.’ 
“But you will find it extremely hot there in summer.” 
“The hotter the better. I love the heat and can play 


better in a hot climate.” 

From the above condensed interview the readers of Tue 
Musicat Courter can get a faint glimpse of the greatness 
end genius of this remarkable young man, who is swaying 
hoth continents by his beautiful interpretations and ren 
citions of the masterpieces of musical art through the 


delicate and subtle medium of his sweet-voiced Guarnerius 


Not the least valuable remembrance of the interview 
which the writer carried away with him was an excellent 
photograph on which had been written in a strong, bold 
hand—“Fritz Kreisler, 1910.” 


Miss 
sure we'll miss the opening number 





“Pshaw!” exclaimed Yerner, impatiently, “I'm 


We've waited a good 
many minutes for that mother of mine.” 

“Hours, I should say.” Mr. Sloman retorted rather 
crossly 


“Ours? O George!” she cried, and laid her blushing 
cheek upon his shirt front.—Catholic Standard. 




















MUSIC IN BALTIMORE. the sense of 
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ALTIMOR M 2 Pils Silty is very preset 
Probably the most locally interesting musical event ed an inspira t 
occurring in Baltimore in many years was that which took n listen t hnis 
place at Har Sinai Ter ‘ n the night of J y 9 ppr 
when Stephan Steinmiiller celebrated his fortieth anni t . Ss gamed 
versary as a member of the « t He has seen the com rage a an indomitable w 
ing and passing of two generat in nd women ° H 
as served the synagogue under s distinguished rabbis, ' gitt 
1 is blessed today with all his ol g ent he ‘ c 
asm, after forty years { faith vice t 
first as tenor | ; vard 1 
director of the choi M Stel u cup i 
high place in the musi ife ft ty ‘ tly , “ 
vecause of his intelligent musiciat | reautit baritone ne 
nce and artistic é lt ‘ re f \ 
he tact that he has been i t | 
writer for many year é ext g citations r I M 
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a success \ i 

han “ 

happy I 

S ke 1 

‘ t \ 
t Ss wa 
\ 
S 
‘ \ 


we wish him a long contin I life gh vice ) M | ‘ ted P 
and rare usefulness 
RRR Mrs. La Mont 
Rev. Dr. Oliver Huckel is doing a good work in this * Folk M n ZA 
city by delivering four lectur with: musical interlude intimate knowledg 
upon the “Nibelungen Ring Le pe tl many wi W y 
take advantage of this opportunity t t talente 
orator, and be added t t ¢ wil now pray Mr = 
ind the Metropolitan mi é to g B t LATER BALTIMORE NEWS. 
great cycle of oper: } 
nRre t ( ny W ‘ 
Howard That Mrs. George Siemor rot th 
soprano, gave a recital the new g y tallied : ' \ 
in Gordon Chapel, of t M ( ge, Lut 
Md., luesday last ' t 
RRR 
The third popular g t ‘ , 
was givel it St i) ( R I ‘ % 
organist of the chur I ine Hollow . = & @ ; 
ited by his we d g \ : 
concert orga t ( ‘ ( M i \ ; f 
mong the leader | $s! j p 
t vork of his ¢ is a . ? 
( ove jp rie it i] wit 3 ‘ 
marked talent n th p! 1 it R 3 
tions of both the old and \ x 
f instruments The cor S ) r ‘ lis 
teadily in the esteem ot \ y ‘ ; 
pon this occasion tl ging , 
he high standards Mr. Holloway |} age et tes 
past He played works | ] ( | i) I 7 ping . 
Lemare, Batiste and Mendelssohn, and the choit g . es 
inthems and carols, ancient and modern, relating to the ee : . 
Christmas seaso1 
nRR ops sie ' 
he Municipal Art Soci whi | M ; 
g me f Ba € n | 5 
president, has begun Ss ser t ; 
the various publ ills 3 ‘ F , 
rp red and ¢« sed wit t 
this department tl ‘ g I t é ‘ t ! 
Turnbull, who has secure M be 
with Mrs. He Frankl t Bart Wir ce ; : 
and J. C. Van Hulstey: | \ ft 
who will | te i prog! vy wil é : 
made later is eritor f t , . . , 
umusement, and bring " ! tr 7 F : : 
ive manner, to the ttent t S . 
f whom w ut { for 
RRR ‘ 
The third Boston Sy ( t eee 
scas was given t u Ly ] ct ; ¥ “ <4 
iargQt audier ce I sc iy 
chestra have become integ parts « : . 
hi ity, and after twenty-cight “ J t be a ; 
possi to imagine a w t » ispira é P 7 
ever bring Lhis conce \ i lor : , 
ty reasons Il t be f } in t | 1} 
the ur Lig 
firs i Balti re Hee M 
Klman as st, d Wag ‘ | ( 
Fel an er | , ZR eR 
aecig eCause Vl < 
t programs of e orcl f g B 
va narked by at tur 
so thoroughly satisfi i i ent ! 
d rec ulling m WwW t ! A ? t 
’ < tte pt | t r 
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Kirkby-Lunn Due Next Month. 


Sawyer Musicale to Be Omitted. 
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METROPOLITAN OPERA HOUSE. Thursday evening. Miss Farrar appeared again as the blasé minds are thrilled at certain moments by the 


little Japanese heroine; Rita Fornia as Suzuki showed intensity of the leading characters as they unfold the 


‘‘Tannhauser,"’ January 17. = ai 
"J 7 that she is singing beautifully this season; Mr. Martin incidents of romance, tragedy and wat There is no oc 


- ¢ promise made last week, some addi is Pinkerton and Mr. Scotu as Sharpless, arose to the casion through the entire performance, divided into a pro 

tatem re here recorded on the performance = g¢easion with their usual fine voices and skill logue, two scenes (or acts) and an epilogue, for any one 

e Metropolitan Opera House, Mon ed to smile. From the first scene in the prologue (time, 1806), 

nie / ween ow “cr “ies — ee “Orfeo,” January 21. which shows an old mill near Nuremberg, the emotions 

ly equi ns | ie" “A T 4 é . tries Mesdames Gadski and Homer and the Misses Sparkes “'° gr vb ae ae sie tb i ate — 

" 4 sition te Gide icon but finally 224 Gluck appeared for the third time this season im nil, wig bering m the eal Stags oorigsae = vied 
saheiile’ lets 4 enflecine - Alien Mindd s Gluck’s beautiful opera. The Friday night subscribers at ‘8 fs teers gener mangoes ep Pea 20 " a = 

| igrave, repeated his excellent work discussed Metropolitan were more demonstrative than usual in . mae ata " “* 1 nh plan ong a 
rl aie conte. Clases Whe ie their ovations to the singers, Gadski was in superb voice, — the anti-i ee SEUSS a pone Hb ad 

skill, concealed in a corner of the mill, where the sharpest 


if | ng throug! inging the part of Euridice with her accustomed 
portrayai, and the ritone Sang rough : - ae e » F . y "~ lhaneve 
Madame Homer had the title role. Miss Sparkes sang de eagle eye of an official could not detect it. Whenever 


f tone and manly expression His “Ro any . ' are expecte ; ’ . ille 
| “ae ‘ , lightfully as Amor, and Miss Gluck was equally delightful any suspicious persons are expected the improvised millers 
i ‘ inp Star W one 0 rie mC 1 0 <. » . . . » are our — - — “s 
sags ny : as the “Happy Shade Oniots busy themselves carrying flour bags to the entrance. Carlo 
. were epresented by tn Worms, one of the students, is the leader of this patri 
ie | mann, Bayer and Gunther Madam > ’ 1? ; 
y ‘ otic band. Worms has wronged Ricke, a village maiden, 
: is one of the prima donna’s most ‘Germania,’ January 22 (Matinee). s ; : 
i f prima d t whose brother has gone to the front to fight for his 
‘ ' & with Cio tor { 1 J ; ' 
ings tl 1 with lusciou re birst Performance in America. ) country. Frederico, also one of the student patriots, who 
1 I 1¢ I ‘ i | | + i al Vt y « 4 ic 4 r¢ ~ ‘ 1 » ’ . 
AS COMI] yt MOF the saintly and Every arrangement made for the first pertormance IN has been with Ricke’s brother, arrives on the scene bring 
\I ne | ustad’s Venus is familiar; America of Baron Franchetti’s “Germania” was carried ing with him the sad tidings of the brother's death 
' ; { ' not t | t ) success | t the ‘tre | . : 
e p vu r singing up to the re out successfully at the Metropolitan Opera House Satur Frederico presents the heartbroken Ricke with mementos 
f th , enora Sparkes, as the Shep- day afternoon of last week. Giulio Gatti-Casazza was the left her by the heroic brother, and then Frederico gal 
’ Thy rte ¢ b no F ‘ ‘a t . Te 3 < “ Te a 2 « : 
aut Acs TC is never been more impresario at the preanere Os the same opera in Milan lantly announces that he loves Ricke and will make her 
ted a Ms \ park ilso appeared eight years ago, and Toscanini, who directed the Saturday his bride. This may impress some readers as very mat 


















‘ y ther three being il I ance, co te . ‘ “nts : a Scaiz . ¢ : } . : 
pag } re eing Anna performance, conducted the initial present ation at la cala ter of fact, but if they could have seen Caruso as the 
i ind Henrietta Waketield. Mr. Hert lf the Metropolitan was crowded from the roof to the lover, and Emmy Destinn as the guilty Ricke, they 
tor outer lobby, the fact need surprise no one, New Yorkers would have been deeply stirred by the hidden tragedy 
do want novelties at their opera houses, provided notable -p,, girl deemed pure by her fiancé had sinned. Moved 
es * asts, the conductors and th ‘nery meet with the popu A : . 
Manon,” January 18. casts, the cond ind ee an . € POPU to tears as he must give Ricke the particulars of her 
e Metropolitan Opera Hous lar approval lranchetti’s work was lavishly staged hrother’s death. Frederico sings 
took p Tuesday night of last Every detail was complete, and the singers, including Ca mie, 9. cendieh alee 
a . Messsnat’e “Manin Ihe ‘uso, Amato and Destinn, were exceptionally well suited RE a ae 
ind the Messrs. Clement, Scotti, their parts. It will be recalled that Franchetti’s “As Dreadful news! Thy brother is dead! 
. the iemdees \, rael” was produced at the Metropolitan Opera House some His last words, Ricke, were of thee 
V e es he lor o h destin beloved 
; ie : : years ago without winning the success hoped for; but He saw the glory of thy destiny ‘ P 
' ane ome patriotic feature F ; Lift “G * For us his tomb is an altar' He made thee mine! 
rie ‘ orchestra played “The “ns imdicate iat a different fate awaits sermania iste kek. ak al eines Gieenio aave. thes to mm 
: The cast for last Saturday afternoon was as follows : . . 
he ul the Marseillaise Che : Carlo Worms departs. In the first scene or act Fred 
| aa . ( vanni Pili Paln Giulio Rossi 
© Fre Consul General were : " MG i wearing erico and Ricke are united in marriage. Ricke believes 
rrederico ocw irkco ruse 
n presented F ; ~ans 
Lh Of 90,000 was presented (04, worms t a a \ Pasquale Amato Worms to be dead. The temper of Frederico’s love for 
| vit ‘ ; rh » . , ‘ 
‘ S y of New York Grisogono . / Antonio Pini-Corsi his bride may be gauged by these passionate lines sung 
— Ricke Emmy Destini hy the bridegroom as he embraces her 
Ta he sistes Christine Helian: 5 
i Ad ’ 
ehengrin uary | ; Ah, mine at last 
Le grin,” January 19. muth, an aged Reggar Woma: Marie Mattfeld . 
lain Wagner's most popular opera, “Lohen ens RR I ee Ah, come, come, 
] | . , ; And throw thy snowy arms 
é f t its spell over the romantic im stant Clergymat Adamo Didu ; : 
} ' teat , — . Around my neck 
women assembled to hear it, Al Luigi Adolfo Guglielmo Lutzow Paolo Wi Thy head close, close to mine, so 
had ral forman tt the Carle Theodore Korner Lama ae Saeeee TI ; , t med of t , 
ul evera verto ances ; « os ny Par ressed close » mine 
x } Hedvig Marie Mattfeld , a Pp ¥ 
the performance last Wednesday pyrers a Herdamar Aristide Barace The unhappy Ricke in an unsteady voice lisps 
W f | with nearly as much enthusiasm aS was) Captain of the German Polic Edoardo Missiano Forever, thus! 
rfiormance . ne ady lorence 7 har * . 
' performance Jane Osborne \ “4 | Floren “ Wick Ricke weeps, and as Frederico raises her head resting 
\ ruth ° ita Rarillk 
{ ired e tor the rst time as Elsa, and she . sp ts » 
: < Students, Soldiers, Police Officers, Members and Associates of the © his shoulder, laments: 
cu fannhauser SCV “Tugenbund “a i Bund,’ ind “Black Koights Forest Thou art weeping! Weeping! 
‘ ‘ll schoole lag . 
5 ; a well schooled Wagnerian Gi Che conscience stricken bride sings out in broken ac- 
the nge and timbre for this ¢ ctor Arturo Toscanr cents 
en i charming heroine, Florenc: Alberto Franchetti, the composer of “Germania,” does Of hidden disgrace 
\ t vicked Ortrud, had moments when her t entitle the work an opera, but a “lyrical drama Of dreaded pain, 
nt united to give a fair idea of th Luigi Hhea is the author of the Itahan libretto; Claude \nd my heart is afraid 
\ mer’s ‘Telramund was modeled on fa \veling is responsible for the English translation, and At 3 ee bed kinecs 
ran na . _— ~L-l . ‘ ‘ Or Ricke's lips 
tr ind convincting. Hinckley, as h» must be commended for his clever adaptation Phe Scene, ished dae ears 
xcellent efforts and sang with story, taken from one of the vitally interesting chapters In love’s embrace 
‘ } rer , +) - 1A ley ’ . ‘ ’ . . 
\ Withe is the Herald lent f history—Napoleon’s sway over Germany in_ the The young husband attributes his bride's tears to som j 
‘ his basso was in fine voice and troublesome years—laid in first decade o1 the nine virlish fanes Tenderly he comforts her, singing: 
ohe ‘ - set } stitel ss ! > 7 1 
phrase { isic beau lly Carl Jorn, as teenth century, has been treated s frequently by novelist Some strange fear 
tical hero, was not in his best voice in the first act’ dramatists, historians and biographers, that it would seem Has taken hold on thee 
’ ’ , 4 > the > 1 “4 
ppearec s champion, but in the later to hold no farther interest to educated adult minds. But It is the heavenly glow 
redeen him { | mur P a ; , Of love that surrenders 
edeen 1M S¢ Lhe pure and musical voce the hbrettist has interwoven a pathetic and romantic epi 4 . t } : on sci n 
! +} ‘ at . } m ) muman cCONnscCiensness 
Sparkes led the quartet ioble youths, the sode, and this, united with the realism of war, and a Of leve and pusits 
being the Misses Case, Snelling and Clark musical setting that may be proclaimed descriptive (al Uniting in desire; 
though it is not a great score), provides a series of Love, Ricke, is God! 
* ‘ i , ‘ . . 
“Madama Butterfly,” January 20. thrilling pictures that hold the rapt attention of all who it is in this key of rapture that the love duet contimues 
wa e conductor of the performance of think or feel. “Germania” is an opera—bveg pardon, “a until the newly wedded pair about to begin their first days 


he Metropolitan Opera House last lyrical drama”’—that compels concentration The most of bliss, hear the voice of Worms singing the first verse 
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id and third acts were again features of the perform 


ilertz was the conductor. The incidental dances 


“Fra Diavolo,” January 21. 

Edmund Clement, Bella Alten, Jeanne Marbourg, 
Reiss, Georges Bourgeois and Paul Ananian, with 
united in the repetition of “Fra Diavolo” at 
The audi- 
showering 
Alten 
(ORIOLE 


Albert 
Hertz 
conductor, 
[heater Friday night of last week 
to the 


Mr 


principal singers, 


Miss 


nee was very cordial 


admiration upon Clement and 


MANHATTAN OPERA HOUSE, 
“Griselidis,”’ January 19 (First Performance in 


America.) 
Oscar Hammerstein has added another worthy chapter 
e history of the Manhattan Opera House. Massenet’s 
Griselidi entitled by the composer a “lyric tale in a 
prologue and three acts,” was presented for the first time 
in America at the Manhattan Opera House Wednesday 
ening of last weel This was the cast 
‘ ° ° Mary Garden 
J ia, the Wife Madame Walter-Vill 
Bertrade -Madame Duchene 
I larquis M. Dufranne 
\lais " epherd PrP M. Dalmores 
i De : M. Huberdeau 
| ’rio ones ‘ -+»-M. Villa 
Gor aud ve sedaeeeweue SeOee 
( De ! Fuent 
Massenet’s name has become an operatic household term 
New York, where his operas are so frequently produced 
1 arouse no more excitement than those of other 
lrenchmen whose works are in the popular repertory 
Griselidis” is destined to occupy a permanent place with 
Le Jongleur de Notre Dame” and “Thais” at the Man 
tan Opera House Armand Silvestre and Eugene 
lorande are the librettists of “Griselidis,” which had its 
premiere at the Opera Comique, Paris, November 20, 1901 
lwo of the artists concerned in the presentation at the 
Manhattan last week appeared at the first performance in 
Par Dufranne and Huberdeau. The opera of “Grisel 
id ill opera in spite of the composer's definition 
of the wor partakes of some of the characteristics dis 
played | Jongleur a miracle is wrought before as 
nished human eye rhe scenes of “Griselidis” are laid 
the fourteenth century (in Provence) with medieval 
i p werful force to overcome and defeat the 
wile i the kKvil One This of itself is far from orig 
ut Massenet has endeavored to color the musical 
tt itl ich empl of detail and beauty that the 
nt idea of the Devil tempting frail] humanity seems 
t ive gained new expression Che prologue, showing a 
forest 1 Provence, breathes the “atmosphere” of nature 
epost 1} tage picture is entrancing and the actjon 
{ the leading characters 1s in harmony with the poetic 
wn dylin ‘ Griselidi i creature whose history 
vanescent. While her origi inysterious, her place 
the drama very clearly defined, She is beautiful and 
e makes her first appearance after Alain, a young shep 
rd, who secretly adores g@he lovely maiden, sings im 
passionedly 
oO to mine portal f paradise, 
) l (ort | 
Gondebaud, in the’ service of the Marquis de Saluces, 
feels that | master needs a wife, and when the Marquis 
lds the beautiful Griselidis he falls desperately in 
ind ma her without any of the worldly forms, 
I 1 dowry, f nstance, which is a fixed principle 
e minds of modern Frenchmen seeking a wife The 
rtan rolls down the prologue after the unhappy Alain 
erstands that Griselidis is to become the bride of 
1 despair he sings 
i y V aradis 
l \ l ( 
1 th st act transpires in the oratory of 
Cha Salt he ion of the Marquis and 
( blessed with one son, baptized Loys 
ms mplete, but there were many 
ettled t fourteenth century The Mar 
st go d fight tl Sara The prior of his 
1, with a mind Jess pure than the master, ven 
st that in his absence neither the wife nor 
ill leave the casth The Marquis, having absolute 
faith in the fidelhty of his wif byects to the prior’s pro 
, , Then the Prior reminds the Marquis of the 
ina s of the Devi The innocent Marquis with 
inly words declare “If the Devil himself were here 
Iw 1 swear nev to doubt my wife's fidelity and her 
Like ric Devil materializes and he retorts with 
teristic scorn that he would trust no woman The 
Marquis, more than ever convinced that his pure wife 
" e to be trusted, gives the Devil his wedding ring 
as a token of his faith in her. The Devil disappears 


through a window and the Marqais and Griselidis sing a 
long duet before he departs to win glory on the battle- 
field. 

The second act shows the terrace and garden of the 
chateau. The Devil in this opera (in dark garb) being as 
black as he is painted, is probably all the more devilish 
he has a wife of his own caliber. The satanic 
pair have an animated dialogue in the garden of the 
chateau after the head of the house dances about with glee 
because his partner is not around to disturb his plans. His 


idea of the matrimonial yoke is set forth in the following 


bec ause 


lines from his soliloquy: 


wife 
real joy, on my life 


How without one’s 
There’s but one 
And all the rest but make me laugh; 
To be 


llow 


mee it is 


without one’s better half! 


nice it is without one’s wife! 

The Devil’s “lady” has some of his own powers, for she 
jumps up from behind when he least expects her. Dis- 
guised as a merchant, the Devil gains an audience with 
Griselidis. The temptation scene brings the second act to 
moving climax. Naturally, his satanic highness ar- 
ranges that Griselidis shall meet the young shepherd in the 
As the beautiful Marquise is about to fal] into 
of the man who loved her before the Marquis 
upset his hopes, littlke Loys runs in to his 
she, cured of her weak desires, clasps the 
As she turns her 


its 


garden 
the arms 
appeared to 
mother, and 
child in her arms and repulses Alain. 
back tor a moment the Devil appears again and carries off 
the child. Then follows a moment of poignant terror. 
lo a fond mother there is nothing in all the world so 
terrifying When Griselidis 
realizes that Loys has vanished she shrieks and the nurse 
lanterns. 


as kidnapping her children. 


and several male retainers approach carrying 
Instead of going in search of the boy and his captor they 
stand about like This impotence destroys the 
effect of the situation; it is wholly illogical. The curtain 
down with the form of the grief stricken young 
mother on the ground in the throes of agony. 

The third and closing act once more brings us to the 
Heartbroken and pale, Griselidis 
Che Devil, this time disguised 
as a sailor, approaches Griselidis and offers to restore her 
Griselidis notices 


mummies 


rolls 


oratory in the chateau. 


takes a seat by the window. 


child to her if she will give him a kiss 
ring on the finger of the caller, and then is 
acquainted with the true character of her visitor. By the 
means of holy water and a knife Griselidis rids herself 


the Marquis’ 


of the evil one. Then the unhappy mother must greet the 
Their child 


the 


a very sad meeting 
soth kneel 


father of her child; it 1 


is gone, where they know not before 


shrine of St. Agnes and pray. The prayers of the believ- 
ing pair are answered; the altar doors open and there 
stands little Loys smiling, with the Saint looking down 


benigniy upon the happy and reunited family 

In the essentials, the performance last Wednesday night 
to the best standards of the Manhattan 
Mary Garden was in her element; she has 


measured up 


Opera House 
the histrionic skill demanded for an intelligent delineation 


of the role of Griselidis, which, particularly in the second 


act, suggests the Melisande in the Maeterlinck-Debussy 
music drama, The singing of the prima donna was 
neither better nor worse than on other occasions. 


Vocally and dramatically one of the great triumphs of the 
night was scored by Charles Dalmores, as Alain the shep- 
herd 

mMegnNess 
order that the production should go on record as 


It is but another indication of a great artist’s will- 
to play what might be called a secondary part in 
a fin- 
ished performance. Alain appears only in the prologue and in 
the but art giving a 
presentation that was as remarkable as that of the prima 


second act, his and voice united in 


in the title role 
Alain 


entrusted to him, and great was the skill and beauty of 


donna The succe.s of the prologue de 


pends upon The opening and closing passages are 
First, his presence recalled a reincarnation of 
Not since his debut at this opera house has Dal- 


his work 
Hamlet 

mores been in better voice or form than at the premiére 
of “Griselidis” last week. Dufranne was splendidly cast 
Huberdeau made his Devil a mischievous, 
Madame Walter-Villa, 


is the Devil’s wife, might have been a trifle more wicked 
Scott 


as the Marquis 
meddling imp, and he sang well 
in abetting him in his plots. Henri as Gondebaud 
and M 


minof; 


Villa as the Prior, gave finished performances of 
Mr. Scott 


gence and vocal polish 


parts once more revealed his intelli- 
Much in any opera production 
is in the theater depends upon the ability of those who 
play or sing the so-called minor parts. In this respect the 
performance of As 
mated in the introductory remarks in this review, “Grisel- 
Still, Massenet 


There are no arias, for 


“Griselidis” was about perfect. inti- 
id.” bears the earmarks of the composer 
shows the influence of the age 
example, like the two in “Herodiade”’—*“Il est doux, il est 
is music drama 
the ‘ 


composer $ 
with musical ut- 


bon,” and “Vision Fugitive.” “Griselidis” 


pure and simple, and that accounts for 
entitling it “a lyric tale.” It is a story 
terance in the declamatory style, but that does not mean 
most 


agreeable and is appropriately fitted to (he medizval story. 


that the music is unpleasant; on the contrary, it is 


There were many recalls for the artists, and after the sec- 
ond act Miss Garden and Mr. Dalmores escorted Mr 
Hammerstein to the footlights. The calls for “Speech! 
Speech!” were disregarded, for the impresario retreated, 
leaving the singers to enjoy their ovation undisturbed. 
Several more performances of “Griselidis” are promised, 
and this is good news to the opera going public that has 
wearied of the old operas. IONE. 
“Hoffmann's Tales,”’ January 21. 

Lina Cavalieri, as the beautiful Giulietta, and Renard 
in the triple role of the Peddler, the General and Dr 
Miracle, were the artists most applauded in the repetition 
of “Hoffmann’s Tales,” at the Manhattan Opera House 
last Friday evening. Mr. Lucas was the Hoffmann; the 
other parts were sung bv the same singers heard at a pre- 
vious performance. Madame Cavalieri 
well, and with her classic type of beauty she cast a spell 
over the Venetian scene. Mr. Renard’s art was, as ever, 
a factor in carrying the presentation to success. 


sang especially 


ORIOLE 





“La Boheme,” January 22 (Matinee). 
Carmen Melis, Emma Trentini, John McCormack, Mario 
Sammarco, and Messrs. Gilibert and Lucas were the prin- 
cipal artists who appeared at the repetition of “La 
Boheme” at the Manhattan Opera House, Saturday after- 
noon of last week. The performance was well received 
by a large house, 


“ Aida,” January 22. 

Nicola Zerola was the “star” at the performance of 
“Aida” Saturday night at the Manhattan Opera House. 
His Rhadames is a truly heroic figure, and the singer has 
the voice and art to match his fine physique. Madame 
Mazarin was the Aida, Miss D’Alvarez the Amneris and 
Mr. Crabbe the Amonasro. 
staged and received with enthusiasm, 


The opera, as usual, was well 
ORIOLE 


Manhattan Opera House Sunday Concert. 


More adulation for the favorites of the Manhattan 
Opera Company served last Sunday night to interest some 
of the strangers who attend these concerts. All of the 


leading singers have their legion of admirers and these 
were out in force on this occasion, and a gala night they 
of it. Carasa “— from 
L’Africaine,” and this revealed the sweetness and purity 
of his voice, Mario Sammarco, one of the 
baritones, sang with his usual superb art, “Notte Venezi- 
ana,” by Baldi Zenoni, Lalla Miranda, always charming, 
was heard in a waltz song by Giorza. The beautiful Lina 
Cavalieri sang an aria from “Carmen,” revealing a voice 
that has gained in richness and power. Nicola Zerola, the 
heroic tenor of Mr. Hammerstein's galaxy, sang delight 
fully “For This,” a song by Reginald de Koven, The 
concert closed with a spirited rendition of the sextet from 
“Lucia,” in which Mile. Miranda had an opportunity to show 
anew the great range of her voice. The other singers of 
the ensemble were Miss Severina and the Messrs. Carasa, 
Sammarco, Venturini and De Grazia, ORIOLE. 


made Frederico sang Paradiso” 


manliest of 


“ 





‘Griselides,”’ January 24. 

“Griselidis” was repeated at the Manhattan Opera House 
Monday night with the same artists who appeared at the 
premiere last Wednesday night. The review of that per- 
formance will be found in this department. Ione. 





Werrenrath Successes in the West. 


Reinald Werrenrath, the baritone, while in the West re- 
cently, scored two more successes at Akron, Ohio, and De- 
catur, lll. The following press notices refer to these ap- 
pearances: 

Mr. Werrenrath has a beautifully 
purity of tone and he uses it most artistically. 
agreeable union of dignity and graciousness which seems only natu 
ral should belong to a musician of culture. There are no places in 
which Mr. Werrenrath failed to make the most of his opportunities. 
No numbers on the program were so artistically beautiful, so natu 
ral and spontaneous in conception as the compositions of Harriet 
Ware to Mr. Werrenrath lent all the grace and beauty of 
interpretation demanded Akron, Ohio, Beacon Journal, November 
10, 1909 


voice of unusual 
His manner is an 


sympathetic 


whom 





Mr. Werrenrath is noted all over the country, having met with 
continued successes wherever he sang. His voice was particularly 
pleasing on this occasion, its fine tone, quality and the intelligent 
manner in which he used it delighting his listeners His beautiful 
and artistic singing was especially emphasized in the group of songs 


by Grieg.—Akron Times. 





Of Mr. Werrenrath too much cannot be said Seldom is a 
Decatur audience permitted to hear a singer of such voice and ex- 
It would be a severe critic indeed who could have found 
in him a single fault. A voice, naturally strong and resonant, and 
at all times perfectly modulated and controlled, suggested the per- 
mechanical instrument, but with all the personality 
He had his audiences from the start, 


back for an encore.—Decatur Herald, 


pression 


of a 
an instrument lacks 
the end was called 
18, 1909. 


fection 
which 

and at 
November 
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BOSTON OPERA COMPANY. emark by the pidity, clearness an ystal-lik 
quality Constant TY t dwar Is tering 
“Carmen,” January 17. a s ; 
~ wet \ » _ 
A repetition of “Carmen ypened the second and last ea < P f ¢ Reet ( 
week of the ( hicago engagement rt t Bostor Opera . itior f the i ppy lover w ne ee est ' , ‘ 
Company, Monday night at the Auditorium, and tl pera given in the A Sich a ena a BEA . P 
was witnessed by a large and fashionable audience. There ypon ¢ ) i y . 
were a few changes in the cast Florencio Constantino vl G 
_ 2 . . ; ”™ \ ta L.¥ a | w sk wa 
was the Don Jose, George Baklanoff the Escamill and erformance es is role wit athe tent , . ‘ : . 
Alice Nielsen the Micaela. The other roles were taken) warmth and feel; a ; ‘ o 
: ; urmt ’ 4 va \s d prov ( oe 
by the same singers as before. The cast was as follows vocally ar San Sf . : 
\\ 
Don Jose .......00. tant ‘ vor} 
Escamillo ..... va os Ge Bakla y ‘ 
Il Dancairo ... Cc. Str . : 
Il Remendado one ees ‘ r \ \\ 
BGR kicascs 4 I is Archamt “La Boheme,” January 19 (Matinee). feels that \ 
BEGSENED scccdvesceccecs : Att Pu * . 
COPIES. Sccucseuscae . Maria Gay wed La I Cr Ww Rive W : 
Micaela ...... ‘< ee \ N 1s wi \ 
PUMSGUMR cccccevccccccsocece Matilde Lewicka ption of Raym iB wt Wy made trong ia ‘ re ing 
Mercedes . ° ° ttina I eman pres . . Marcello A lice \ , ( 
Madame Gay appeared again as Carmen. Vocally the  admirabl 1 Const : Bs ae : with | bantion ¢ ' anie , ‘ 
singer was at her best and sang remarkably we Con 
st ul tino as Don J mse cre t d ‘ I T T Iter t ei wers ne Vrace il . ’ g ; Ek 
As Don Jose, Constantir was at hi est The Esca ( " 
eshte . “‘Il Trovatore,”’ January 19. 
millo of George Baklanoff was alx m. the Tor ‘a y tw 
eador song being given with originality ll the Wednesday ning vatore \ xg 
. following cact 
oles in which the great Russian baritone has been heard, SU WIG 
S success rerwhelming and well deserved Th > at 
h ucce was overwh Iming 1 well d d Che “Lohengrin,” January 21. 
i Micaela of Alice Nielsen was one of the best pieces of ‘a 
work ever performed on the Auditorium stage. Her aria, 
Je dis,’ was a revelation, and was received enthusiastic 
ally The remainder of the st wa ds 
: \ Ix y 
Sr ( 
‘ { { | 
i 
“Lucia di Lammermoor,” January 18. aa di : 
Tuesday evening “Lucia di Lammermoor” proved an ih O ws Alt 
exceedingly satisfactory performance The cast was . If to t was rendered with fir effect k , 
' , fS 
follows: ( \ | 
y ] nt ; ror ‘ ‘ ‘ 
Edgardo . eae P coon I t ( tant Cit erpretati 
¥ Henry Ashton ee Rodolfo Fornari Id, she 
, \ 
y Norman . acenene ‘ ; Roberto Vanni ( , ( 
1 ROVMNOOE cc ccevevses execs I “ Ar amba ( RB : ‘ 
i Arthur .cccccccccsescesccers I t 
Lucy I Lipkowsk N ~P y 
b Alice siraudeesvakeds \ Pierce 1 
1a é ‘ } { yi 
Donizetti's masterpiece proved as popular as ever, judg V 
ng from the size and enthusiasm of the aud Lydi 
1c 4 
Lipkowska sang it 1 tl Mad See ! “La Traviata,” Januery 20. ex 
t ‘ 1 ' 
ted ur most imatic manne cally her | , ' ' 
. ‘ 1 ‘ 
work w xee nd the sextet her high notes were rae one mee 3 ” ‘so etgnelaga 
n $$ 
a anon SS ; : = = - 
s 
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f het t rol Howard White. a native of Pittsburgh, and evening performances, and many people were turned Allan when she interpreted Grieg’s “Peer Gynt” suite. The 
el cquisition to the Boston element, was the away Rene Devries. first part, “Morning,” she walked in rhythmical steps; for 
| , lis singing was most satisfactory and he the second movement, “Ase’s Death,” she appeared with 
! and authoritati “rpreta‘ ic a black drapery over the lighter shade, and depicted with 
ed and authoritative interpreta‘ion MAUD ALLAN DANCES TO ROMANTIC MUSIC. lrapery over t ght p ORs , 
; strange and mysterious movements the tragic close of life, 
Maud Allan, the American dancer whose triumphs _ es . i carpeted ; 
' ‘ely | ded 1. ene Mew Wark which she ended by falling prostrate on the green carpete« t 
* Madama Susteety,” January 22 (Matinee). abroad have been widely heralded, made he — stage. In the third part, “Anitra’s Dance,” she revealed 
, 1? debut at Carnegie Hall, Thursday afternoon of last week at ; > 
ture iftert Madama Butterfly” was given with ‘ ’ Je wonderful grace and in, the last part, “Dance of the 
Miss Allan has youth, beauty and a moderately tall and ,. % 
itt previous performance \ big au rs i ? it Gnomes,” she went through some amazing movements and 
‘ WHLOY igure ¢ ace 18 8 > r sive ar ler grace " . 
ttendance and Alice Nielsen, in the title WiOWY Nig 7 Her face is most vig ’ re & steps, which ended in a whirling that resembled to some 
1 ms a o Iling actor nning ef atl f au . ° . 
; er triumph of last weet The audience 1 compelling factor in winn ng the sympathy of a degree the dance of the Dervishes in the desert. 
diences, even before she moves a limb or a muscle. Last ; : acct & bea? + Rabi ms Val 
, ‘ j Chopin's “Marche f§ “ i ubinstein “Vals : 
[Thursday she was greeted by an immense house. Dancing Se i " ae vd eet ' a is . ‘ i 
a » . ce - “te Miss Allams Share in 1€ ogram 
is now the rage Many women of society are taking les ; Ai n oe iss % _ in t : pr a 
. ae s 1ere was altogether too much music between the dances 
“Lakme” and “I Pagliacci” (Double Bill), sons in the old art of graceful gesture and rhythmic n = ; ag rig t 93 too mur a * ws vig - uae ' 
: + ; ‘tter have the audience s ‘nce thé st such 
January 22. movement, and say what we will, it is a fashion to be en ” aoe cae Simncnes it in $1 ri than py sy a uc 
; : > ae - an orchestriz 1 attention s it was. 4 nec 
1 Sat t in respot o a couraged, for when women are interested in this form of , ae ReStES UPON: its ttents : + was. the audi xt 
; . : ; ei mot regar 4 sic V ms s ung respect, but 
tur : ainin in the aie cok dancing they will forget about bridge whist and other did not regard the music wit 1 any seeming re spect, b 
! talked through it all when Miss Allan was not on the 


foolish time-killers. The style of dancing of which Miss 


\llan is a shining exponent, calls for good music and thus “*48¢. The performance of Saint-Saéns’ “Rout d’Om 


phale” by the orchestra suggested, instead of a spinning 





IE Renae two arts are combined to make women more graceful, ; . ; 
Elena Kin hesutiful. sefaed and astisti wheel, a lot of buzz saws in operation. 
Virginia Pierce The stage of Carnegie Hall was effectively draped in Saturday afternoon of this week, January 29, Miss Allan 
. A hdued tints of green. Up in the first and second tier will make her second New York appearance in the same 
. st pee _... boxes, near the stage, calcium light operators assisted in hall, when she will dance to the music of Bach, Mendels 
Rodolfo | ‘ throwing out just the proper shades as the lovely woman sohn, Schumann, Grieg, and the “Salome” dance of 
C. Stro went through her dances. Unfortunately, Miss Allan was Strauss, which created a sensation in England as danced 
previous performance obliged to dance to music that was not ideally played, but by her. 
, iP Bourrillon who. owing to an nevertheless she proved so skillful and delightful that the - 
t appeared before during the audience overlooked the shortcomings. When the green 
tenor. as Geraldo. made a successful draperies were parted Miss Allan came before the foot- Kempton, Pianist, in Recital. 
h still hampered by traces of his lights, her lithe form draped in filmy gray, a perceptible 
p t and pure, and tremor of admiration went through the house. The bare W. Dayton Wegefarth will present the well known con 
‘ ist. Nivette as Nila feet, and a portion of the shapely limbs exposed, only sug- ert pianist, George Shortland Kempton, in a recital on 
ell “the stance gested a young creature of chaste type, unconscious of her /!uesday afternoon, February 15, in Witherspoon Hall, 
Pag " follow charms Philadelphia. Mr. Kempton has been a prominent figure 
. a il lhe first dance to Rubinstein’s “Melody” in F consisted im the musical circles of Philadelphia for many years ; 
Carlo Carticea Of a series of graceful poses, and when she danced to the Although an artist of the foremost rank, he has ever 


George Baklanoff performances of the Chopin waltz in A minor and two been a faithful and earnest student, and has won for 


Giuseppe Picco (Chopin mazurkas, one in G sharp minor and one in B flat himself an enviable position in the world of music by his 
wee mgm major, her triumph was assured, Retreating back of the artistic and masterful interpretation of every program 
oberto anni ‘ > “ F cle : 4 . ‘ . ‘s if 
Howard Whit curtain, Miss Allan appeared to dance her fourth number le has given. He is a graduate of the Royal Conser 


of her first group—the Mendelssohn “Spring Song,” and in vatory of Leipsic, Germany, a pupil of Dr. Carl Reinecke 


formance; his im : : 
ind Johannes Weidenbach. On account of the exemplary 


: this she gave an extraordinary exhibition of athletic grace, 





t nc : : > : ve agra yore by alighting off her feet, as it were, with her willowy distinction achieved by Mr. Kempton in all his studies in 
crac! _ ful fortnight of 2*™S uplifted as if reaching after the joyousness of which the apeort Conservatory he was awarded the Mendelssohn 
2 aA esthtiaiie wae ai Spring is the symbol prize, which consisted of a fixed sum of money left by the 

= oh ; nertenes A very striking and original feat was given by Miss Mendelssohn family for that purpose. 
tor the ixteen pe 0 SS 
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Mr. Becker will be in Amer- 
ica during the season 1909-10 
and will be available for a 
limited number of recitals and 
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terms, dates and particulars, 
address 
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combined so many qualities that make for GQREATNESS."' i 
(Londen Daily Telegrap! 1 West 34th Street, New York k 
“Mer playing ts refined, and she ie plainly a musician 
on —(Londo 1 ; hic. 
ef rare accomplish meat.—(London Dally Graphi THE DISTINGUISHED HUNGARIAN(\PIANIST STEINWAY PIANO USED 
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? every s l 
Busoni seems to have carried ¢ \ Pres ee 
und public as well as the musiciar eN t t pr 
: ; Symp! y rt in St. IJ 
claim him the greatest pianist who has ever t : 
: y , ‘ 1 €! \l Rk " 
ountry, and they make eptions ery $ Mil 
, ' la liita ymp! i 
The statement seems to spring spontaneously H 
! 1 } 1 ' ' N i ( br Sr R \ 
ips of all who have heard him, and the enthusias: — ; ' , 
: ‘} ’ ' » ph ‘ l ty i 
bounded. Those who were looking for a pompous ' ; ; 
| ] 7 . j | y etter ‘ i 
dividual of many mannerisms we ! 1s Sim 
. ‘ this winte M ger M 1 ! 
plicity, and the others w deem theatricals an essentia 
a ' t il ts \ ae 
part of piano playing were amazed at the natura As) 
S e t 
manner in which he sat at t ino a lay n 
5 | Sy 
if in his studio, surrounded | friends nd pup 
P 
i . , . ‘ y \i | \ } y 
Busoni's piaying was a revelation t the writer - , 
' , " ‘ , ; ‘ t n im the rto and warmly 
betore has he eard the piar ta It w £ enm j 
, : fs 
great rator 1 befc \ r 5 ” nme * 
ence, was enunciated w 1 i - : 
' WW ' 
+4 l Lhoere Wa “4 
\ ) 1) 
‘ nessag rt eT | Lore { ? 
‘ 
piano about Busor { g rt 
ve 
p ne mig iy t re i , 
| <} , ( 
technic Superiative Z ( pre 
i S 
wonderful. But that does t give any = 
‘ ‘ ‘ " , TT \ if , at 
the work ihere 1 n intellectuality } t it that : ; 
, , | 
enthralled i t s “ t | 
{ 
master of all his forces th withi wit t, yet g : 
the impress 
‘ \ 
the medium tf ti xpre ' ' ght , 
\ 
Idition ] ling \ 
l * { 
r asily \ : R 
iy i> 
mpera t 
] punt 
playing s imb | \ ery I 
r 
lays, whethe | | 
Ca 
ert of Beethov« \ I 
ta70 ‘ 2 ee 
r “St. Frat W alki 
P \ ‘ } 
minded t is progr > \ ’ 
y t WA 
mght he played e | | i witl 5 
if 
phony Orchestr { tha y xz ‘ . 
+} X y 
ing of the N es na 
\ ~ 
\ it n I ( p \ 5 y 
‘ ‘ ' Cr t ( i 
encore after the concerto. but after six recalls plaved y I A 
( ampanella \fiter his t I Os a Fi oniged to ' 
pond with an encore and played Rig ‘ 
In Minneapoli m Friday night he plaved the KE mape 
: : y » 
concerto with the Minneapolis Symphony Or ra bad 
‘ t { 
two Liszt numbers St. Fi: s W g Wa 
und the Polonaise im ft na t ti t K five f i iit - , 
the concerto and then refused to respond ag moh the 
ipplause was incessant \t e @ y 
‘ - , ip a er } 
Campanella as an encore S B 1 t 
here, either for recital or wit! hestra, it see ilm 
a - # 
rtain that he would 4 ke 
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t f the opera more dignified and elevating. There ment 3ut he was told that he had the choice of getting 
an opposing faction who believe it will be too expen- a black oboe or leaving the orchestra, so he left the 
ve urd worl The matter is to be put to rehearsal crestfallen, but promising to have a black in- 
i te the next g of the cl strument the next day. Sure enough he did have one. 
ner, When we came together for rehearsal next day every 
labs ine nist. al Irs. Wilma Anderson eye was on that man’s oboe and it was as black and 
G n, pianist, went to Brainerd last night and gave a hiny as a newly painted carriage top. The player glee- 
gt efore tl Ladi Musical Club of that city fully explained to his associates that as he did not have 
Hal is filled | the young artists were en- the money for a new oboe he had polished this one 
re ed. Miss Augustine played the canz with liquid shoe blacking and so it was as black as 
etta rosio, “Meditation” from “Thais,” by Ma iny they could wish. Most of the men were satisfied 
by V Gor t two movements of t some mutterings were there about a wolf in sheep's 
é 5 e Spanish Dance clothing. However, rehearsals and concerts went along 
i lia Mrs. Gilman played a Mac quite passably for several weeks, but occasionally some 
( pin G minor lade, “Whim by thing would go wrong in the orchestra and then there 
| Jo it "Wave he by were scowls in the direction of the poor oboe player. 
Strauss-Elve “Blue Danube.” In the last concert of the season—late in February, 1898— 
a the orchestra was in the middle of the difficult scherzo 
| intent t a gentleman with of the sixth Tschaikowsky symphony when suddenly the 
t | ghtly tinged with grey, thick electric lights went out The men tried to continue from 
i ping gre in the cafe memory and so keep on until the lights came on again 
t rT e writer ¢ uded But the lights were a long time out and one by ore 
1 ‘ n said ‘Mr he men quit until only a bass piayer was playing when 
What, i Haw! of Buffalo? the lights came on. He quit at a gesture from Lund 
| Vhat are you doing up (who was very much excited), and it was some time 
try \nd then there wa a before the concert could be resumed. And that was the 
J tr ling with the Fritzi Scheff last concert by the Buffalo Symphony Orchestra, and the 
( formerly cor men of the orchestra laid it to the yellow oboe. Ed 
ft Buffalo Symphony Orchestra, of which the win Hall Pierce, who was playing viola (he is now a 
0 With the last teacher and organist in Auburn, N. Y.), told the writer 
( f 1897-08 t Buffalo Symphony that the oboeist hurried to his room after the concert, 
{ eased t xist, but the ns have never packed his scanty belongings and departed for the East 
y y mong m ians, so they it midnight, being fearful that he would be roughly 
lown | for the first tin When the handled by the men who blamed him for the catastrophe 
f the first rehearsal of the The writer is under the impression that a deputation did 
{ | of 1807 t W 1 noticeable dis- call at the man’s room but reached there about fifteen 
the rehearsal started minutes too late to have a conference with him. The 
where Mr. Lund Buffalo Symphony Orchestra was a good organization at 
ting king « t nd held a whispered a time when there were not many symphony orchestras in 
old Musie Hall; this country All the latest and best music was played 
v t conference but did not and the classics as well. Every great soloist that came 
ul f | g aiterward, but to this country was engaged by this orchestra and ap 
emphat ind Mr. Lund peared with them in Music Hall. Since the demise of 
worn d what could be the orchestra the writer has seen members of it in most 
P | e of the ‘ { the other symphony orchestras in the country—a hornist 
1 new t | | trom Spau St. Louis, a cellist in Pittsburgh, bass player in Min 
i yvood oboe that w is neapolis, harpist in Philadelphia, violinist in Chicago, and 
t f That t d, was what everal player in New York 
‘ play th a yel RRR, 
esti here 1 uperstition among e Adventures of Lady Ursula,” the four act romanti 
that ‘ t i et iran tha will be given at the Minneapolis School of 
vith them und = Music, Oratory and Dramatic Art under the direction of 
low Mrs. Char M. Holt, is one of the most ambitious per 
| ttl i nes ever undertaken by the students It will he 
; teas eautiful tumed and special scenery provided Phe 
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Por 12 years leading baritone of 
the Metropolitan Opera House, will 
take a limited number of pupils 
this winter. Applicants to be seen 
by appointment only. 


668 W. End Ave., near 92d St., NewYork 
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“Vaudeville Extraordinary,” under the direction of Mr 
and Mrs. Charles M. Holt, will be given in the school hall 
Monday evening, January 24. There will be eleven num- 
bers in all, including three original pantomimes; a Jap- 
anese dance by ten children, under the direction of Alice 
O'Connell and Stella Spears; a Greek drill by ten girls; a 
Swedish impersonations; piano- 
dance. Some thirty-five 


“Japanese monologue” ; 


logues, and the “Yama Yama” 
students will take part in the program. 
neue 

Margaret Hicks, pupil of Oda Birkenhauer, of the Min- 
neapolis School of Music, Oratory and Dramatic: Art, will 
give a recital in the school hall, February 
7, assisted by Nell McKenzie, contralto, and H. 
baritone, pupils of William H. Pontius. Nell 
contralto, pupil of William H. Pontius, and Ina 
sen, pupil of Kate M. Mork, gave a recital at Hope Chapel 
last Thursday afternoon. 


The choir of the Immaculate Church, Agnes Prendergast, 


Monday evening, 
C. Loberg, 
McKenzie. 
3rynild 


will give a sacred concert Sunday evening, Feb 
William M. Pontius con- 
ductor The soloists will be Tenie Murphy, 
Mary Hallinan, Rachael McDougall, 
Edward Daubach, tenor, and Joseph Brown, bass 
nRe 
of Kansas City, 
Oberhoffer, 
to come here and conduct his can- 


organist, 
ruary 6, with special orchestra, 
contralto; 


soprano ,; soprano, 


has accepted the invita- 
Minneapolis 


Busch, 
Emil 


Carl 
tion of conductor of the 
Orchestra, 
four Winds,” 


Orchestra, on 


Symphony 
tata “The 
the Symphony 
duct the 
‘Negro Rhapsody” 
Arthur on 


with the Philharmonic Club and 
February 11; also to con 
Suite,” 


King 


Orchestra in his “Indian 


to the 


Symphony 
and Prologue Passing of 
February 13 

mRe, 
“The Balloon,” a comedy by James H 


at the Y. M. C. A. Auditorium Wednesday 
evening. The characters of the play 


Darnley, occu 
pied the stage 
were taken by pupils 


North 


Eisner con 


of the dramatic and expression departments of the 
western Conservator) his morning Maurice 
tinued his series of Beethoven interpretative recitals at the 
Hall Che 
Dobyns will give a piano recital Wednesday, 


$ o'clock Phe 


faculty hour in Conservatory advanced pupils 
of Gertrude 


January 26, at following pupils will give 


the program Lotta Ramstad, Regina Achatz, Louise 
Smith, Millie Stadsvold, Hazel Fleener, Marion Derrick, 
Duchess Goodenough, Helen Copenharve and Helen 


Misses Copenharve and 


Derrick will give the 


Knight Goodenough, Fleener, 


menuetto from Beethoven's fourth 


yinphony Oscar Hatcu HAW Ley 


OUMIROFE 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian music. Also classical 


programs <> 
Concert Direction: 


M. HH. HANSON 


437 Fifth Avenue, New York 


























GIORGIO M. SUL.L.I 


Teacherot Mario Sammarco and Carmen Melis of the Manhattan Opera House 


VOCAL STUDIO: 1425 Broadway (Metropolitan bw Big.) = York 
Phone PROMINENT PUPILS: Clara Clemens, 
. 2762 Orvent Emma Gleason, Mrs. F. 





Dagmar Lundbye, 
G. Crowley, Mrs. W. E. Hulse, Austin Mac- 
Connell, Susene McGrail, Margaret Penn- 
Parrish, qe. Kimber Sylvia M. Eleock, 
Horace I Kinney, Lena Mason, Maude 
Stanley, D. Margherite Palmiter, Alan Cas 
sidy, Serafino Bogatto, Carolina Lazzari, 
Mrs. R. Aylsworth, Mrs. R. Littlefield, D. 
Therese Stahl, Carrie B. “aoe Lucille 
Alexander, Stanley Beans, Kapitzke, 
Cara Christofferson, R. D. m.. Z Reinhold 
van Warlick, and many others singing in 
Concert, Oratorio, Grand Opera, Churches or 
teaching voice 
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MISCHA ELMAN’S FIRST RECITAL sonata received a reading which, for charm and classic 
- ale 1 a reading which, for charm and cCiassic MUSIC IN WINNIPEG 
. r . : . ’ beauty, could not have been surpassed The larghetto “ 
Last Wednesday afternoon Carnegie Hall was the are — - — 5 ete = ea JANUARY 12, 1910 
scene of Mischa Elman’s first violin recital of the pres- ‘*S SY limely sung rank Krieger, | <a t, and 
é Pie shite f +h - . : or a — 7 
ent season. Although Elman had been heard twice be- . third part of the program was devoted to a group | rio B mbe 
7 . . . A . . . : — smaller niece " “Melodi Gluck-Wilhelm} ; — 
fore, in conjunction with the Boston Symphony Orchestra, —— Fevcuy Wale MECLOGI pa Sv Saees , tore the Wor M which 
’ 1 “4 . P Mine , USte ae tatian ¥ _— : 
on both occasions playing a concerto, this was, wever, Minuet, ftaydn; “Staendchen, 5S ert-] . ly e M are 
he fra 3 , ' : , Gavotte Mozart-Auer These were Ww grace 
the first oportunity offered this season t vers of violin : & S M Robe wa 
na evar } } . 

wic j sais } P } ~ tote ; } and Sympathetic spirit, tl s Ss t t Sere . 3 : 
music and violin play g y \ rks ) ey ller , . ipa eu } . € uy i 5 y ¢ re t ‘ ; \ k y when 
dimensions 1d laving received a most artistic vely t , ; £ 

is 1S. : l ng f 
a 45 . . So charmed vo ¢ jetenere ¢} renetit ene 

Elman is a remarkable young man, in that he has at- * armed were the listeners that a repetiti w ‘ Mend n ( f f Scarlatti’s 

: » = i hef. } } wd ] . 
tained to such proficiency at so early an age; that he “SS4ty Detore \% , yon MI Cour 

. . ‘ . ° . { > } 
is able to transmit, through the medium of a small in . ate, oe" Wi ~ : l ted, Red 
\ >» rer ™ : ». ; ‘ ;"? * ] " , yf 
strument and a bow, all the great works of the violin “*¢'tersinger Preislied” with noble tone and great 
masters. Elman has outgrown the “prodigy” stage and readth [he empty “Faust” fantaisi f Wieniawski nner 
has emerged into the mature artist, with the develop proved entertaiming only by the manner in which it was C ; 7; " 6 Snel 
i ‘ ie atu Peist, ui ou C I \ Ka 
. . . ‘ 7 ved r} udience liked it much na stetect , ‘ : 
ment to come later, a development which, with riper ex- P'49SC. +e audience liked — , : f 6, wit 
; ‘ $ ; hict he | | 
perience, will mold him into a still greater violinist. Each = 3 , ed the D . = § 
year he gains in breadth, surety and proficiency. His PO 'P4! melody of — ee ee ee mnRR 
performance last Wednesday was transcendental, fulgent. ' — we mate ay dike : ” I : Mar 
2 7 : ays : t refreshing and delichtful hite of viol worl . 
lo do more on the violin is seemingly impossible There : " —— — lil, veal ( vl 
. . ] 1} s S 
was wonderful accuracy, dazzling dexterity, amazing fer , limepetiees iitinn 5° : 
, : a . oOsition m which man let | ‘ vil ’ t 
q tility, stupendous flexibility, ap bravura The ! a ae h Elm : y : RRR 
: ‘ : , : tent that ti ssactienes 4 , ' 
most difficult things on the violin—the impossible things “" “ eam “ - t Or 
tor most players were dashed ff with tl greatest case mas ae . c : . Be \ ! w 
: ee: s : ae ‘ Fe] } 
and nonchalance. Runs in thi sixths, octaves, tenths, “** Was 4 area —* _ 
ind harmonics, trills, single and double, on stopped notes : y Kahn, at the p Ip rails ; nRne 
: and on rmonics i 1 { j nd wre irtist! ackg unc tor the sol i tr nt “te w 
i gyi ‘ , is 
tion; chords on three and four strings and d le stop ee (ai eras tior ‘ i 
of the most intricate character were easily handled. The Renan Offer to Amato. ‘ 
mere mechanical performa t such things ithcient Pa Amatn ¢ nos © barit f \ 
P ; 
imi | () ( V 
when ne pert s tt 1 { W Xf ) ‘ 
Tina Lerner at the Western College. 
Ss gz and Ss to 4 s I \ 
, 
rtainly iry 
y KA 7 
, 
ivan t 
lvan ‘ 
1 4 . \f 
nthimenta lit ‘ 
sentimentali an i which w y ~ Me A 
il his playing they “ i A Bue Aires because t ‘ 

, ‘ ‘ , ' ‘ 1 \ ] 
scholar is Known y the ‘ - e reads i mus! n y ‘ P ea , f the M ) { ' 
the mus ep } ) vh 1 

c he pla The f ervec M 17 
this occasion disclosed the { led t K O -* 
give an exh f virt \ It w vith f ’ \ 
w! but few vi ist I fully 
much less uld have 1 t utile | 
W“ y 
to make appraisement t \ c 
T lum t gl 
$ ibove all, ought to |} N | ey f cm se - 
Siat nto rt xpre 1) ( \ \ t 
The Lalo concerto, “Symphony Espagnol served ¢ Cardiff Festiv next Sep 
is an excellent opening number, though the soloist had ductor It entitled e \ 
to be content with a piano accompaniment This, El- Robert Buchanan's poem, “The Bool Or 
man redelivered with great verve and tempest s fervor lesis for I 
‘ ’ ‘ ; ; ; " 
Especially captivating was the final rondo play with MI New 

fine rhythmic swing 
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THE MUSICAL COURIER 


Coppet, Madame Sammarco, Mr. and Mrs. Frederick Gott- 
hold, Charter Bey, Mr. and Mrs. Henry Doscher, Mrs 
Hinton Perry, Mr. and Mrs. Ralph Shainwald, Miss Shain- 
vald, Gilbert Spross, Ernest Green and the Rev. and Mrs. 
Edward Thurber 

nne 


lriday, January 28, will be marked by the presence of 


Bogea Oumiroff, the Bohemian baritone, who wall sing 
nn 
lizabeth K. Patterson's Schumann-Browning recital 
out of the ordinary, both in makeup and execution of 
the program rendered by Franziska Heinrich, the idea lb 
ing the expression in music of certain Browning poems 
rhe recital will be repeated in February, and Miss Patter 
son will then sing Schumann songs, and some of the 
Browning poems which have been set to musi 
nner 
The Christian Kriens String Quartet gave a chamber 
nusic concert at the National Arts Club January 19. The 
Quartet played works by Oberstadt and Mendelssohn the 
frst named work said to be the first production in Amer 
ica Mr. Kriens played solos, as did Hans Kronold, Elea 
nor Foster Kriens and Edward Rechlin playing accompani 
ments. 
nner 
Francis Motley ing Mephistopheles with the Enhar 
monte Choral Club of Stamford January 18, John Finnegan 
nging the title rol The Daily Advocate says of Mr 
Motley: “Deep notes of quality with good dramatic ex 
pression, and just the right vein of cunning humor—this 
was Francis Motley He must have been at his best last 
night; there seemed to be no limit to his depth of tone, no 
bounds to his range.’ Of Mr. Finnegan was said: “He 
was beyond criticism. His voice is a light one, but it has 
that peculiar quality that makes the high tones linger; his 
work added very materially to the success of the evening 
ener 
John W. Nicholls, tenor, sang a Debussy program at a 
ecture recital at Vassar College January t2, finishing the 
program with two songs by Pessard and Bruneau Hay 
ing studied with de Reszke in Paris several years, his 
French enunciation is excellent Mrs. Nicholls played his 
iccompaniments, He*sings in “The Messiah,” at Fishkill 
xt month 
neRe*e 
\lys I. Bentley, director of music, Washington, D. C 
nd author of a song primer, gave a talk on “Music Train 


ing,” assisted by Mary Gregory Murray, January 18, at the 





nited Charities Building. Miss Bentley has given similar 
ectures elsewhere, in Philadelphia, ete., and is a singer of | 
charm and personality 
nRR 
Nina Mills, the soprano, who was last summer in Italy, | 
ive a recital of songs in English, French and Italian at 
e villa of PF. Marion Crawford, the deceased novelist 
She has sung with success in the South, and purposes to 
e heard in musicales, concerts ard private affairs in Man 
hattan and elsewhere 
RRR 
Dora Wiley Tennis has been in New York only a year 


but has in this brief period of time made herself known 


to 


i large circle. She teaches the voice, her method said 
he most practical and obtaining early results 
RRR 


\ugusta Gianelh, pianist, not yet sixteen years of age, 
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CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 
We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Bullding 
1 West 34th St., New York 


Telephone—691 Murray Hil! 











is to give a recital at the Plaza Hotel January 26, assisted 
by Freeman Wright, English baritone. She is a pupil of 
Cecile Behrens of Carnegie Hall, whose students’ recital 
last week passed off well 


nane 


Free orchestral and chamber music concerts are to be 
given at the Normal College, Sixty-ninth street and Park 
avenue, under the direction of Professor Fleck, of the 
music department. The first concert is planned for thi 
middle of next month ,and the orchestra will be formed 


from members of the Philharmonic Orchestra 


zee 
Cc. F. M.” are the initials cut in the back of a Ruggei 
violin stolen from Maurice Nitke recently by a man wh 
represented himself as wanting to make arrangements for 
instruction, and who accordingly waited in Mr. Nitke’s 
studio until his return. It was in an alligator case, witl 
two bows enclosed. Mr. Nitke played at a concert at East 
Orange last week with much success 
neRrr,e 
Genevieve Bisbee issued cards to an “Open Class” 0 
the children’s department of her studios for January 22, 
and the handsome suite of rooms were crowded with lis 


teners. Each number on the program was most creditably 
performed. Special mention must be made of the ear 
training, writing pieces from memory and transposing at 
the piano, done by several of the first grade pupils with 
exceptional skill and accuracy. Recitations on th: lives of 
musicians added much interest and variety. The playing 
of the older and advanced pupils reflected highest credit 
on Miss Bisbee as a teacher especially gifted with th 
power of imparting knowledge so as to bring out the 
most musical and artistic results. Master Naegele, after 
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than successful for we need only remind you that in our 


LIBRARY: EDITION: 


are to be found these works which have excited most favor- 
able comment, and are being used by the best of Artists and 
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Dial,” a cycle of four songs— 





“Love's 











“Moonlight” (each) ......... ee venew cone 
FORRSTER—“Joy to the World”—A sacred song.. .60 
BREIL—“Come"—A beautiful song of passion 6 ac oy 
“If Dreams Came True”—A baliad.............. 0 
“The Vagabond”—For baritone or bass........... .60 







“Sweetheart Jean”—A waltz sony ea y 6 
OEHMLER—“When You | Beheld”—A love song... .60 
ROGER "Par Lave 06 The sss vcccdvccsescess . 60 
Write for our Catalog E 
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Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 
Booked solid to May ist. Season 1910-1911 now booking 


meed fear no rival in this country today."—Philip Hale, in 


1909. 
Sele Management: LOUDON CHARLTON, Carnegie Hall, New York 
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Recital by Madame Roderick's Pupils. 
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, : Brockway Lectures. 
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. . , , . , * , 
Gustav Schreck’s “W'eder ist es Weihnacht worden,” for 
boy chorus, violin and organ; Old Bohemian Christmas 














songs; a Bach aria for violin, with figured bass; Franz 





























quires that for more than four hours a huge orchestra 
play away unceasingly in myriad inventions and beautiful 
musical figures that could be composed only through a 
































Gruber’s “Stille Nacht, heilige Nacht.” The orchestral great musical gift and heroic mental industry. 
work sung on the two. succeeding days was Theodor zee 
Weinlich’s “Das Volk so im Finstern wandelt.”. The New Max Reger has completed his opus 112, a work called 
Year servic were similarly planned. On Friday, Decem- “The Nuns.” on a secular poem by Bolitz, of Nirenberg 
ber 31, motet services in the Thomas Kirche, but different The work is for mixed chorus and orchestra and will re- 
works were chosen for the succeeding two performances quire a half hour to perform. Though only begun last 
n the Nicolai and Thomas churches fhe motet pro- summer, the work is almost ready for distribution, the 
gram had Bach’s F major organ toccata; Bach’s “Sei Lob proofs having been read. It is being published by Bote 
nd Pre mit Ehren”; Mendelssohn’s “Neujahrslied”; g& Bock. of Berlin. Reger has also completed his manu- 
5 Des Jahres letzte Stunde.” The Nicolai New script to a twelve voice setting (a capella) of the German 
Year performance by chor ind orchestra had Bach's “Vater Unser.” It is his op. 110, No. 2, and may be in 
Lob’ mein See den Herrn” and on January 2 Mo- print within a couple of months. The Reger op. 106, a 
zart’s “Sanctus und Benedictus.”. On January 6, which setting of the “Hundredth Psalm,” for mixed chorus and 
is “High New Year” in the Kingdom of Saxony, the orchestra, will have its first complete performance in 
Thomas Church has a rendition of the Christmas music March by the Leipsic Bach Verein under Karl Straube 
. tice 1 Mend ht torio “Christu lhe work, which will require forty minutes to give, has 
a oo aw teen boon a been further accepted for presentation in Vienna, Breslau 
+ & concert at the Gewendha « holiday repertory of the Leipsic City Opera showed and Zurich. It is dedicated to the University of Jena, 
y r J n was called n Christn night “D Meistersinger,.” with Walter which last year conferred upon Reger the doctor title 
a ad _ upon the occasion of its 350th anniversary. The compo 
iailiee hua ian sition was not completed in time for rendition at that jubi- 
PLES SE lee, but the introductory chorus was given there, never- 
7 . who played theless. Considering the great labor required in preparing 
- the pr a performance of so large a score, Reger is well satisfied 
A and the that four cities are to bring it out the first season. 
( I ) Nik h gave not only an nee 
tion of tl Mrs. Carl Alves’ home studio in Leipsic is rapidly com- 
f te ing to be one of the greatest singing shops in Germany, or 
ep rf \ in the whole world. In its especial influence on the con 
s) Ip tralto voice, there is earnest ground to doubt that another 
P intellect o effective studio exists At a Merry Christmas party 
t held at Mrs. Alves’ home last week, some of her pupils were 
ur heard during the evening, and every one of them who had 
it 1 been with her for a full season knew exactly what to do 
t. Ne c and how to do with the voice at all times There were 
Zimbali the tenor, Edward Menge, of St. Louis; contraltos—Marie 
va ( Hfeissler and Mathilda Lange, of New York; Molly 
Byerly Wilson and Mary Carter, of Los Angeles; 
) tself, ther Viola Abrams, of Jamaica, West Indies; Mrs. Lou 
pla Cassel-Dreibrodt, of Leipsic; Mrs. Lehra Hawkins 
ce in t Dantzler, of Texas; sopranos— Bonita Merrill, of 
| e Bach Chicago; Genevieve Peck, of Boise, Idaho, and Mrs. Alves’ 
I 1 at t daughter, Elsa. In a singing party of these numbers it 
At last, Zimbalist was but natural that there was much variety of vocal ma- 
I laying show terial and different degrees of real singing talent, but in 
ct polyphony, HUGO WOLF, GENIUS every case the fact, as above stated, was absolute—that the 
that it has i n he was full possession of his mental powers. candidate knew how to sing beautifully and in the best 
1 Gew Zimbalist possible exploitation of all her vocal resources. Among 
Kaufl wher Soomer as Hans Sachs. Then followed “Carmen,” “Hoff- the most advanced in study was Miss Heissler, who re 
Ph lata, mann’s Erzahlungen,” “Magic Flute,” “Flying Dutchman” cently attracted attention by her singing in the Thanks 
1 solo Soomer’s last appearance before his absence in America), ving concert at Hotel Pologne. She will soon sing with 
nsel und Gretel,” “Gypsy Baron” (operetta), “Geschie- the Winderstein Orchestra in Magdeburg, and on January 
RRR ene Frau” (operetta), and on Sunday, January 2, “Lohen- 20 with the same orchestra in Leipsic, at one of the great 
( . Cc} it rin folk symphony concerts in the Albert Halle. Miss Wil 
Kirche Fri rhe Christmas performance of “Die Meistersinger” was son's voice is of exceptional volume and exceptionas 
vith or ‘lendid one, with Soomer as an impressive Hans Sachs, beauty, so that she is entitled to a career either in opera, 
Cl tmas Day Herr Kunze a distinguished Beckmesser, Jacques Urlus a in oratorio or in recital of the German lied In addition 
N i vy great Walther, Friulein Marx as Eva, and Herr to her great low tones, her high voice ts easily produced 
Gewand \] ) David As to what the “Meistersinger” rep- warmth, volume and thrilling intensity Mrs. Dantz 
Bacl reat ‘ nure music and wholesome play, modern com ers voice, though of lighter fibre, is yet of rare beauty, 
\ K ‘ Engel Schar”; . , rn out poor operas over night may look at great range and great volume, so that she is also entitled 
hamed of themselves The score re- to any career she may elect. Of the others, simple justice 
ALFRED WINBURN B. 
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requires the statement that Mrs. Alves’ daughter, who is in D minor, op. 74, and E flat, op. 109 With Reger 





not out of her teens, is the most finished interpreter of the companying, soprano Hildegard Borner, of Leipsic, sang 
group. Her voice is a fine one, still in process of rapid a half dozen of the songs from op. 76 and & 17 new 
growth, but the completeness of her exposition of such quartet, op. 109, thus reached its third Leipsic perform 
dificult moderns as Hugo Wolf and Max Reger places ance within three months. A nparatively unknown or- 
her in the class with all those of the called, without con- ganization, called the Frankfur Quartet id the first 
sideration of age or conditien. In concluding this report ince, then came the B Q Sevcik 
one wishes to recall a remark made last year by Mr. Blu- Quartet read the work sp lidly econd 
menberg, editor in chief of THe Musica. Courier, where imed were | t t 
in he told his Leipsic correspondent that Mrs. Alves’ was st. It may be that a w Ger req $ 
one of the greatest voices that America had ever produced. German play igh the R S I 
On the basis of results she is now achieving with voice ers recent great playing I t IX ‘ ) 
that have come to her in every unfavorable and favorable w t 
condition, he may be further justified in also considering D n I ‘ 
her one of the greatest instructors that our country ha E flat, bi s al very inte rt kr 
produced EUGENE KE. SIMPSON ner was list I 
- — | ) \l _ ” 
Later Leipsic News. Frahlingsregen,” “Wieg S Che 
Les J \\ K y kk 
3oth public rehearsal and evening concert are played ring tl 
, > RRR 


at the Gewandhaus today, re pectively, at 


o'clock. With Nikisch at his post, this thirteenth concert | r © 


has only Tschaikowsky’s “Manfred symphony ; 





Chopin E minor piano concerto, played by Alfred Hoch 
of Frankfurt-am-Main; Liszt’s first Hungarian rl 




















for orchestra (the fourteenth piano rhapsod “fas 7 

garian piano fantaisi with orchestra ) Ma 

symphony is supplied with progran Briefly stated, Man 

fred wanders in the Alps, in depressed spirits, thinkin rf * 
the beautiful Astarte, whom ] I l 

sin. In the second orchestral scene the Alps fairy appea 

to Manfred under the rainbow of a cataract. The third 

scene is a pastorale, suggesting the peacefu fe of 

mountaineers Ihe last scene is that of the der w 

kingdom of Ahriman, where Manfred appear 

chanale, and the shade of Astarte pi licts the end of his 

earthly existence He di In the mus % Ma 

fred” symphony, the typi chail \ t 

best. Nowhere is the work any t 

for often the auditor conse i$ O1 I general n ) 

dic trend with accompanying or tra, but ther power 

in it, nevertheless It 3 plendidly together, wit 

the possible exception of t ist movement, where tl 

thread looks badly broken after the rey ng i the tugato 

of the main material There is a brief org rt r 

the close this time played by Ho I 

Straube Nikisch created I 

tion upon himself with remark 

of the Liszt rhapsody Chat great 

be Hungarian still Pianist Hoehn 4 

very well without in any way arising t 

is his first important season out. N 

Kaun second symphony comes to 1 N 
recently postponed on account of Niki I ) ne - — 
ability to attend rehearsals “ ( 


e sixth Phi " iW 
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i nere wer | pt tt 
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and VOCAL STUDIOS America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 
GUSTAV HINRICHS KATHERINE FLEMING-HINRICHS 
Director Associate Por terms end dates immediate 


Season 1909-1910 Opens October ist, 1909 application should be made to 
AT THE NEW QUARTERS 
2265 Broadway, Near 7th Street Station, Subway 
SEND FOR CIRCULARS 


ALICE MERRITT-COCHRAN serranxo 


Telephone: 2305 J Bediord Management: W. S. BIGELOW, Jr., 85 Broad St., Boston 113 Macon St., Brooklys, N.Y. 


VAN YVORX° =" 


Tetephene : 3761-3808 Street STUDIO: 434 Fitth Avenue, Corner 29th Street 2 West 29th Street 








LOUDON CHARLTON 
868 Carnegie Hall New York 























39 


meri ‘ I ‘ mi ‘ Ww rk al | Owe 
cr ¢ \ 
x 
\ ge De erted \ 
ve v W ‘ 
4 i ~ 
i \ wi 
Ing ii vig ul 
2 Db 
1 
p also Scarlatti, Schuma Na Miss Lud 
Vix lL voice 
‘ pie 
\ P ‘ 
cw i 
' 
vik 
r 
I et 
' ~ ( 
( 
i 
< 
\ Ka 
S 
' 
( 
i 
( 
y 


I 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction im Piane, Singing, Vielin, ‘Celle and all 
branches of music, by « faculty unsurpassed for ite excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction ia 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerta, lectures, etc., ete 


Students received daily Catalog sent on application 


Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER 
251 WEST 88th STREET NEW YORK 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 








and Concerts 


Managemec: Personal represeatativ< 


R. E. JOHNSTON Wm. FENTON CHAUNCEY 
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SOLO HARPIST 
METROPOLITAN OPERA CO. 


Gwitym MILES 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


i Weel 34th Street, New York 


eRTRUDE CONCERT 


ae CONCANNO PIANIST 


“ideone MRS. HERMAN LEWIS, 1407 Bast 10th Street 


; ANSAS CITY, MO. 
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Y ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 
MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 

Ia LONDON: May | to July | 
Addres, DAN’L MAYER AGENCY, Chatham Souvare | 


THE MUSICAL COURTER 


MONTREAL MUSIC. 


MonTrReEAL, January 15, 1910 
Madame Mariska-Aldrich, soprano, gave a song recital 
in His Majesty's Theater on January 7. The program 
represented Mozart, Schubert, Liszt, Brahms, Debussy, 


Godard, Chaminade, Henschel, Von Liebich, Ware, Chad 





no pleasure for an artist to give a recital and then be 


a thousand miles to fill the next date. 
lhe audience was one of the most musical gatherings that 
has assembled in any music hall of this city. 


obliged to travel 


* + * 


lilly Koenen, the eminent Dutch contralto, was the solo 

















wick and some Hungarian and Russian songs sixteen songs ist with a woman's musical club, which occasionally brings 
i all. Madame Aldrich is one of the most finished vocal- artists to sing or play for its own members only in its 
ists that Montrealers have had the privilege of hearing for own hall, invites its own friends, specifies its own time- 
many a day, possessing a mezzo-soprano voice of excep- between cleven and twelve in the morning—and for its own 
tionally fine timbre, excellently schooled, and who sings members’ pleasure. Artists who have appeared on pre 
with dramatic expression and brilliancy Her diction, vious occasions have complained at the office of THe 
which included no less than six languages, was most ad- Musica Courser to the effect that their appearance had 
mirable. She opened the program with the aria “Sextus” been neglected by the writer. The foregoing statement 
from Mozart's opera “Titus,” which she delivered with un- will doubtless satisfy those who have appeared in the 
common fire and flaming temperament. She was equally past, present and who may appear in the future, as the 
uperb in the aria “De Lia” by Debussy. The interpre entire press is excluded 
tation of her other songs was most exquisite. She was eRe 
compelled to give two encores and one repetition. Freder lhe program of the third concert by the Symphony Or 
ick H. Blair furnished the accompaniment with taste and chestra, which took place in iia” Majesty’s Peates. 
refinement. [he concert was for the benefit of the Found Thursday afternoon, comprised the march from “Tann 
ling and Sick Baby Hospital. Madame Aldrich was pre hauser,” Mozart's symphony in E flat, and a Suite Milenka 
ented by two little tots with a bouquet, which was indeed by Blockx. The symphony was characterized with rhyth 
a very pathetic sight. The entertainment was managed with mic accent and fine tone ‘coloring, which elicited enuaid 
marked ability by Mrs. MacTier and Mrs. Roberts, as the erable applause. The march was very popular with the 
house was sold out and the audience represented wealth, audience, and the suite was read with authority. Mr 
fashion and beauty. The entertainment netted the hand- Goulet conducted with dignity and enthusiasm. Taking it 
some sum of $1,700 all in all it was the best concert the organization has given 
eee so far this season. Emiliano Renaud, pianist, was the 
\ large and fashionable audience assembled in the New soloist and played the Schumann concerto to a splendid 
Windsor Hall to listen to the fourth concert given by th accompaniment by the orchestra 
Beethoven Trio on Monday evening last The program nee 
included Goldmark’s trio in B flat, op. 4, and H. von Bron [he musical prospects for the future are far brighter 
art’s trio in G minor, op. 1, and a sonata for cello and jy4,, they have been in the past. To mention only a few 
piano, op. 19, by Rachmaninoff. Madame Froehlich, the 4¢ the musicians Montreal has today, the vocal teachers 
pianist of the organization, was the soloist. Both trios 4, represented by Messrs. Davis and Selbach, who not 
were performed with an excellent ensemble and under only teach singing, but also sing themselves. Among the 
tanding. The sonata, a novelty, requires another hearing violinists from whom may be expected good results in the 
ery me can judge of its contents. The performers, future are Messrs Goulet, Barbieri and Matoff, who also 
iowever, displayed enthusiasm and spontaneity Madame play in public and teach Che representative pianists are: 
Froehlich, who is an accomplished pianist, played the pre- Mrs Froehlich, an, accomplished artist, and the Messrs 
lude in D flat, op. 28, and the etude in G flat, op. 10, by Phillips, Blair, Dickinson and Howell, all of whom ar 
Chopin, a revery by Strauss and concert valse, “Echo de excellent musicians Haney B Coun 
Vienne,” by Sauer. She played with a beautiful touch and 
musical significance, gis asa to add an encor | | Calzin Booked for the South. 
‘ Alfred Calzin’s Southern itinerary is as follows: Bur 
a sey pes — Seem gh eed swig lington, la., January 24; Monmouth, IIL, January 25; Osh 
who gave a concert in the New imndsor all on ednes > 7 : . 
day evenink lack, eae eaeeaaias ee kosh, Wis., January 27; Bay City, Mich.. January 29; Sag 
. / . inaw, Mich., January 30; Columbia, S. C., February 4; 
Chopin, Dohnanyi, Rachmaninoff, Schubert, Merkler and Red Springs, N. C., February 7; Statesville, N. ( Feb 
mer hae Me Taek dona eed eae Charlotte, ~ C, February 11; Cleveland, Tenn.. 
, : February 14; Nashville, Tenn. February 16; Jackson 
ynamie nuances of the highest degree. Each composi lenn., February 17; Columbus, Ga., February 21; Jack 
tion she performed gave unstinted pleasure, and was spon sonville, Fla., February 25: St. Auguetine, Fle., February 
incously applauded, and she was compelled to add two 2%: Palm Beach. Fla. Fe herunry 28 
encores The management should book Mlle. Méré for . 
1 second appearance, and judging from the impression she 
made with the press and public, she would surely draw a Kreisler Program for January 28. 
crowded hous That Mile. Méro had to leave after the The following program will be given by Fritz Kreisle: 
recital for Minneapolis showed very poor management. at his third violin recital of the season on Friday after 
Tue Musica Courrer recently stated that managers noon, January 28, at Carnegie Hall 
should be more careful in their bookings, as it 1S s_ indeed Devil's Trill pvacaeen . Tartin 
ater Concerto, No. 2, F sharp nfnor . Vieuxtemp 
Lintlay NEWKIRK <a dees a 
SHERWOOD * Chanson Meditation . Cottenet 
VOICE CULTURE. ITALIAN METHOD. Steinsle Mane Deordh 
Special attention to tone production. . 
1425 Broadway. N. Y., Metropolitan Opera House Bldg. Two Old Vienna Valses Lanner 
Mail address, ewdk Conn Rapsodie Piemontaise Sinigaglia 
HOTEL EMPIRE sa: 


Broadway & 63d Street 
NEW YORK CITY 





IN THE VERY CENTRE OF EVERYTHING 
All Surface carsaod Fifth Avenue Motor 
Busses pass or transfer to door 
Subway and “L” Stations one minute 


+ ALL MODERN IMPROVEMENTS 
Rooms, with detached Bath : - $1.50 per day up 
Rooms, with Private Bath $2.00 on 
Suites, with Private Bath - $3.50 = 


EXCELLENT SERVICE :: FINE MUSIC 
WwW. JOHNSON QUINN, Prop. 











Southwest Corner Broadway at S4th Street 
Near 50th St. Subway Station and 534 St. Blevated 





Near Depots, Shops and 
Central Park 


New and Fireproof 
STRICTLY 
FIRST CLASS 


RATES REASONABLE 


Hard wood Ploors 





Oriental Rugs 





$2.50 With Bath, and up 


10 Minutes’ Walk to 
20 Theatres 








R. J. BINGHAM 























NORDICA TO CUBA. 











R. E. Johnston, the nager, has ar ged for the new 
Polyteama Habanero, Hav f 1 season of two week 
t concert ane pera the wing tists 
ladam Nordica ar { \la pranos Lilla 
irmond, me pr Gert c soprano: Luigi 
Sar i, te My W. Wh vy, Jr, basso; Salvator 
Ss retti, t Signor Del Chiaro, baritone, and Artur 
Vibald plinist 
thi mpany goes to Havana f the purpose of open 
2 the 2 at ni ¢ y consisting I 
| ling merchar uftactur f Havana, wh 
2 the edifi f a grand opera hou 
n w v iter oO the other side of 
I ga tel and fr 
| H y whi f r urt ( 
é as int r Mr t b ti 
re t t le t 320,000 Ame re expects t 
; the hou t ening night when Madame Nor 
F ’ 2 The Presid { r 4 i 1S ceive | 
1 the wali . ‘ ‘ rrival of 
, ‘ er 
Vy} pe s wl t . cert form are 
i W Ml aust Rigolett 
A Pagl lraviat | lrovatore 
i The management als ms M Johnston that the 
é Government | Issue TOK announcing tl 
¢ opening of this new t ll be a part of a week 
tivities 
} | 1 1 wi ve he Ss next, January 
0 t ( f g oe dir te 
Knight's Key, Fla. and the steamer for Hava 
rriving Mi t ] 
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Debut of Saenger Pupil at the Manhattan Opera 


e, N. J January 27, “Israel 
February 11, Choral Society, Minneapolis; | House. 
3, Sunday concert, “Minneapolis; February 20, “St Or 
Catholic Oratorio Society, New York; Feb she 
As recit st if¢ ( Mar oO. St Pa ae “ aie . 
N. Y.- March 22, “Olivet to Calvat Poughk ‘ < 
2 c \ rN 
MUSIC IN JACKSONVILLE. s ha ess ’ Saeng ; 
JACKSONVILI bla la i ist W y ‘ \ i ird a 
iday evening, January 7, Myrtle Elvyn, the brilliant “ 
g Ameri pianist, gave one of ie 1ost vable 
artist citals ever eld in t city 1 Re ra 
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Isabel Hauser's Program. 
Ade Hauser w ik n ddit t k pianist 
of varied accomplishments, kn w to get uf ' 
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St is Geepiy } avout giving er au 1ce n P 
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Sarah Simpson. contralto; Dr. Thomas L. Beacon, tenor; 
Clarence Wilson, baritone, and Amy Nickerson, harpist 
There was a large audience present and much pleasurable 
anticipation aroused in the coming concert, owing to the 
general excellence of this event. 
nee 
The Bach-Brahms Club of the Whitney School of Music 
gave its regular weekly recital program at the school on 
Wednesday morning. 
RRR 
The program of the Boston Symphony Orchestra con- 
cert on Thursday evening at Sanders Theater, Cambridge, 
Mischa Elman, soloist, contained the following numbers: 
“Masonic Funeral March,” Mozart (in memoriam, James 
Barr Ames); the “Rustic Wedding Symphony” of Gold- 
mark; Tschaikowsky concerto for violin, and the “Sor- 
cerer’s Apprentice,” by Dukas. 
nee 
The thirty-third meeting of the Boston Center of the 
American Music Society took place at the Garo Studio 








i Januar , 1910 L., Morandi, pianist, contributed some solo numbers, while last Tuesday evening with a large and deeply interested 
he musical events of this week focused principally Mrs, Converse, the hostess, sang her own “Wonder Songs” audience in attendance. The offerings of the evening con- 
ound Mischa Elman’s recital at Symphony Hall on Tues illustrative of child life, and Henry L. Gideon played a sisted of the sonata for piano in F minor, by 
ifternoon, an appearance eagerly anticipated by his mew “Serenade,” one of his latest compositions. Arthur Shephard. with the composer at the piano; 
part rl ter his playing at the re RnRe a group of Mr. Chadwick’s songs, rendered by 
nt Symphony i as Unlike many artists before th Monday evening, Evangeline Hiltz, soprano, with the Mrs George Stoddard; romance for violin’ and 
public today, Elman mal a pop ata well as artistic assistance of Alice Gleason, violinist, gave an interesting piano. and a group of three short pieces for the violin, 
ippeal | it i t on t I f his youth, either, At program of songs and violin selections at Chickering Hall. by Mrs. Beach, with Bessie Bell Collier as soloist, and a 
this recital he ay ! jlutely the tendency he has mReR,R group of songs by Arthur Foote, Margaret Ruthven Lang, 
ae e or nental, and played Olga Samaroff gave her piano recital in the Town Hall Percy Lee Atherton and Frank E. Sawyer, sung by Ro- 
with j gor veep and rare reticent ten in Milton on 1 uesday evening, January 18. This musical  setta Key In a program so full of unvaried excellence 
derne He op t recital with Lalo’s “Symphonie ¢vent was one in the regular series of concerts arranged it is very difficult to go into a detailed analysis without 
Espagnol and { wed it up by a noble rendering of by the Milton Educational Society every winter, for which lecoming verbose, but it certainly is a great pity that these 
the Handel D major nata. In the group containing the only the greatest artists before the public are engaged 
Giuck-W ' les Standcher The program contained the Mozart fantasia, Beethoven's 
by Schubert-Elman and the gavotte of Mozart-Auer, he “Sonata Appassionata,” and shorter pieces by Chopin, Mac stein ' READY _IN_MARCH 
proved again | unerring nse for the captivating UVowell, Rachmaninoff, Liszt and Juon , ~ Introduction Price 
rhythms of the smalles mpositi , and proved at the RnR eR ; 6O cents postpaid 
ame time his ability of enriching through his own trans At the regular monthly recital to be given on January ; 
ription ev h a) well known ly is the Schubert 28 by the pupils of Marie L. Everett in her Worcester A NEW VOLUME OF THE 
tiindchs The “I t” fantaisie and Paganini’s varia- studio, selections from Schubert, Schumann, Gounod, Mar- ; MUSIC STUDENTS LIBRARY 
tions Ressini's well know: Palpiti” air gave Elman garet Lang and Victor Masse are to be rendered by the | 
the opportunity for a dazgling display of violin pyrotech- participants. In addition to these, Miss Everett has con- | NATURAL LAWS IN 
nics, of which he availed himself in full measure, despite sented to contribute two groups of early sixteenth century 4 PIANO TECHNIC 
the a nt toward the cl hen a peg on his violin songs, one in English and the other in Italian. Mary Me ov ‘Many wone’ Gsaan 
turned and he | to pause for readjustment Percy Conville Sullivan, contralto, with Miss Brooks and Miss 
Kahn play the mpaniments in a discreet and mu- Cady, sopranos, all three pupils of Miss Everett, furnished A valuable work for teachers and students 
nly manner the musical illustrations to the Mendelssohn afternoon of piano playing, presenting clearly and con- 
nme given by the New England Woman’s Club last Monday cisely, and in an eminently practical manner, 
Bettina Freeman, 1 { , of the Boston Opera At a recent appearance in Worcester, Mrs. Sullivan again the essential laws of the building up of a good 
Compa nd pupil of J ne De Berg Lofgren, has distinguished herself by her artistic and dramatic render piano technic. Among the subjects taken up 
wo! pi the pre of | ul nds ing of the grand aria from Gounod’s “Queen of Sheba.” by the author are the muscles, hand position, 
Chicago for ! issumption of the roles of Suzuki mre hand condition, melody touch, the thumb, the 
Butterfly,” a nin “The UH rots.” The Phe opening lecture in the course to be given by the touches, octaves, chords, equalization of the 
itt ity I re hes ‘ of th Nobil t{arvard Music Department, under Professor Spalding, at fingers, scales, arpeggi, double thirds, pedals, 
3 ' ' nenis the “Huguenots” to Sanders Theater, took place last Wedrlesday evening the metronome, how to practice, etc. There 
prime, witl d not Mi freeman’s Brahms was the « poser under discussion for that even are fifty-seven plates showing correct and in- 
| Professor Spalding had the assistance of students correct positions of the hands and fingers, and 
RRR of the school in the piano illustrations, and Alice Robbins a number of exercises to devel 'p certain 
\I lerr ‘ (tent] ea (ole, contralto, in two groups ¢ f songs. The course is t phases of technic. Price, ae, P4, but in ad- 
on) t pla n Monday af t Fenway Court ontinue as follows: January 27, Tschaikowsky; February vance of publication we will acce pt orders at 
with t follow ist Ar LD) Chase, soprano 6, Franck, D’Indy and Faure; February 25, Debussy and 60 cents, postpaid, cash with the order. Cus- 
George Proc N colofi ist, and Jessie Ravel: March 2, Bruckner and Wolf; March 9, Loeffler, tomers having accounts can have the book 
= my t Dukas and Chausson; March 16, Reger and Strauss charged, in which case postage will be addi- 
eRe nur tional. 
und Mr larry | 5 t e the hosts at The Salem Oratorio Society gave its opening concert 
ghtful mu , 1 in t Beacon street hon f the season at the Universalist Chapel on Thursday even OLIVER DITSON COMPANY 
Jul viol t, formerly of ine, with Alfred Denghausen, bass, in the new role of con 150 Tremont Street : Boston, Mass. 
w li Philadel ind Mrs. Ernest ductor The soloists were: Rosetta A. Key, soprano; 
Because ot tte Conven- THE Is the favorite stopping place of all 


artists visiting Boston. Symphony 


lent Location, Superior HOTEL LENOX Hall and the new Boston Opera 


Culsine and Excellent House are within a short walk. Ail 
Service, Boylston and Exeter Sts., Boston, Mass. Foreign ianguages spoken. 
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STEPHEN TOWNSEND [22 
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vi me. i R RG " 1 ( F G R F iW 4 Haviland Street SOPRANO 120 Tremont St. BOSTON 


FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
80 Huntington Avenue BOSTON 


























TEACHER OF VOICE—“Garcia Method” FLETCHER MUSIC METHOD 
Recital, Oratorio and Opera EVELYN FLETCHER-COPP 
I her of Rettina Freema Virginia ree of the Boston Grand | Opera Co., Mrs. Doris 
Kes Sea S D P Ca 2; Blanche Gou let, coloratura soprano; Alilma 81 YORK TERRACE ee eee 
Wal cor 8 st, Tri Cl Broa y and 1s8th street, New York, etc. 
Residence Studio: 12 Westland Ave., Boston 














BARITONE 


Teaches Singing 
Oratorios, Recitals 


“WATERMAN - === 


Studie: New Century Bullding 2 177 Haatingtoa Aveaue, Bostea 
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Assistants: Mme. HUBBARD and FREDERICK J, LAMB 
No. 159a Tremont Street, Boston. 
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compositions were not interpreted before an audience lin s the novel | Brahms’ concerto in A minor for v MUSIC IN BUFFALO. 
ited by Symphony Hall only nd cello with the Strauss tone poem “Thus Spake Zara Burva —_— 









































neRR thustra” to clos Concertmaster Willy Hess 1 Alwin \ , t ( keenest ce \\ 
Maud Allan, the American dancer whose successful Schroeder wet soloists in the concert ! I Koen the great | 
debut in Symphony Hall on Wednesday afternoon set Gertrupe F. Cowen , ’ ng of Janua ' N 
both the musical and terpsichorean element of Boston agog, ean . N é ut t ‘ ‘ 
talked very interestingly about her work and its gradua thought \ a great ! ! 
evolutior ¢ ut of the strivit gs of a diligent piano stude Otto Meyer, Violinist. ter 
to the form it has now taken, away and beyond anything Otto Meyer, assisted by Marie Meyer, pianist, will give rpret t text a cl I wi 
she had ever anticipated. As a very young girl Miss Allan a recital at Music Hall, Chicago, Febru er the x ~ I O \ “So W Du W 
displayed such marked musical talents that her parents de direction of Wight Neumann. The portrait of Mr. Meyer Ah, 5 \ s ‘ : 
cided to take her to Berlin for the general and musica wn on this page carri siderable t tom t g “Ridona La | \ The sway 
education to be obtained in that great center. On het the fact that a i photograp t ra y | n n “ “ 
arrival she applied for admission to the Hochscl ule, where world wide fame IL he picture wa mace y huge kK \ \ ‘ 
he was one of seven out of a list of seventy-seven appli Hutchinson, of Chicago; it has been exhibited in Dres \ K i \ ti 
cants to be admitted There she sued her pianist ‘ ‘ s a result of having w the | ef ‘ lo S Vent fforded 
studies quietly for several years, ending with a seas ny foreign s ties have ed pe ssl t I 
work under Busoni, who was thet ) R 
living at Weimar. It was during > iu ) 
her study at the Hochschule that . 
Joachim commended high! iN Q 
marvelously acute musical ul w 
With that as a basis and 
splendid musical and literary i 
cation as a strong additional f M kK N 
tor in the shaping of her life, Miss 
Allan was forced almost é 
sciously by the great rhythm 
yearning for outward phys : 
pression into the life of a mu | £ 
interpreter through the rhythm H 
grace of the dance Ir rder t 
evolve this art, Miss Allan, w 
had never taken a dancing les , 
in her life, simply haunted t 
libraries and art galleries b 
Europe gleaning all tl nforma 
tion she could from ancient books - 
Etruscan vases and bas reliefs. To h 
beget the proper sequences, how M 
ever, she had to create muc f N 
her work and fit it as best she ’ 
could to the few scant hints she \ 
had gathered on the subject fron ‘ h W 
these other sources rhe result , 
is a beautifully finished exposi - 
tion of the ancient Greek dancing 
with an underlying spirituality of Raa 
conception, which make ill ! 
work beautiful and ennobling ; 
spective if what dance she essays 
ere 
Florence Larrabee, th you 
American t who te , 
such a mz mpres 
brilliant performance wit t ' , 
Boston Symphony Orchestr ls le 
Cambridge re n hz 
turned from a brief Southern tour, 
embracing the cities { Peters 
burg and Richmond, Va., together 
with mat of the adja t tow ’ ‘ 
where she 1s wel kt wi 
Press notice rec ved cate 
that Miss Larralh gained t 
re enthusiast irt ) nae 
cial upport tor c i ibl 
work 
| an nd 
Arthur Hackett 5° 
Piedmont Churcl ‘ ster 
sang at a speci | ery mn the ~ 
Episcopal Church of that city on ( O MEYER 
January 16, Is g hi 
rvices at neert at P | n Chambre y le | 
evening, wher the marked npr t t t Photograp ! Par I ed Pp t 
growt tf his von forth ent vy it picture J 20 al i I RRs 
rom his many friends an Imirer ( rles F. Hackett LL 
tenor of the Shawmut Church of Boston, was the soloist Evans-Benitez Musicale. 
1 January 19 at t ert of the Cl soci Leonor Evans, the soprano, and Jorge Benitez, t 
Manchester, N. H. w e he create f ‘ ted t ‘ ‘ 
that he was at once re-engaged for another « ert t + M ; . oe < West Thirty-nint ones GR, 
iven in April under the me auspices. These talent nenetnes taline Hutcheson and Randolph in Double Concert. 
brothers are products of the Hubbard studios, w their a otis ' al 
splendid artistic progress is ur f great gratificat . , 
to Mr. and Mrs. Hubbard : , BR 
nae ‘ , 
Rehearsals for t fifty-t aie 
Worcester County Musical Associat begar la r ‘ ‘ 
17 under the directior £ The Arthu Ml 5s w as beet ; 
re-engaged as conductor The works to be g n are Ber i 
1078 Damnatior f Faust ind Bantock ()mar I : 2 ) 
Khayyam 
zane " 
btn f — f ‘ 
The thirteent renhearsa na con t t ti BR t S | " ‘ yg ‘ ‘ way ‘ 
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i l h larly 
W l, director of the 
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throp,” was presented by the pupils of the School of acting 
f the Chicago Musical College under the direction of J 
H. Gilmour, The little hall was packed to its capacity by 
friends and relatives of the amateur performers, who cam 
in for praise for the excellency of their work. During 
¢ intermission a musical program was given by members 
f the College Orchestra 
nne 

Marion Green, the distinguished basso cantante, was 
quite active during the month of December, having filled 
the following engagements December 2, Watertown, 
Wi December Evanston, Ill; Fisk Hall, Medinah 
remple, Chicago Sunday Evening Club at Orchestra Hall 
ind Elks’ Memorial, Music Hall. The four latter engage 
ments were filled on Sunday, December 5. December 6 
Mr. Green was in Anderson, Ind.; December 7, Terre 
Haute, Ind.; December 8, Danville, Ill; December 9, Vin 
enne Ind.; December 10, Indianapolis, Ind.; December 
i2, Evanston and Chicago; December 13, Adrian, Mich.; 
December 14, Chicago; December 15, private recital at 
the residence of Mrs, A. J. Erlings; December 16, Mani 
towoc, Wis December 17, Pullman, JL, where he con 
lucted the South Side Choral Club; December 19, he was 


eard in Chicago under the auspices of the Isaiah Women's 
Club; December gave the program at a private re- 
| in this city; December 26, he conducted a Christmas 
rratorio for the Chicago Sunday Evening Club. Marion 
Gt has been engaged by the North Shore Festival As 
ation of Evanston to sing in June at its Festival, when 
Saint-Sae ‘Samson and Delilah” will be presented 
RRR 
Saturday morning, January 15, a musicale was given at 
e Ziegfeld by members of the faculty. Hugo Kortschak 
ind Arthur Rech, were heard in a violin and piano 
! by Sindin Then came Mabel Sharp Herdien, who 
ice place for herself among the foremost Middl 
West pran d who has appeared on several occasions 
s soloist with the Apollo Club of this city. Mrs. Herdien 
was heard in a group of German songs and proved to be 
possessor of oprano voice of unusual quality. Her 
i is well placed, sweet, clear, and her fine diction af 
fords the listener mmplete satisfaction Miss Herdien, 
who has been connected with the Chicago Musical College 
or many years as a voice instructor, was formerly a pupil 
f Mrs. Fox. who is still connected with the school \r 


thur Rech gave Mozart’s “Pastorale and Varie” and Liszt’s 
“Legende” a masterly reading. Rech is well equipped 
technically and it is to be regretted that his work has 
taken him away from the concert field, in which he would 
most likely have made a pronounced success, judging from 


his playing. Hugo Kortschak, violinist, who made such a 


pronounced success when heard here in recital, played 


Airs” m a commendable man 


from his instrument tones of bean 


Ernst’s “Hungarian most 
Ihe artist drew 
tiful quality, and his playing is not deprived of originality 
The success of the musicale, however, belonged to John B 
Miller, 
difficult 


an Alarm.” 


ner. 


who sang in a most artistic manner the 
Handel's “Sound 


His vocalism is excellent, his enunciation fine 


the tenor, 


aria from “Judas Maccabeus,” 


and his delivery remarkable. The tenor gave two more 
numbers, Franz’s “Tur Musik” and Strauss’ “Zeuignune’ 
wo piano numbers played by Arthur Rech concluded 


Edith Bowyer Wiffen supplied artis 
Mrs. Wiffen leaves at the 
month for Mexico City, where her husband is manager of 
the Associated in that Mrs. Wiffen 
take with her the well wishes of all professional people in 


interesting matinee 


tic accompaniments end of this 


Press locality will 
our city. 
RRR, 
rhe Boston Opera Company's engagement has been pro 
longed an extra day, the final regular performance having 


been given Saturday evening (tonight), January 22, and 
tomorrow night (Sunday) a grand operatic concert will 
! the Wallace 
conducting and the the 
\lice Nielsen will first 


Joheme” 


” given by entire orchestra with Goodrich 


soloists of organization 
the 


and also will give some groups 


leading 


sing arias from act of “La 


of songs in Eng 


lish. Emma Hoffman, who has been reputed as a soprano 
of no small renown, will make her local debut in arias 
from “Aida” and “Ii Trovatore.” There will be solos by 
Rosa Olitzka, the Chicago contralto, and by Eugenia Bron 
skaja, The sextet from “Lucia” will be rendered by well 
known singers of the company 
RRR 

Fritz Kreisler, who has not appeared at private musicales 

in Chicago as yet this year, will furnish the program 


at the residence of David Jones 

Rane 
January 19, Lillia Ormond, « 
Whitney, Jr., of New aks gave a 


Mr Mrs 


Wednesday evening, f Bos 
My ron W 


the 


ton, and 


musicale at residence of and Samuel FE 


sarrett. 
RRR 
January 17, 


Mrs. Wal 


llace 


Mr s 
Gor rdrich, 


afternoon [Tyson gave a tea 
the 


Boston Opera Company 


Monday 


in honor of wife of dis 


tinguished conductor of the 
RRR 

Mr. Mrs. Mayor’ gave a 
evening, January 19, at the 
Nielsen and Henry Russell. 
RRR 

January 17, the 
held its 
Fortnightly Rooms in the Fine 


and dinner Wednesday 


\lice 


Levy 


Annex in honor of 


Alumnz 
the 
The mem- 
the 
two of the most popular songstresses ap 


Monday, Dearborn 


\ssociation 


Seminary 
twenty-ninth annual reunion at 
Arts Building. 
bers celebrated the reunion with a song recital by 
Misses Sassard, 
pearing on the concert platform. Their program included 
not only three groups of duets, but one group of soprano 
group of 


and a mezzo 


ard 


solos by Virginia Sassard 
Sassard 


soprano 


songs by Eugenie English, French German 
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ngs were given in the vernacular Ihe Misses Sassard gives every a nate Monday a lecture wit tereoptic 
lw request of the retiring pr Mrs. (¢ ce Str s Wag peras Sina | 
I. Peck The program was it harge { Mrs. Charles zeae 
Spencer Williamson lug (Anderson, the well know do popt , in 
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(arr Jac s Bond Line we AnOW! COMpOsel ive Dany st ting next 1 
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x 2 ® $ { the ing was Lulu Jones Down 
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RRR nme 
i il t Ma Otto Mey (mer \ 
I 1 lest () r i } the rst ( ' \i 
| eo y ite ‘ ~ la Sunday t | i 
| N Marie Me pianist 
ue I HH i v ” 4 
Ball tr Olga Sal | \! 
e N h Si M il ¢ il M 
nee, € giv ebalh 
Al was ‘ Bow \ W ednc nner” 
| y ) t Lip V y cher i y NN nei y 
( I ( eg part recital Sun rite n, | N 
venty wa RRne 
« Ty 
¢ i re i Ts } 
‘ " | QO t H K. Guillma 
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land fully sustained the reputation which had preceded 
Zattle Creek is glad to add him to its list of 
Professor Barnes deserves his share of praise for 
Arthur Byrce led the 


him and 
singers 
the excellent traiming of the chorus 
orchestra Mrs. Oscar Flanders pre sided at the 
Maude Russell at the piano. 

neRre 


1 Wooden Girls’ Orchestra, recently organized 


organ 


and Was 


The Berth: 


in Battle Creek, has booked two or three Chautauqua en- 
gagements for the coming summer, The orchestra plays 
in Jackson, Mich., on January 28. 
Rn ne 
Maude Fenlon Bollman is planning to give a recital 
here early in February. 
nRnre 
Three recitals will be given at the Battle Creek Con 
servatory of Music during January. The first will consist 
of violin and vocal selections by Arthur Byrce and Pro 
fessor Barnes. In the other two recitals the piano pupils 
of Mr. Barnes and Miss Russell will be heard 


Maser OreBAUGH-HENDERSON 


Withey 2 Tuttle, Pacific Coast Concert Managers. 





Withey & Tuttle, a new firm of managers of concert 
attractions, have entered the field with offices at 315 Sutter 
street, San Francisco, Cal European and Eastern man 
agers desiring to send attractions to the Coast or artists 
preferring to arrange bookings direct are invited to corre 
spond, Both members of the firm have had wide ex 
perience along these line ind are mmipetent to handle 

itisfactor ll matters entrusted to them. F. N. Withey 
was Lyceum manager for a number of years of the “Red 
path nd “Centt peop Chicago and Kansas City, 

he past tw ears, Northern manager for a Los 
\n ‘ it ) 

Mrs. &. S. 1 V known in San Francisco and 
vicinity as a prominent and energetic worker among the 
\ She need in all forms of edu- 

ional and literar ! ind will devote her energ 

» this branch of t busine They will make a strong 
combination for the furtheran f art in the West Their 
1arters are arranged according to a new and original 
| For the tran routine business, there 1s 
ft ind reception room; for the accommodation of 
n ul recita ind literary events, an elaborately 
tudi been provided, which will seat about one 
] | 1 me ] to a that this hall will be we | 
db bs at is we is by those who 

pt parti¢ ul private f tion 

Elsenheimer Lecture-Recitals. 

Dr. Nicholas J. Elsenheimer, the noted composer, peda 

gue and pianist, will give the last of a series of inter- 
pretati lecture-recitals at the Granberry Piano School in 
( gie Hall, Thursday ¢ ing of this week The pro 
vr mposition by Dr, Elsenheimer himself 

B hilde and her sister Valkyri em to | been 

i iff ttes.— xchange 








Now Compiling! 
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What DALMORES 


The Great French Tenor) 
SAYS: 


Muir:—What splendid results follow from your 
I always feel better and sing better with less 
spending that reposeful pleasant time in your 


Dear 
treatments 
effort after 
little Cabinet 

I am delighted to hear of the great 
achieving, for know it is deserved. 

am deeply grateful for all your care, skill and atten- 
tion and the freedom you give me to exercise my art. 
Ever yours, most sincerely, 
Cwartes Datmorts. 

Asthma, Bronchitis and Catarrh effectively treated by 

scientific Vapor-Inhalations. 


The singing and speaking voice improved and strengthened. 


success you are 
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NEW YORK CITY. | 


MUSICAL MILWAUKEE. 
Mitwavukee, Wis., 1910. 

The Theodore Thomas Orchestra gave last 
Monday evening at the Auditorium, under the auspices of 
the Milwaukee Musical Society. H. Evan Williams was 
There was a good sized audience. Mr. Williams 
was heard here earlier in the season in the Berlioz mass, 
the immense space of the Auditorium his 
comes out and of beautiful quality 


January 20, 


a concert 


soloist. 


and even in 


voice full and clear 
He sang the 


a Weber 


“Prize Song,” from the “Meistersinger,” an | 
aria. 

RRR 7 
National Grand Opera Company concluded a very 
They have 
played to excellent houses and received much praise. 


RRR, 


his 


The 


successful engagement here Saturday night. 


John C. 


Sunday 


Weber 
afternoon and evening in the 
RnRre 
MacDowell Club gave a program last Wednesday 
the Atheneum. The 
Chopin, Massenet, 
were Mrs 
Josephine 


and military band gave concerts 


Auditorium. 


The 
morning at composers represented 
Gounod and Brahms 
Williams McNary, Mrs. 
Derse, Freda Koso and 


were Schumann, 


rhose 


Francis 


taking part 
Mrs 


Thatcher. 


Lyon, 
Edward 
RRR 

Clara Bowen Shepard will continue her series of Sun 
this presenting Liza 
Inez 


contralto; 


day afternoon concerts week by 


Lehmann and the following singers: Barbour, 


Miss 


tenor; 


sO 


Turner, Serrick von 


Albert 


Palgrave 
Frederick 


prano ; 
Norden, 
Hole, 


Hastings, baritone, and 


the boy soprano from London. 





Bispham's Nobility. 


That a man is great in the 
of life was beautifully exemplified during a 
that David paid Mr 


mained several days in that city, one 


great even smal] things 


recent visit 
Louisville. Bispham 


Bispham re 


day, while he 


was lunching with a party of friends, casual mention was 


and 


made of a man who was formerly associated with Louis 
ville’s musica] life, but who for a number of years has 
been a helpless invalid. The unspeakable catastrophe of 
blindness was added to his other afflictions, and the fact 
that he had not been able to attend a concert for years 
was casually alluded 

At the close of the luncheon the singer called a friend 
aside and quietly offered to go to the home of the in- 
valid and sing for him. So it came about that, on the 
night after Mr. Bispham’s public concert, the baritone 
and his friend and accomparist, Woodruff Rogers, gave 
a private recital for an audience of one. It is doubtful 
if ever before the great singer had a listener more com 
pletely enraptured or appreciative. The simplicity and 
beauty of the act are quite in keeping with the breadth 
and nobility of Mr. Bispham’s character. 
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Carl Gets a Pennsylvania Ovation. 
William C. Carl went to Williamsport, Pa., Thursday 


of last week, to dedicate the new organ in the Pine Street 


Methodist Church, of that city The church itself is an 
edifice costing $130,000, with seating capacity of 2,500 
The church was crowded for the organ recital, ar f 
ovations for the distinguis! g New York 
surpassed the demonstrations usually accorded artists and 


singers of world renown. In fact, Mr. Carl, according t 
g 


the_enthusiastic reports p | n tl per f Wi 
liamsport, was classed with the opera stars heard in th 
city. Some extracts from two criticisms follow 
DR. BUTLER TELLS OF ORGAN RECITAI 
Praises the Execution of W m C. ( nd Has ¢ 1 
Instr _ 
Willian Honor by M ( ( 
I He I Far S t of Fa M Va 
Fir Sing 
By Dr. W | 
Tl 7 many nts ‘ 
naugur gan recital i I St M } ct 
ast 1ing by William (¢ ( New \Y 
x be reme 
t ent? tic a 
t the beautiful 
I t plac Mr. ¢ f 
t ed orgar I 
nd ' weted ¢ . 
t of t orgar A ar ( 
ha tly wa q 7 } 
} a te I'Inst ier I 
Ameri Wl ( 
\ he noted I 
T ar 
G 
‘ f that 
re Williams f 
re 
y ar 
\ ave | { I i N 
I 1} 
7 | ast 
le ed by W G ¢ 
Ty ' 
' and Tt " 
ful her 
‘ he if la 
I it : 
“ f 
. xg s of 
rt Enthusi 
ver t f Mr. ¢ \ 
re } Wi amsy 5 
W t S | y 
MASTER ORGAN; MASTER PLAYER 
New Inst t in Pine Street h J ' 
P 
} Mr. W ( 
1 f ¢ 2) in Sel ( 
Py 
\ P 
tr 14 
William ¢ ( { N \ » 
( ga a < c H 
w Pine Street Met ¢ C} 
arly 
M Ca 
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PUBLICATIONS OF 


35 Union Square, New York 


NEW SONGS 


om OY 
Frank La Forge 


Sung by Mme. MARCELLA SEMBRICH 
during her preseal concert tour 


FOUR SONGS 
THE COYOTE, fiigh or Low Voice 
TO A VIOLET, High or Low Voice 


TAKE, OH TAKE THOSE LIPS AWAY, 
High or Low Voice 


TO ONE AFAR, High or Low Voice 


THREE SONGS 


AM SEE (By the Lake) 
High or Low Voice 
AN EINEN BOTEN (To a Messenger) 
High or Low Voice 


THE SHEEPHERDER, High or Low Voice 


Bach, Rubinstein, Wagner, Weber and Chaminade were among t nic that it w 


The Gamut Club of Los Angeles. 


ty ( t | Ang ( 


Met 


Sebald with Thomas Orchestra. 


_ 


New Symphony Orchestra in Altoona, Pa. 
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SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sele Menagement . 
THE WOLFSOHM MUSICAL BUREAL 
1 West 34h Street 


* GUTTMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street Phone, 3117 River. 


DELLA THAL “™:.:: 


PIANIST 
Assistant to FANNIE BLOOMFIELD ZEISLER 
Studio: Fine Arts Building, Chicago Resident Address: 4458 Drexe! Boulevard 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
1 West 34th Street 
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MEZZO SOPRANO 
Tour Now Booking 
MANAGEMENT: 
KUESTER CONCERT DIRECTION 
25 West 426 Strest, Rew York 
Residence: 240 Leno: Aveaue 
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Fair Guests Speak at 





the Clef Club Banquet. 








) r the Clef Club, of New York, gives a “ladies’ 
ight,” which includes a banquet and speeches by several 





ft fair g t luesday evening of last week the club 
ebrated thi occasion at the Hotel St. Andrew 
( ests of honor were Mrs. Edward Burton Williams, 
le f the South Carolina Society; Frances FE. Dut- 
ting f the N York Normal College Antonia Sawyer, 
manager; Mrs. Stuart Close, the pianist and 
turer, of Brooklyn, and Emma L. Trapper, of THe 
MusicaL Courier staff rhe Mesdames Sawyer and Clos¢ 
nd t M Dutting and Trapper delivered the set 
et Pr. night. Dr. J. Christopher Marks, presi 
lent b, made a graceful prelude in presenting 
ol it fair guests to the company. Mrs. Sawyer, 
( f I rT fan distinguished up in Maine, 
1 for her subject “Music in Maine The speaker talked 
I nost entertaining style, blending the musical past 
‘ { present, \ h includes the music festivals, now 
universally celebrated, Mrs. Sawyer referred to the great 
ngers who were born in Maine, like Nordica and Annie 
Lo Cary-Raymond, and of the work William Roget 
( ! is accomplished with the festivals conducted 
in Portland and Bangor In addition to singing 
it the festivals, each member of the choruses in both these 
ties ¢ ribut $1 in order that the festival committees 
en artist f the first rank to go up 
Ma n ind pia it e concert Mr Dawyer 
ed up me pathetic incidents related to music and 
" inthroy n her Stat Onee he discovered Annie 
I e | Raymond crochet vorsted mitts for a home 
irs lhe ho 
Mi Luttn | a good ple for school music, and 
i er carnest manner she evidently believes that the 
r r proper taught in the common school Mr 
( it rig top In Praise of Silence, 
| ( e¢ of r delivery she showed that she had 
‘ fe l id if great music masters, as well as 
poct ind leader f tl git It was a very de 
ivhtf pe i which poetry, introspection and eloquence 
mbit to make an impre 
| rapper spoke on “The New Yorker of the Next 
Cryer ! r pay wast t I ptimustic nor pesssi 
a iker W t ( re on ome of the 
‘ racterist f the New Yorkers of the 
‘ with 1 feeling the recent cele 
ft Year New York, for which over a 
pended for champagne and costly wine 
Aft the speaker n the regular program had finished 
en t 1) Marks cailed upon everal ladies to add 
{ t of orator Laura Sedgwick Collins, in a very 
a umetrical speech, culled ime =o remarks 
i f the paper it ening, paid a tribute 
essayist nd once rain revealed her rare 
t Mjuent impromptu speaker Marie Cross 
itty and animated, enlivened the night by apt 
ents and broad and sympathetic attitude toward al 
Katherine Evans von Klenner, alway 
iy the right thing at the right moment, re 
t impany once more of her ability to speak well 
pi ind of a mind richly cultured and finely 
\I bat one f the editors of the Circle Mag 
" imot tl illes ipon by President 
Marl ut she estly refrained trom speaking. She 
| the privileg »wever, of asking Carl G. Schmidt 
tion about public school music, Mr. Schmidt being 
ng tl wl taken part in the discussion of Miss 
rutt paper istly, President Marks called upon his 
rate 1 all that Mrs Marks said struck a re 
1 n f the listeners She has a 
lit ind indicate that she belongs to 
\ “ 1 { eadership Mrs. Marks spoke 
\ hI institution a branch of which 
N. J | which houses and affords 
\ ind women of the profes 
M Mark il hinted rather naively that 
\ | not t if the Clef Club should decide to 
t idmit women to full member 
f the vince President Marks 
FKdmund Severn, the second vice presi 
tly un t ght and left, but still 
{ M Clos aper, Said “nary a word.’ 
‘ "\ called for, Herbert Wilber 
vas uD his feet, looking first 
wi t Ml (,reer t hus le d then up at the head 
t i nod from President Marks, 
Git c und said that women wer 
t admitte Cl Club the same reasons that 
{ \ t ’ lubs. Besides, if the club 
Ww W ‘ very the meetings it would kill all 
{ the “annual ladi ight.” 
Mr. Greene, by tl vay, read a very thoughtful paper 


i 


of the Philadelphia 


Another time when there 
The home, origi- 


Home for Retired Musicians 


is more space, more will be published. 


nally established for men, is open now only to women. 


Theodore Presser is the benefactor of this institution, 
which is regarded a philanthropy and not a charity. Mr. 
Greene’s comments aroused some amusement when he 


declared that the age limit for entrance into the home was 
sixty-five years As the teaching of music is such a 
healthful occupation, few teachers ever retire and no 


woman following music as a profession will ever own to 
threescore and five 

Carl G. Schmidt, a member of the executive committee, 
made some strong and convincing statements about the 
The evening 
was filled with so much that was uplifting and interesting 


work of teaching music in the public schools 


that it is not possible in a report of this kind to give more 
It 
a night to be remembered by those who participated in the 
festivities. 

Che the Clef Club President, Dr, J. 
Christopher Marks; first vice president, Edward W. Berge; 
second vice president, Edmund Severn; secretary, Harold 


than a mere outline of what was said and done. was 


officers of are: 


Vincent Milligan; treasurer, Herbert Wilber Greene; ex- 
Herbert P 
Schmidt 


Edward Johnstone, 


Arthur Russell and Carl G 


ecutive committee, Arthur 


Main, Louis 





MUSICAL TORONTO. 

Toronto, January 20, 1910 
the 
Music Hall, January 


The 
its 


loronto String (Juartet gave second concert 


of fourth season in Conservatory 


The principal numbers performed were Beethoven's 
flat Chadwick's 


trom 


IS 
quartet in | and in 
The 
also played 
beth Clark, 
with a 
Noble Seigneur,” 
(Schubert), 
(d’ Hardelot) 
Phe 
is usual, 
Hall 
brilliant 
} 


ci 


quartet munor 


popular variations Haydn's op. 760, were 
Eliza 
met 
were “The 
the Maiden” 


“Sans Toi” 


and 
York, 
Her numbers 
“Death 
(Brahms), 


much refinement 


of 


with suavity 
New 


reception 


contralto, assisted and 


very cordial 
(Meyerbeer ), and 
“Serenade” and 


“The 
Massey 


Messiah,” 
Musk 
more 
ot 


of 
to 


Yuletide 
attracted a 
the 
and 


at 


annual performance 


large audience 
Festival Chorus 
the 


times 


Probably was never 1 


form climaxes in the 


It 


encores 


MNposing some 


loruses were most inspiring was an 
both 
lorrington, how 
in every instance. The soloists 
Franklin, Pa., a student at 
of Music; Mrs. Carter-Merry, of 
lowne, Chicago f 


1 
necen 


en 
for from 


Dr 


thusiastic audience and demands 
soloists and chorus were frequent 
to yield 
Millet 
College 
Foronto; Kk. C 
New York he 


deeply gratifying 


ever, declined 


were Eileen former 


the loronto 


and Frank Croxton, ¢ 


success of the occasion must have 
Dr 
of oratorio in this city 
ere 
National Chorus of 


1s 


to Torrington, who has seo. long 


upheld the cause 


| he 


which 


hundred selected 
rank of 
to have surpassed 
18 
purity 


two singers, 
choral 
all 
19 
of 
as evidenced in the unaccompanied numbers, “Cheru 
(Sulli- 
“Who Shall Win My 
Williams), and 
more extended offerings with orchestral 


approaching the front 
le 


previous efforts at the concerts January 


now our 


organizations, fairly said 
its 
Lr 


tone 


may 


and 


Ham's choir excelled in) sweetness and 


bim Song” (Bortriansky), “The Long Day Closes” 
“Lullaby of Life” 
Fair (Pearsall), “Mopsa” 

In the 


van), (Leslie), 


| acy (Lee 


others 





accompaniment the work of the choir was still more ad- 
mirable, particularly notable being the finale to ee 
“Parsifal,” in which a = specially trained choir of boys 


sang with peculiarly charming effect lrederick Weld 
sustained the part of Gurnemanz and Rhynd-Jamieson that 
of Parsifal \n impressive performance of the prologue 
to Boito’s “Mefistofele” was also given on the first even- 
ing. The Toronto Symphony Orchestra played its special 
numbers with more than usual warmth and spirit, includ 
ing Coleridge-Taylor’s ballade; suite. “The Wand of 
Youth” (No. 2), Elgar; “Finlandia,” Sibelius; vorspiel, 
“Kunihild,” Kistler; the “Rakoezy March.” and “William 
Tell” overture Madame von Niessen-Stone created a 
deep unpression in the aria “Aus der Tiefe des Grammes,’ 
Bruch, and Wolfs “Mignon.” A number which particu 
larly pleased the audience was Dr. Ham's march “Canada 

played by the orchestra as an encore 


a 


letrazzini and Liza Lehmann 


Hall 


are announced for the 


\assey series of concerts 


SQ es 
Elizabeth Campbell, contralto, has been appointed soloist 
it the Bloor Street Presbyterian Church. The fine quartet 
f this church now consists of Lenora James-Kennedy, 
Mrs. Campbell, Percy Hollingshead and Arthur Blight 
a 


So much interest is being taken in the forthcoming 


at which Pierné’ 
given, that they al 
ELizABETH BLAKELEY. 


concerts of the Mendelssohn Choir 


“Children’s will be 


teady largely oversubscribed. 


Crusade” are 


Tilly Koenen at Baltimore and Cleveland. 
lilly Koenen’s concerts in Baltimore and Cleveland hav 


called forth 


much praise from the press. A few of the 

many tributes follow: 
There are several points about Miss Koenen’s singing that tend 
to make her one of the world’s great singers and one of the most 


consummate artists that have ever appeared in Baltimore 


Among those points stand out prominently the beautifdl qualit 


f her voice, her absolute mastery over it, her musicianly interpreta 


tion, her temperament, versatility, good enunciation in the differer 


s 


« 


y 


t 


languages, and last, but not least, the extreme flexibility of her 
vocal organ 

In regard to the latter, a contralto voice is often inclined to be 
heavy, bulky and cumbersome. but in the case of Miss Koenen the 
proficiency with which she executed the roulades, especially in th: 
Handel number, “‘Furibondo Spira il Vento,” was remarkable, uw 
usual and astonishing. 

Songs by Richard Strauss and Hugo Wolf rminated the recital 





On account of awkward 


of performance, but the artist not only sang them in perfect style 
but endowed them with life and meaning that appealed strongly 
to her audience. Two extra numbers were demanded and most ar 


tistically given, the volume and beauty of the recitalist’s vocal quali 
ties giving much significance to them.—Baltimore 
191to 

Tilly 


never 


Koenen 


appeared 


is essentially 


She the and 
quired by an opera contralto of the first rank 
Miss Koenen a 


without forcing. 


in opera has voice stage presence 1 


has large voice, which she uses moderately ar 


She also has the art of sustaining well her piani 


simo tones in a way She was very suc 


that is refreshing to hear 
am and was honored with the 
at the 


January 22 


cessful throughout her prog: rare con 


pliment of a double encore end of her very musical recital 


taltimore American, 1910 


ed at 
and the excellent impression she 
the local 
reviewer 
the 


significance 





Miss 
this 


Koenet 


year’s 


oncert of 
left 


mar 


was introduc here the opening « 


symphony 
the 


course, 
induce d 
The 
making 
the 


town 


her, 
night's 
refr ain 


interest 
last 


together with apparent 

her for 
but 
the 


wonderful 


im 


wement to engage recital has 


no prophetic visions, from predic 
tion that whenever realizes 
Miss Koenen’s hall 
big enough to hold the crowds eager to hear her 


Miss Koenen by It 


frain from the use of superlatives after listening t 


cannot 
ot 
be 


American public 


art the largest in will not 


is an the is hard to re 


of 


artist grace of God 


a program 


such artistic breadth and such intellectual and emotional catholicity 
The possessor of one of the most beautiful contraltos of the present 
lay, a refined, intelligent and charming personality, Miss Koenen 
is a great singer as wel! as interpreter She demonstrated wonder 


ful reserve power in her splendid contro! of her brain over emotions 


Feeling is subordinated to intellect and judgment is wedded to the 


impulsiveness of a woman's heart which sings with passionate splet 
yet knows that the 


controlled by purity of mind 


dor of emotions anopeals only when 


Cleveland Leader 


expression 


lanuary 20, 1910 





Gisela Weber at Boston and Hartford. 
rhe following laudatory press notices of Gisela Weber's 


violin recitals in Boston and Hartford have come to hand 


Phe 


concert 


Handelian the most dignified possible opening fo 


the It ted Handel's « 


which never becomes too complex for the general 


scnata was 


pure melodies, tr with ounterpoint 


public, were most 


of puzzle, 


of modern 


efreshing to listen to in these modern d 


Phere 
i 


and good 


ays problem 


perplexity in musi was nothing virtuosity ir 


this, but the G st 


ork 
were very 


title 


breadth 





thrasing deserve praise, the 


“Variati 


ing 


being especially powerful Corelli's ms Serieuses’ 


work 


different 


different 

The 
from what after 
of fiddling But there 
ping and other difficulties to overcome, 
tered. There was considerable 
a dificult task for the 
manner 


from with the 


thing 


Mendelssohn's 
of { 


became 


great Piano 


technic orclli’s time was a 


violin, enriched the 
double 


yravely 


it Paganini had 
d 
' 


were } 


virtuosity side were skips an stop 
and these 
work for 
and Miss 


that showed classical training 


mas 
always 
this 


violin alone 


Weber 
She 


quite 


soloist, achieved im a 
the 
tone. The 


Boston Daily Adver 


does not overuse 
vibrato or glissando, and generally gives a sympathetic 


debutante gave a good test of her versatility 





tiser, January 11, 1910 

It is not too much to say that she is a player who will make he: 
mark Her tone quality is excellent and her technic admirable 
The program contained two sonatas, the first in D major by Handel 
The adagio gave Miss Weber a chance to show her fine sustained 
tones and their singing quality In the allegro following there came 
a hint of what was to be expected in the way of technical facility 
while the beautiful larghetto was given an interpretation possible 
only hy a true artist Miss Weber had here a splendid oportunity 
to display her technic and to prove her power of interpretation 
and no fault could be found with either Hartford Daily Courant 
January 12, 1910 

Her playing is distinguished by a broad musical to f much hea 
and considerable expression and color which were exquisitely mar 
nged. The technic is of solid quality, accomplishing more in ror 
nd substantial tone, in absolute balance and delicate than in 4 ! 
and brilliant manifestation There are simplicity and sincerity f 
playing that appeal greatly. marked streneth and skill of bowing 
honesty of production, and a beauty of tone which charm. Corelli's 
“La Folia” was beautifully played, and exhibited the sincere and 
highly finished technic of the artist. The expression was distinct 
the tone fascinating and the treatment free and poetic. This recital 
mpressed with the honest and sincere style, the beauty of tome. the 
strength of bowing, and the beautifelly adjusted production of Gisela 
Weber Hartford Daily Times, Ianuary 12, 19 








Max Kalbeck’s Brahms biography (Deutsche Brahms 
Gesellschaft) threatens to become as interminable as 
Glasenapp’s (or even Ellis’s) life of Wagner—N. Y 
Evening Post. 


intervals these songs are by no means casy 


Sun, January 22, 


a dramatic singer, although she has 
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a eph ind sever st ler place Hug Ik 
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last Sunday's popular concert was Mr. Za wi 
il Marcl played wi lash and hancy, t 
the melodious overture to Ambroise | 
Mignon,’ which pleased imn ely ] 
was the third movement of th Pathetiqu 
I'schaikowsky, quite a favorite among music lover 
loist was Sarah Suttel pianist, mere hild t 
She played magnificently for one of het S 
sses a great technic, and plays such dif 1 
Chopin's “Scherzo” in B flat minor and “I 1 
N 5, with great brilliancy 1 preci n ul 
she brought the audience to its feet with | R 
N » Miss Suttel has great future bet 
rchestra numbers wert schaikowsky Andante 
bile” for string orchestra polonat pu 
“trauss wait 
ry Fr 
The Boston Opera Compar nde ‘ nage 
lenry Russell, will appear a limited ‘ 
rmances (eight in all 1 g the coming wee 
f the noted membet f this ¢ 1 re Con 
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sROOF Ja y ) pI 
1 ther lean week, Brooklyn is to have a feast 
i the next few d Kreisler, just returned from 
P. ic ¢ t, will give a recital at th Academy of 
1 \rhursd ning, January 27 The violinist will 
he following program 
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SOCIAL COMMITTE. 
Gertrude Cobb-Miller, Chairman. 


May E. Thursby. Florence Lee Edgar F. Perkins 
Martha Knox. Mrs. F. H. Fuller. Harry M. Frazer. 
Helen Forbes Mrs. F. J. Dodson. 
Grace R. Hoffman. Stephen Wilcox. 
M. E. Merriss 
MEMBERSHIP COMMITTEE 
Henry S. Hopkins, Chairman 


Carl Fiqué has been re-elected for the seventh time as 
| director of the United Singers of Brooklyn. This 
organization, including the leading male choruses of 
frooklvn, won the Weber bust at the sangerfest held at 
the Madison Square Garden last summer. The “bust” has 
erected in Park, the busts of other 
great composers won by the United Singers in previous 


Musics 


been Prospect near 
ear 

Paulo Gruppe Cartooned. 
Sunday evening, January 16, at the Pleiades Club, Dan 


irtoonist of the New York World, made a 

















\ 
i 
—— 
PAULO GRUPPE, 
Cellist, as seen by Dan Smith 
etch of the celebrated cellist, which is herewith repro- 
luce Mr. Gruppe will give a recital at the Hotel Astor 


with Leo Tecktonius, pianist 





College of Music Faculty Concert January 21. 


Mae S. Jennings, vocalist, made a special hit at the 
fing neert of the New York College of Music, Janu 
ry 21, having a voice of fine quality and range; she is, 

le ighly artistic m her interpretation \ugust 
lraemcke, pianist; H. von Dameck, violinist, and William 
Ebann, cellist, began the concert with Arensky’s brilliant 
in LD) minor; then came the singer, with songs by 
Van der Stucken, Brahms and Strauss, and lastly Gold 
iark’s quintet in B flat, op. 30, for piano and strings. In 

is, besides the foregoing players, were associated E. 
| tel and Joseph J. Kovarik, all experienced ensemble 
player Hence there was unity and musicianly oneness, 
e piano part played with that finish and artistic interpre- 
' ssociated with the name of August Fraemcke. The 

ll was crowded, and enthusiastic applause showed the 

ppreciation of the audience 
Georgia Hall at Orange. 
Last Monday evening, at the Woman's Club in East 


Orange, Georgia, Hall, the young American pianist, played 
Kubinstein D minor concerto with the New York 
Symphony Orchestr Her playing was marked by ex 


t tempo, precision of attack, a beautiful tone and good 


rasing. Her performance was greatly enjoyed by a 
lien 


Richard Smythe Studying with Eleanor McLellan. 


Richard Smythe, the tenor, widely known in the East, 
ticularly in New York, is a pupil of Eleanor McLellan 
Under the guidance of that competent teacher, the singer 


is making marked progress 


MUSIC IN NEWARK AND THE ORANGES. 
Newark, N. J., January 24, 19!v. 
Wednesday night the Lyric Club will give its first con- 
cert of the season at Wallace Hall. Florence Mulford, 
contralto, will sing three groups of songs, and Maximilian 
Pilzer, violinist, concertmaster of the Volpe Symphony 
and the People’s Symphony orchestras, will contribute two 
numbers. The club will be heard in a number of choral 
selections, 
Rar 
Next Friday night, at Wallace Hall, will occur another 
concert of symphonic music, under the direction of Frank 
L. Sealy. A newly discovered violin concerto by Haydn 
will be played by Alexander Saslavsky. 
Zee 
The fifth concert of the Orange Musical Art Society 
will be given in the Ashland School Auditorium, East 
Orange, next Friday evening. Cecil Fanning, the well 
known New York baritone; Victor Sorlin, cellist, and an 
efficient orchestra, will assist the society, which is com- 
posed entirely of ladies. 
ne 
The Kaufman String Quartet will give the second of 
three chamber music concerts at the Woman’s Club, East 
Cornelius Riibner, who suc- 
MacDowell] at Columbia Uni- 


Orange, Thursday night. 

ceeded the late Edward A. 

versity, will be the soloist. 
nRe, 

Mary Josephine Hassett, assisted by twenty-one of her 
pupils, gave an interesting song recital, at Wallace Hall, 
The music was of a good quality and much 
Especially noteworthy 
Mr. Minier 


is rapidly gaining the recognition which he deserves, as 


January 20. 
of it 
were the accompaniments by J. Louis Minier. 


exceedingly well rendered. 


he is an accompanist of ability and experience. 


Mehan Pupil in Berlin Opera. 

Some months ago Tue Musica Courter printed a por 
trait of Rachel Frease-Green, in connection with her suc 
cess in the performances in English of Wagner operas at 
Covent Garder. London. It gives pleasure now to call 
attention to her great success in “The Huguenots,” at Ber 
lin, Germany, and particularly to the indorsement of her 
Green has frankly said she 
entirely to the Mehans. These 
translated from leading papers of the German capital city, 
again show that American teachers are doing splendid 
work with native voices, and that foreign education is 
The notices are as follows: 


tone production, which Mrs 


attributes two notices, 


not needed nowadays. 
Rachel Frease-Green came forward as a shining star. She sang 
such a charming manner that one 
give enough A happily gifted 
brings it to pass that this young dramatic singer possesses 
that she 
ornamental 


the Queen, and she sang it in 
cannot praise to the performance. 
voce 
ranks as one of the 
The flexibility 
trills, the 
and that 
It appears that to this song artist nothing is in 


also 
singing. 

attack, the 

lies a 


so much colorature dexterity 


prominent representatives of 
of the 


very 


voice makes possible the light even 


fine staccati; over all polish of virtuosity 


fairly dazzles 
while the middle 
full 


already 


possible ; register of her voice is powerful, and 
roundness, it has not suffered loss of sweetness 


had this 


Traviata, which calls for unquestionable dramatic expression, and, on 


POSSESSES a 


She has opportunity to display excellence as 


the other hand, her performance as Marguerite de Valois astonished 
the ease with which she used her voice To produce perforn 
inces of such differing styles in such similarly worthy perfection 


only to a true song artist, who has learned extraordinarily 


is possibl 


much and has a mature understanding of the essentials of partic 
lar styles To this was added charming action She unitea 
sweet coquetry of the merry woman with the dignity of the queen, 
unk very beautiful appearance was enhanced by the tasteful 
co ‘ Rachel Frease-Green achieved a great success i 





t was interrupted by liveliest applaus And at the close of 
t ct the public did not rest until she appeared with the guest, 
ind, then, ral times more, before the curtain Deutscher-Oes 





terreichische-Theater Zeitung. 


saw in the 


What evidences a good method, one singing of 
Mrs. Frease-Green, who took the part of Marguerite de Valois 
The vowe of this artist is perfectly built and free from all faults 
Tene, breath control and articulation are without fault, and by 
way of furt excellence are added good staccati and colorature 
Her sympathetic personality and her pronounced histrionic ability 


cannot | forgotten Borsen-Courier 





The programs of the Chaminade Music Club of Jack 
sonville, IIL, have been arranged for the season of 1900 
1910, and cover a wide variety of music. The first ones, 
in October and devoted to Germany, 
these being followed by four of the Romantic School 


November, were 
Folk songs of different countries, music in France, Poland, 
and America, Shakespeare in music, and an open meeting 
continue the programs until April 25, the last concert being 
largely The 
gram hook is attractive in its white and gold binding, and 
of the well-being and prosperity of the club 


devoted to MacDowell’s compositions. pro 


is indicative 


Oftentimes the shoveller of coal or the driver of an 


ice wagon displays more human interest in his job than 
the blase hassoonist or torpid trombonist whose privilege 
it is to assist in symphonic performances of the music of 


New York Review. 


the masters 
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A LE SNOBISME MUSICAL. & 
[FROM THE LONDON TIMES, DECEMBER 11, 1909" 
\mong those who appreciate music, there are two is perhaps more likely t st as y 
early detined classes of listeners, the members of which, of a play is often hardly intelligible, s n 
vertheless, may occasionally pass from one to another. nerves must be attuned to the hearing s 
Une listener enjoys music in a purely sensuous way, or minary piece t less consequence thar \ 
rough the emotions alone; another, bringing his mind Mauclair’s chapter . applause is adt "V 
t ear, gives his i tter to technical considera rtists are human, it is unlikely 
t s, and es t letect the sk it this piece of ha t the author's suggestion that ping 
izing or that rchestral effect $ pos very woman im the audience s i 
] nd not very t ears ¢ belt upon the pia Few S \ 
ug is en or iwake I time i pprec notionalists would venture t xpres emse . 
the means by w Ss sens $ ‘ sed strongly or as fancif as he eS a 
pet x student nent ttendings the < i < 
i e ¢ re et rere beauty t what he © tins de « ert! ) et ‘ ‘ 
S, al s dusty 1] the | of glorious le prévu! Que de fois je 
1 withe attempting yze it as it passes, yet ire et maussa hiacre, les ’ ses 
it sually the case that the tw isses pre lerniere visi ‘ lorchestr 
$s nselve in < 1 ehe ther it pres it de ibbda ave tees, re tex 
this separaty twee I $ asses el! On ne quitte pas $s $ t 
e ot the most powertul tile { prog S Stull t would be good for sc W the “A 
I ‘ Lhe thing e sa t ittent what n be it 
t g i Ger it w ‘ i t XR t wed their emotions to have itt iy 
is not S wide t B ¢ ewnhe etter tor the emotironalsts tT the ' 
interesting l ( imselt to understand what they lh 
‘ iotionalist, shows 1 lercy what he would be a great addition to th ‘ 
$ e Si isme Musi vs that certal riti “ ear with both sides of r “\ 
sms of music s t te y deal pec yroperly be said to use, as they liste 
ple who ta ibout n t | t lls sy d brains, but their souls 
le t-etr ent lentenden 
His 1 i s e questi whi 
Gordohn Trio Concert. 
wpeals soonest t the \ ge p d the idea that 
5 to s P ‘ ’ f mathematics and Monday afternoon last. at t \ " 
thing more may always to shock those whose cription concert by the Gordohn Tr \ ‘ 
ven e vibrating with t , tior led up by some Gordohn, violin; | Anatol B te 
sie . Ss pur 7 ee ile imong i verfeld pian ire three y ny “ . 
teurs is play i ere tabl lepart ire Koo e realn r ¢ 
the eg t S t i pment t the it ng ple ire Arg 
' for the { ‘ c ri s t r er o have ibysc ed t thie 
employme tself to t ke then Lhe program w 
1 tt W s wit ca ne i 1 ire ng both in cor Pre xton I . 
t ‘ the ‘ t “atmosphere i its purpose, whi W to give t 
- en 1; W rant of o entertainment t those isse 
RK \ \ ‘ ly iv yin} vy wit he pir 
t { ed by 1 en tor interpretation 2 ( 
than by org Lhe people w isten wit emseives rhe ce I vy M 8 \ 
. . ‘ t , \ ' suous ae f thei ved nd, as an et re, Poy \\ 
it t p sneer at fforts of the emotional ‘ given I tw l t 
t X ss WwW y tedly teel, and to treat gaged w untily ‘ ‘ Mr 
gropings afte ngs” a uch things as on being especially g 
ally 1s ey say, “means The Schubert trio receiy ff 
y wish to real ed the magic touch ft " 
9 u must ¢ oh t is we have Campbell, the ting artist urn 
” . i n to be able to ‘ ft a well trained «a gat 
et theme f y their « greeable. H mbers » 
‘ j sw 1) s thought as it 1s ( d terit ibando 
' d | | nalist lled in Following the progra witl f 
r _ are , ilt , Yr t +} " i r es 
| 
ton g their imnads toget tr t But re thet 
s ly ' ly t ] red 1 1 uM : - 
derati people wl ly bewildered t R ‘ 
ti they if Ww mipn t tiie la x f ert 4 
j rs wit its tions is vy. if nsciously I 
muy P al “P oe i. E. A I 
ert t t the riest ft | ts whe i pl R , 
¢ ting mposit ~ alive ts emo } 
wer, thoug en t ways talking about Im He 
thetics of t art s after a concert ® Song 
} ‘ , 
‘ y possibl e co ed 1 nt f techni x ; 
t r the like if the dept ( his iture there 
. wavs ‘ . f th ; ‘ wt } M ig \ Mr Kley 
. ™ their peculiar posses t Arnold, Mr Ie W. I M \ 
The t s th ¢ emotional gh we m M \. Alphon Bridg | 
¥ hani ls of guxten e read- dell, Mai Baudoine, Mrs. Nat ( 
. s not far fron ne f und t. if those w t Mrs. ( ure \ Cox M S ) 
: owledge t . ¢ the ear w Williar Dinkelspe Or . 
P + ‘ t g eally Id tt lechtes kdith Ford, Em Fay, B s 
the tw d he t f parti TI ‘ | } kG K M George SG { 
sts ar ly t ’ tw im iH. (sust Mr August G t 
ul enjoy t \ es exist i r, Mr Herbert W M { 
it e sli wledg WI for formatior \aron Har Madame H ;M \ | 
t S yl ial te wit nas wel Mr Homer H. J ton Vir r 
with their ears car way yg t t car Klemowsky, Mr () | | 
MM t ‘ iring ! Josey r er, Mr Josiah ( Pp p S 
ning the « 18 f er nay ’ Mr } Marcy Ra 1, Mr W t 
y t he rig issig y rtly physi ul reasor Mr \\ n Roger Mr | 
at © Y ‘ ‘ ‘ ’ ] af pres . he arr 4 ; 
ar 5 nr. 4 erly aT ee that Mr 4 AS {, 
ert t t i bratio late, Mr k r d 
, ef t perfect ! It Mr Ss VW in S Mel 





Mirs. ] = } e i \ S \ y } 
\l x ! i gt \ 
vy Edelmut S M Sig 
N 
WOOSTER MUSICAL NEWS. 
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’ As ‘ | « t t 
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Weigester Studio Notes. 


President Taft and the Manhattan Opera Company. 
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OPERA AND CONCERTS IN COLUMBUS. 
( I oO January 3, 191 

comic opera entitled 
Smith 


QO State Chapel Friday evening, Janu 


Bertram 


terprising in its work 
“pect something quite cleve;: 
iteur pe 


form of 


rformance and 


dramatic and musical 


gue, lyrics, solo and part musi 
director 


} 
lf 
Scil 


as her 


W t principal parts 

t ti ind entertained the 
ful Of « se, ama 

t to do with their hands, and 
ilize that they must speak 

I i derable distance 

es ige to severely of 

ee that t total effect 

W very delightful 

effective and Miss Smith 
merit of her musi A 


the good 


impression 


1] riou songs art 
titudinous musical 
be 


not to rem 


tralt eems admirably 
nt of cheapness in 
d was whistled and 


In the hands of Henry W 


treme ndous 


Savage or 
suc 
origina! 
fined ! which gives plenty 
town and cits 
1 


action all 


Phe 


mi per having its 


tty nceit ire¢ 


intro 
f an original 
twelfth centur 


ind mus! 


matinee 
re Ann 
lip, Margaret 
Hut t Mrs. William 

will be Mrs. Wilbur Tho 


Swann, Ferdinand 


| ] MM ( 


Mik 
gnamiglio, will 


rtists Soyer 








Symphony'‘Concerts 
X. ARENS, Director 
HALL, FEB 8.15 P. M 


NR | GEBHARD, Pianist 
N PROGRAM 
1 y N 


IX 









— TENOR 


OCRATORIO, CONCERTS, RECITALS 
Por Bookings Address: 38 West 424 Street 


Puplie Prepared tor Operas and Concerts 








come to Columbus for a concert Friday evening, February 
4, in Memorial Hall. The program contains a brave array 
of operatic excerpts, which must satisfy all musical Colum- 
is who have no opportunity to hear these same singers 
What Columbus needs now more than any 
the 


b 


in the operas, 
musical 


the line # an opera house. If 
Oscar Hammerstein should 


iddle west, it would be tremendously more possible ot 


thing else in 
enterprise of reach to this 
iccess than where every other advantage is given as in 
e large cities. Fifty Ohto would contribute its 
to the capital city for grand opera. Splendid 
interurban opera cars to take every one 


towns 


nterurban service, 


opera, would make presenting opera in Co 


a very feasible plan. Never having had a large opera 


e (or one that seats over 1,500, Memorial Hall has 
10 stage accessories) there has never been a successful 
opera season. When Henry Savage has been here at the 
Southern Theater (seating capacity about 1,400) the pro- 


duction has barely paid expenses because of small houses 
| for the 
average 


mu- 

of 
proves the 
Mr. Hammer- 


Columbus ought to have- magnificent opera, 
ical public here is now prepared for it. An 
the Women’s Music Club concerts 


rowing taste for music of the first class 


»O00 aft 
tein ought to build an opera house here which would pre- 
theatrical No 
could interest local people in it and make 


attractions between opera seasons 


tremendously successful, 


Playground 


enterprise 


\ssociation will present 
Cecil Fanning 
The parts have not yet been 


Ladies’ 
“The Teller” in the near future. 
will be the star of the cast 
the 


The Young 


Fortune 


director chosen 

nee 
Flonzaley Quartet is the next artist concert under 
Clarence Adler, 
a group of piano numbers at this con 


assigned, nor 


The 
the auspices of the Women’s Music Club 
pianist, will play 
cert 

nner 
Arriola’s concert on the evening of January 31 
The interest 
Etta May SmMirn. 


Pepi 
repito 
will be under the auspices of the Altenheim 


in it is very keen 


Spiering Violin Recital Program. 


Theodore Spiering, concertmaster of the New York Phil 


harmonic Society, will give a recital at Mendelssohn Hall 


Thursday afternoon, February 10, at which he will play 


e following program: 


ve rill Sonate Fartini 
( to No. 8 (Gesangscenc) Spon 

| Artist’s St from 0 ‘ Spiering 

( t pieces f ioli I t time in America.) 

R (first tir A rica) Kriens 
SES SE CNN re Bohn 

Mobil Novacek 

| \ t Vieuxtemps 








Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th St.. New York. Phone, 4225 and 0965 Columbus 


List of prominent pupils in Oratorio and Concert to be had on 
application 


Oumiroff to Sing in Jersey City. 

Bogea Oumiroff is to be soloist with the Kneisel Quar- 
tet, at Jersey City, on the evening of February 8 The 
Women’s College Club will give a concert in aid of their 
scholarship fund on that date, and in addition to the string 
Quartet the program will include selections by the famous 
singing invariably attracts 
attention, and his recent concerts in London, Paris and 


baritone. Oumiroff’s much 
Serlin elicited much praise from discriminating critics. 


NEW ORLEANS MUSIC. 
New Osveans, January 19, 191 
Reinald Werrenrath, baritone, was heard last Friday 
in a recital given by Mr. and Mrs. Harry T. Howard at 





their residence. The young singer made a very favorable 


impression. He sang a difficult program with ease and 
taste, and was warmly applauded. 
nner, 

The Musical recently 


tablishment of a permanent choral club, has greatly in 


Society, organized for the es 
creased in numbers, having at present sixty-five members 
enrolled 


nReR 
Beryl Rubinstein, a child pianist of eleven years, gave 
a recital at Newcomb Hall. The young artist played se 


lections of Chopin, Rubinstein, MacDowell and Lesche 
tizky with extraordinary taste, and closed his program 
with the G minor concerto of Mendelssohn which set 
he audience wild delight. This little 
marvel. Mamie Moloney played the second piano part 


of the concerto. 


the with fellow is a 


RRR, 
Ferrata, head of 
soon to pubish ten compositions 


Giussepe Newcomb Conservatory, is 


seven and three 


songs 
instrumental selections. A prominent New York firm has 


obtained the rights of ihe works 


nee 
Che Saturday Music Circle held its fourth meeting Sat 
urday at Cable Hall Robert Lawrence, baritone, was 
the artist presented in recitd]. His entire program was 
restricted to American composers and the result was a 
most enjoyable afternoon. Since his first appearances 
here, Mr. Lawrence has steadily grown artistically and 
his work of the other cay can take its place with the 
best. Alice Eckman-Lawrence accompanied the singer 
neRre 
Great interest is bemg manifested in the recital of 
Cecil Fanning, who is booked to appear here on February 


24 Harry 3. Loer. 














Studio 12 
(DR. MASON'S) 
Steinway Hall 
New York 
Tel. 3140 Stuyvesant 


M. BOWMAN 


Erstwhile pupil of and many years co-worker with 
the late Dr. William Mason. Exponent of the 
Mason System. Weitzman Theory. 
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SOPRANO 
106 WEST 90th ST °EET 
Phene 3552 River 
LOUDON CHARLTON, Manage: 
Carnezie Hall = New York City 








ime. Jomelli 


PRIMA DONNA SOPRANO 


Late of the METROPOLITAN end MANHATTAN OPERA 


Oratorio-Goncerts-Recital 


Management 


R. E. JOHNSTON 


St. James Building 
Broadway end 28th Street 


HOUSES NEW YORK 











FLORA WILSON 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


For Concerts and Recitals 

















JOSEF WEISS 


CELEBRATED PIANIST—COMPOSER 


TOUR OPENS 
JANUARY 30th 


NEW YORK PHILHARMONIC 
(MAHLER) 





TOUR NOW BOOKING 


J.E. FRANCKE 


24 West 31si St. 
NEW YORK 


STEINWAY PIANO 


WITH 
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Dr. Willner in Kansas City. 
Ludwig Wullner’s remat 
demonstrated in no grea 


lowing are several pr 


SHOUTED 








$ inc 3 to cal 
travo was heard severs 
ery mber, and at the 
€ 
As to the power of his a 
pression of his unus 
subject while using 
his interpretati 
He is not fas 
f time ar 
t t _ 
t of $ al 
f art he : 
I ‘ art l> W 
" 1 through a 
to ‘ | ‘ 
t sossessed by the s 
Z s ‘ g at t 


\ s facial expressi 
By the simplest 
alities of the s 
th t } ; 
sa flicke g 
f “Die Fore all the 
y ghtf Fus 
adr 
ate at we 
k; tl 
y 
LUDWIG W 
t ROGRAM RS 
W sf 
g 
for 
s ih t st 
ides { 
git 4 1 i 
a 
< ’ I 
a t t 
illade and 
His voi is ft 


LUDWIG WULLNER 


A SINGER F REAT 


rt an exq 1 
a greatest v £ 
K tg and lofty i 
aver an and v a 
to but half 1 i 
t ng 
\ j yme 
ti t wit 
facia x s 
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tainty. The programs, to 





pupils’ recitals, They are 
Thursday evening of last 


number of her profession 
fine company. 

Che program included 
Birds’ Farewell,” sung by 
Smith. Alfred Child 
opera. Cora Remingtor 
“Madama Butterfly,” an 





who had sung in tl! 
Mignon” and the ok 


Charming Graces.” An 


Thomas’ “Night Hymn,” 
Mr. Bliss Mrs. Duval 
from “Semiramide,” and 


Snelling. The Misses Sn 


est Homo,” from Rossin 


Wason, tenor, sang “Comic 


Valley.” from “The Mess 


songs “t) Tugend see the 
Hildach, and Harriet W 

















has ic} 
tly the Morrill evening 


Morrill presented a 


sells 


ng and Remington 





sed with an impressive rendition of the quartet fro 


“Rigoletto,” sung by the Misses Remington and Snelling 


and the Messrs. Wason and Bliss 


Dr. Parker Commends Caroline Hudson. 


Caroline Hudson, the soprano, sang at a successful 
ert before the music department f Yale University 
month. The following letter from Dr. Horatio Park 

t only commends Mis luds but sé 
her for a concert elsewher« 


YALE UNIVERSI 





k Ca \ sing > a 4 8 
Hiawatha wit ) ‘ Clel 
yours 
Signec Hora K 
D 
D 
M Hudson's engag t we 1 me 
nth are as follow ] ’ Yale Us N 
ven, soprano s t Fel 2, St. Cla 
\ ta bebr I H recit 
ruar 8, Derl ( t Fe 
~ ‘ / N y ' ' 








Kotlarsky second violin recital, at the \ I 
Violin School, brought forward the following 
played by himself: Concerto (Paganini); gavotte M 
; air (Matheson); minuet (Mozart 


tini) } 
c10so (Saint-Saén Besides these, he played M ZKOW 


KIS suite for two violi with J. Frank Ric: At 
third recital he played Saint-Saéns’ concet B minor 
Spanish dance (Sarasate gavotte (Gossec); perpetua 

tion (Ri \ with G. Ollstein, Bacl ert 

two violins. The f recital found t ro well 
filled, Kotlarsky playing Br G nor 
gavotte (Lully); “La Con uet 
( Milandre- Burmeister and ta Ay 
passionata The manly bre concert 





the big tone in the Bach piece, and the sweep of expres 
sion throughout all he played—these were distinguishing 


features of his playing 





Kotlarsky has discarded the Byronic collar and the short 
knee trousers. bu hi playing impre es me a t 
highest possibilities, t iy nothing of present accompli 
ment At each of these recitals the Bach a 
violin choir, a dozen players in each ntribute number 


heir playing of the larghetto from Beethover econd 
symphony some time ago being worthy of special ment 


Tonight, January 26, Kotlarsky plays Tartini’s “Them 





and Variations,” Ernst’s concerto, and Wieniawsk 


“Souvenir de Moscou.” Hearty invitation ¢ tter 


I t " 
extended The violin school is situated at s8 West Nin 
tieth street 

| hye mpoanv that Cleofont Campanini is directir g 


at the Naples San Carlo Opera, are several singers who 


were at various times member f the Metropolitan and 
e Manhattan in New Yor " ng ther re Fleanora 
ln ¢ re \ » Ag ‘ { } tor 


OBITUARY 








Christine Miller with St. Louis Symphony. 
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grams will major ; 


MUSICAL LINCOLN. pt include the Haydn quartet in D 


adagio from the unfinished quartet of Chausson; scherzo 


at the Tem 
quartet in D minor, op. 74, and the Beetho- 


who appeared Jat ry Il 
, : : from Reger’s 
artist in the niversity Cours¢ 


Musicale 


small 


sivies. flat major, op. 74 


hall to 


its demand 


Matir 





Northwestern Tributes to Langendorff. 
\dditional tributes to the vocal art of Frieda Langen- 
dorff, from the Northwest, have been received. The fol- 
lowing criticisms indicate that the German prima donna 
that 


most gen 


admirers m section : 


legion ot 


a, plause and delighted comment from 


Langendorff is the possessor of an excep- 


which is big and powerful with a rich con- 


tivated her audience while singing *““The Cry 


remarkable 


gave a con llon t ume rendered 


soprano, brillianey Charming also was 


with unusual feeling and tender- 


under the aus ' , Morning Herald 
Komens!] ub i it Wa vell ittended 

, of Frieda with the 
in New 


Madame 


Langendorff, 
York, are 
Langendorff 
quality, and the pro 
the 
advantage The opening and closing numbers were the arias 
Le "’ Delilah,” 

1 breadth and dramatic effect that bespoke a thorough familiarity 
field 


formerly 


a decided rarity in this 


country possesses a4 vok« 


and unusual richness of tone 


of sufficient scope to display this voice to best pos 


self 


suppo 


»phete and “Samson and and were sung 


ple 
While widely known to the operatic public 
Madame 


was shown in 


dramatic roles, Langendorff possesses equal 
the groups 


Republican-Courier. 


er singer, as intermediate 
Wash., 


1 Langendorfi’s song recital last night (Friday) was an in 
xccess. The program, which consisted of fourteen numbers, 
the artist, was a soulful treat, each number was sung with 
utility of which only a great artist is capable, of giving to the 
implest song a delightful touch which appealed to the audience im 
bleu, 


enthusi 


nediately The numbers were “Ouvre 


lhe Cry of 


favorite tes yeux 


Brahms’ “Lullaby,”’ which were 


Wash., Journal 


Rachel” and 
encored.——Edmonton, 
contralto who 
concert of the Everett 
kind that 
Madame 


lrieda Langendorff, the German operatic appeared 


second annual Choral 


ening at the 


is the most finished artist of her Everett audi 


hear. Lange: 
Here, 


loses herself in the 


iv ever been given a chance to 


peculi forte is the dramatic with the aid of a 


ul range and power, she inter 


emotions till responsive hearers are carried with 


of note in early maturity, she has mastered 


singing dramatic opera in no half-way fashion 


Morning Tribune 





De Moss Notice and Bookings. 
Mary Moss made a great hit in Memphis, 


benn 


Hissem de 
when she appeared on January r3 as soloist at the 
first concert given by the new Memphis Symphony Orches- 
tra. The New York soprano quite carried off the honors 
Che Memphis Scimitar said: “Madame 
her 


of the evening 
de Moss 1s 


own 


vocalist with a manner of singing all 
Possessed of a voice rich in quality and an enuncia 
Her 


From every standpoint the 


ion unusually distinct, she captivates her audience. 
inging is restful and sincere 


oncert was a success.’ 


There are many bookings, past and future, for this 


popular soprano, in part as follows: 
Lancaster, Pa 
3, Me Tenn 
American Music Society 
Charleston, W. Va 
New 


Dayton 


mphis 
New York, N. Y 
Richmond, Ohio 

Ohio 


Dayton, Ohio 


WwW. 2. nua a7, < Ohio 
Cincinnati, Ohio 
Brooklyn, N. Y 
West Ne Mass 


hillicothe, 


wton, 
Mass 
Md 


Flonzaley Quartet. 


Praise for the 
} favor whic the Flo ' ; Fel 1 Ay 


lover 


“ 


Baltimore 


Madame de has had no 
the 


of exceeding her January record 


Moss 
coming 


In succession 


singing every night, and month starts 
off with promise Popu 
lar with audiences for her “taking” qualities, she is no less 


popular with conductors for her musicianly artistry; they 
Sopranos come and go, but 
bright star 


she knows her music 
Madame de Moss 
American singers 


know 
continues to shine as a 
mong 
Huss Wins Coveted Male Chorus Prize. 

“New \ 
at of 


orker’s Success Cheered; Concert is Musical 
Season.” 

foregoing is the caption in the Pittsburgh Times 
announcing Mr. Huss as prize win 
his setting of Walt Whitman’s “O Captain, My 


Captain,’ The 


f January 21, 
er with 
of $100 was offered by the well 
Martin 
The success of the composition with the audi- 


prize 


known Pittsburgh Male Chorus, James Stephen 
iductor 
was unequivocal 


Lilla Ormond in Ohio. 

was the soloist at the art 
Musical Club, of Fre- 
Her program comprised songs 


Ormond 


Lilla 
recital given by 
Ohio, 


mezzo soprano, 
the 
January 18 


Matinee 
mont. 
Schumann, 
vdwick, 


1 
K Was 


Brahms, Saint-Saéns, Godard, Hue, Hahn, 
Old Scotch and others. Reports state that her 
that 
of musicians 


faultless and she delighted her audience, 


and people of culture 


1 was composed 


G. Schirmer, Inc. 

“Kathleen,” a song by Huhn 
Bradley, has just appeared from the press of G. Schirmer, 
New York. 
Mr. Huhn has succeeded in maintaining the Irish color 


sruno words by Breton 


The song, as the name indicates, is Irish, and 
fits the sense 


It is 
a song which is apt to become very popular, because it 


and texture, so that the sense of the text 
of the music and that, after all, is the desideratum 


has in addition a very excellent rhythmic swing 


Carreno and Rubinstein. 


One of the choicest Teresa Carrefho is 


the story of her meeting with Rubinstein and his interest 


souvenirs Of 


in her playing. 
Carrefio was at the time making a tour with the Car- 
Patti 


fashioned 


iotta Concert Company, one of those good old 


assemblages of sterling artists who formerly 


journeyed around the world bringing the message of per 
the 
Carrefio, who was 


fection in musical art and intense love of best in 


music to remote parts of the country 
feeling rather nervous at the prospect of the coming con 
the table the 
staying, being in 


cert, herself at dhote in 
hotel the 
rather a depressed mood, hardly lifted her eyes from her 
gazing 
strong masculine hand, which once seen was never for 
the Anton 
glanced upward, and encountered the friendly glance of 


placed evening 


where company was and 


plate. Thus she perceived close beside her 


gotten hand of Rubinstein Timidly she 


the immortal composer and pianist, Rubinstein, who, with 
his arms 
of all 
time un 


characteristic unconventionality, instantly threw 
kissed her to the 
After that it but a 
til they were playing together 


about Carrefio and amazement 


the beholders was short 
play 


on Carrefo’s piano in her little sitting rooms for hours 


Rubinstein would 
at a time, and the young girl would steal away to listen 


in an adjoining room, fearful lest her mere presence 
would disturb the mighty genius in his moment of self 
revelation. After that Carrefio would play for him and 
he would give advice; he would not call his instructions 
lessons as he gave no lessons, but to the young woman 
beginning her artistic career, they were priceless offerings 
of friendship from the hand of a master 

firmament 


had 
Once 


The two stars of Carrefio’s early musical 
Gottschalk 


specially fortunate in her musical 


were Rubinstein and Carrefio been 


friends. long 


since, her playing of certain Schumann numbers 
was criticised, but during a conversation with her critic, 
Carrefio known that had received her inter 
pretation of the works of the great romanticist in music 
from the hands of his beloved wife, Clara Schumann, and 
it seems probable that as an authority on Schumann in 
Carrefio has a solid foundation for 
her opinion than have many of her self appointed critics 
from which it would appear that a little knowledge is 


for the critic a dangerous thing 


made she 


terpretation more 





Winona Symphony Concert. 

The Winona Symphony Orchestra gave its second con 
cert on Tuesday night, January 18, under the direction of 
Carl Ruggles. The following excellent account of the con 
cert is culled from the Winona Independent 

The growing interest in the Winuna Symphony Orchestra is evi 
large audience last 
Each concert is a that it 
is possible under the right leadership and with 
fected England's 


dent in the which assembled evening at ti 


opera house. revelation in indicates what 
an increasingly pet 
Edward 
“Pomp and 
" “The Three Dances, Henry VIII,” by Edward Ge 
delightful addition to the The 


arose to great heights in the interpretation of Schubert’s unfinished 


organization foremost composer, Sir 
Figar, was represented in the opening number, march 
Circumstance 
man, were a program orchestra 
symphony 

The ‘Soldiers’ Chorus,” 
ing close to a remarkably fine orchestral program 

Rudolph Seidl, the oboe soloist was prevented at a late hour fror 
taking part in the concert, but his 
given by Louis Paroda, of this city 

This selection was followed by a fine rendition of “Asa’s Death,” 
from Grieg’s “Peer Gynt” suite 


Master Julius William Thompson, pianist, not only 


from Gounod’s “Faust.” was an insp! 


number was most acceptably 


acquitted him 
self well, but he more than met the expectations of his friends 
He possesses temperament and which were 
really excellent way in which he gave Grieg’s “Rutterfy,” Sche 
wenka’s barcarolle, also an etude by Tschaikowsky. 

The throughout was a success and proved again that 
Winona is capable of sustaining an orchestra which is doing work 
of a high order under the efficient leadership of Carl 


talent evident in th 


concert 


Ruggles 
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the audience 


Nevin’s “The 
beautiful 


COT ge Nevin's “Shandon and Foerster’s 
rhis 
Night 


“Farewell 


delighted 


in Ethelbert 


was 
Has a 
to 
Buck's “Spirits 


Arthur Foote’s 
d and 


1 good readi Z 


etter reading [he solo parts were sung 


| commanding style by Messrs. Kennedy and 
a new member and his pres 


of the 


“dy i 
gratulation He is 


Mr 


one 
Stephens excellent work 
audience acknowl 
Mr. Beddoe, in 
an appealing tenor qual 

Carlos 


small 
ed 


the 


way 


Troyer Indian 


harm to the numbers that not 


their general effectiveness but won for him 
the 


first 


ipproval hese songs, by were 


way, 
for the time 
Martin 


sung 


rather 
Mr 


song 


or 


were 
s by Preceding them 
eremonial in the vernacular 


wing them an idealized Omaha 


was given in unison and to a piano 
served to indicate the possibil- 
It was a good 

the fact 
own. Bul 
given jollity, 
Hibbard, of the bass 


boriginal material 
criticism 


tablished beyond 
; 1] 


has a musi his 


ntain” was with 


by John 
¢ compositions, “O Cap 
of 


the envelop 


e pri 


club gave a purse 
yea 

name was 
y Holden 
able 


Ta in 


opened. The 
New 
has 
Che 


erits the heartiest com 


Huss, ot 
pianist who 
times past 
» poem n 
tic and musicianly. It was also 
ne of the 


ontributed by Hollis E 


features of the con 
Davenny, 
vdditional talent 
} } } 


who displayed his 
i work 


ob 


So we d he do his 


li 
nsisted upon. Y 


ung Davenny 
added 
in which the Pittsburgh 


quality and this appearance 


The way 


THE MUSICAL COURIER 





Male Chorus is greeted at each concert surely attests its 
popularity in this city. The club and its officers are to 
be congratulated for the healthy spirit existing. 
nRe 
A recital of early music was given last Friday evening 
Carl Whit- 
con- 


at the Pennsylvania College for Women by T. 
mer, pianist, assisted by T. Harrington, 
The program, which was very comprehensive, pre- 
works Byrd, Bull, Loelly, Chambonnieres, 
Rameau, Couperin, Galuppi, Caccini, Monteverdi, Bach, 
Scarlatti, Krebs, Kuhnau, Matheson, Haydn, and Vernon. 
Such recitals have a distinctly educational value and 
peak volumes for the efforts of Mr. Whitmer. 
nne 
Bertha Seiffert, a member of the grand opera com- 
pany that played successfully at the Grand Opera House 
all last week, is a pupil of Carlo Minetti, of this city, 
having appeared locally in a number of recitals and con- 
certs and being well known to local musicians. She 
studied in this city for some four years 
nRe 
Niesen will present his pupils in an operatic re- 
cital at Conservatory Hall on the evening of January 
31 The program will appear later. 
nner 
Othelia M. Averman, recently returned from study 
abroad with Da Motta, of Berlin, will give a piano re- 
cital at the Conservatory of Music on Dithridge street on 
Monday evening, January 24. 
RRR 
of the Sixth Presbyterian 
of this city, will sing at a return engagement 
sutler Elks on the 26th. An extended musical 
program is being given and Miss Sykes is especially en 
gaged this Other the 
\delphic Club, of Greensburg, and a series of musicales 


Pauline 
tralto 


sented of 


Yj & 


Gertrude Sykes, soprano 
Church, 


with the 


for occasion, engagements are 


and recitals in this vicinity 


RnRe 

Dallmeyer Russell, of East End, gave his fourth his- 
torical piano recital last Monday evening to one of the 
largest audiences of his series of 1909-1910, It was one of 
the worst nights of the winter so far as weather was con 
ut it seemed to make no material difference in the 
a thing which has marked Mr. Russell’s re- 
citals since they Mr. Russell had the 
assistance of Paul Kennedy Harper, tenor, who rendered 


cerned, 
attendance, 


were inaugurated. 


a group of songs by Leoncavallo, Spross and 
he has 


supe rbly 
Schneider, and a group of Indian songs which 
Mr. Russell played part of the 
fantaisie in C major, his interpretation of the 
second movement being especially convincing. Perhaps his 
most successful work came in the two Paderewski pieces, 
“Capriccio” and “Theme and Variations.” Brilliant work 
also attended the reading of the “Variations.” A number 
entitled “Marche on the Death of a Lunatic,” by Luigi von 
Kunits, brought forth much appreciation for the piece 
itself as well as for Mr, Russell’s playing of it. The young 
pianist also caught the spirit of some Cadman piano music. 
It included two short tone poems and a “Marche Fan- 
tastique” founded upon two Indian war songs, Mr. Rus- 
sell’s final recitals will be given February 1, 2 and 3, with 
Lucille Miller, Mrs, Kimball and John Strouss as soloists. 
RnRe 

Che following program was presented last night by the 

Pittsburgh Orchestra to a large audience: 


helped to make successful, 
Schumann 


From the 
and 


Don Fatale, 


New World 
Transfiguration 
Don Carlos 


Symphony 
Death 
O, from si 
Variations and double fugue on a Merry Tune.....Georg Schumann 
Songs with piano 
-sese++ Brahms 
Brahms 
covcccecs caereees 


.++..- Rachmaninoff 


Von Ewiger Liebe 
Serenade 
Zucignung 
Floods of Spring... 

The entire program was brilliantly performed, and was 
one of the most satisfying and perfect performances of the 
Margaret Keyes pleased in her aria and in every 
song save the Strauss number did admirable work. Her 
encores were unfortunately badly chlosen and out of keep- 
ing with the standard of a symphony program. 

RRR 

Grace Hall-Riheldaffer, the popular soprano of Pitts- 
burgh, engaged for a one month's tour of the 
Southern Chautauquas, in Florida, during February and 
March. This engagement is directly the result of recent 
work done in the East, Mrs. Riheldaffer will be accom- 
mother, Mrs. Traverse Hall, of Orwell, 
Ohio, This successful singer has been engaged to give a 
recital in the Artists’ Course, February 15, at Ohio North- 
ern University. On January 27, she will appear as soloist 
with the Men’s League of the Eighth U. P. Church. She 
recently appeared with great success at Cannonsburg, Pa., 
and was re-engaged for next month. This is the third 
successive year of her Cannonsburg engagements and with 
the same club, Mrs. Riheldaffer was negotiated with for 
“The Messiah” with the McKeesport Mendelssohn Club, 


season 


has been 


panied by her 





but owing to conflicting dates was compelled to decline the 
engagement. 

nee 

Edward J. Napier, the well known organist and director 

of this city, with his daughter Dorothy, a talented young 
violinist, appeared at Buffalo in Convention Hall last 
week before four thousand people in a recital, and was 
enthusiastically received. The Buffalo papers offered much 
praise of the concert. This is one of many engagements 
filled by them during the season. 

CHARLES WAKEFIELD CADMAN. 





MUSIC IN KANSAS CITY. 
Kansas City, Mo., January 22, 1910 
Without a doubt the W-M concert series given at the 
Willis Wood Theater this season has stimulated musical 
iuterest in a most pronounced manner. That Kansas City 
is well advertised by these concerts has been shown from 
the fact that the artists featured in the series have, after 
leaving Kansas City, sent out broadcast the beautiful pro- 
grams provided and upon which they write messages about 
the very appreciative audiences that attend these concerts. 
Miss Mitchell, under whose local direction the concerts 
are given, has expressed her sentiment toward music by 
saying that “Nothing is too good where music is con 
cerned.” Miss Mitchell hints that there will be two extra 
concerts in the W-M series. There is much interest in 
the Mischa Elman recital next Friday, January 28. Elman 
will be the only violinist in this series. 
eRe 
The second concert in the Symphony Orchestra series 
will take place Tuesday afternoon, February 8, at the 
Willis Wood Theater, when the St. Louis Symphony Or 
chestra will present this program: Symphony No. 5, Bee 
thoven; “Tannhauser” overture; “Bacchanale,” Wagner; 
“Fire Music,” “Walkiire”; “Rhine Maidens’ Song” and 
“Siegfried Idyl,” Wagner. The Symphony Orchestra con 
certs are of unusual interest the fact that Kansas 
City is endeavoring to establish an orchestra 
an nd 
Tetrazzini will appear in Convention Hall Wednesday 
evening, February 2. She will assisted by Berthe 
Soyer, mezzo soprano; Orville Harold, tenor; Giovanni 


from 


be 


Polese, baritone, and Gaetano Scognamiglio at the piano 
eRe 

Josef Lhevinne will give a piano recital in Convention 
Hall on February 3. His program will include numbers 
by Chopin, Rubinstein, Beethoven, Liszt, Mendelssohn and 
Massenet. 

eRe 

Carl Busch will give “An Afternoon in Norway” in the 
New Casino Friday afternoon, February 4, at 3.30 o'clock 
He will have the assistance of Mrs. Busch, pianist Allee 
Barbee, soprano; Worts Morse, violinist, and the Philhar 
monic String Orchestra, of which Mr. Busch is conductor 

nRre 

The symphony concert, which Julius Osiier will give 
some time in March, is anticipated with much interest 
Mr, Osiier displayed marked ability last season in a pro- 
gram of his own compositions. The Beethoven symphony 
No. 2 is certain to receive intelligent treatment at his 
hands. He has composed a new number for orchestra, with 
an elaborate cornet solo to be played by E. M. Hiner 

mere 

Congratulations for Mr. Fritschy for the recent Dr 
Willner recital! The audience was really the most re- 
markable, from every viewpoint, that Kansas City has ever 
seen, The first bravos, waving of handkerchiefs and 
stamping of feet ever known here; the very name of Wiill- 
ner seems to carry magic. It is reported that Kansas City 
is to hear Willner again in March, 

nReR, 

There is a growing tendency among the teachers here 
to give studio lecture-recitals of the programs given by 
visiting artists. Mr. Farrell, vocal teacher, and E. Geneive 
Lichtenwalte are giving quite elaborate recitals of this 
Other teachers are following suit. 

JEANNETTE Dim. 


nature 





Harriet Ware's Successful Songs. 

Harriet Ware's songs are found in the repertory of the 
leading concert singers, and Reinald Werrenrath, who 
sang several with pronounced success at his recent Men- 
delssohn Hall recital, evidently made a hit in Akron, Ohio, 
with “The Cross,” to judge from the appended notice 
quoted from the Akron Journal: 


No numbers on the program were so artistically beautiful, so 
natural and spontaneous in conception as the compositions of 
Harriet Ware to whom Mr. Werrenrath lent all the grace and 
beauty of interpretation demanded “The Cross” stands out in 
one’s memory of the program like a beautiful jewel—inspiring and 
chastening in its influence. 

Miss Ware is fast becoming a wonderfully satisfying writer of 
songs; songs more full of heart interest than we have had in a 
decade, as spontaneous and natura! as the birds sing and so full 
of spirituality as to lift one into heavenly regions. 
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Park Avenue, Borough of Manhattan 

- :,., #sackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of aweens NEW YORK (Wy Y 
Riker Avenue, Borough of Queens 


AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ - . HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VWAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Jungtiernstieg 34, Hamburg, and 
Koeniggraectzerstrasse 6, Berlin BOs ‘ ON] 
They are a'so sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 





Warerooms: 

















PIANOS 





CHICAGO, ILL., U. S. A. 


Ce atelere RES 
fee YOrld's bXecre 
ali? KNABE 6,60. < Piano. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO i i M ER in the SOHMER PIANO of today 


It is built to seakaiee thee most 
Iti i 2: 25 :2-323 

it ee ee is PIANOS appeal to the most critical musical taste, and are 

The advantage of such a plane Saeki more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
artists : 2 : ff st tt Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


Ss Oo H M E R & Cc 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


sis FIFTH avenue || Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Street, Boston, Mass. 






































BLUMENGERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








